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Penen3zusn

Ha pabouyro nmporpammy yueOHoro npeamera « MTHOCTpaHHBIN S3bIK (aHTIUHACKUN)» 11 11
kiacca Ha 2023-2024 y4eOHbIH 1o

Pabouas mporpamma cocTtaBieHa u3 pacuera 3 yaca B Henento, 102 Jaca 3a yueOHbIH TO/,
YTO COOTBETCTBYET yUeOHOMY ILIaHY.

CocCTOUT U3 CIIEIYIONINX YaCTeM:

. TUTYJIBHBINA JUCT

. MOSICHUTEIIbHAS 3aIUCKa

. y4eOHO-TeMaTUYECKUM TIaH

. ydeOHas rnmporpamma

. CIMCOK OCHOBHOM JINTEPATYPbI

. HepeyeHb UTOTOBBIX (HOPM KOHTPOJIS

dopma u coxepKaHME JaHHBIX YacTel MporpamMmbl OTBEUYAlOT TPEOOBAHUM,
YCTaHOBJIEHHBIM JIOKalIbHBIM akToM «llonoxeHue o paboueid mporpamme y4eOHOTO
npeaMera, (axkyJIbTaTUBHOTO Kypca, Kypca MO BbIOOpY, 3JEKTUBHOTO Kypca» MAOY
«KpacHoropckas tumnHasuss umeHn I'epos Coserckoro Coro3za Hwukomas lBanoBnua
OropongnukoBay. JlaHHas mporpamma cCOOTBETCTBYET PDeepasbHOMY rOCyIapCTBEHHOMY
CTaHJapT)' cpeaHero oOmiero oOpa3oBaHUs WU MOXKET OBbITh HCMOJb30BaHA B KaueCTBE
paboueii.

Pertensent KocteuteBa A.H., 3aBenyrommuii [IIMO
YUHUTEIeH HHOCTPAHHOTO S3BIKA.

«29» aBrycra 2023 1.



HHOACHUTEJBbHASA 3AIINCKA

Pabouas mporpamma mno anriuiickomy s3blky ans 11 kiacca pa3paboraHa Ha OCHOBaHHUH
¢denepasbHOrO TOCYAApCTBEHHOTO O0pa30BaTEIbHOIO CTAaHIApTa CPEIHEro OO0IIero o0Opa3oBaHUs
(denepanbHbIN FrOCYAaPCTBEHHBIN 00pa30BaTEIbHBIN CTAaHAAPT OCHOBHOTO 00IIero  oOpa3oBaHus. - M.:
[Ipoceemenue, 2014), mpuMepHO mporpammbl cpenHero oOmero  o0pa3oBaHHUS MO MHOCTPAHHOMY
s3pIKy (IIpuMepHas mporpamMma 1o WHOCTpaHHOMY s3bIKYy. - M.: [IpocBemenue, 2015 rox), Ha ocHOBE
[IporpamMMbI-KOHIIENIIMA KOMMYHHKAaTUBHOTO HHOSI3BIYHOTO 00pa3zoBanus «Pa3BuTre MHIMBUAYATbHOCTH
B nuainore kyiasTyp» E.U.Ilaccosa.

O0mast XxapaKTepUCTHKA Y4eOHOI0 NMpeIMeTa «KAHTJIHNCKHAN SA3BIK».

NHocTpaHHOMY $3bIKY IPUHAIIEKUT Ba)KHOE MECTO B CHUCTEME O00pa30BaHUS M BOCIIHUTAHUSA
COBPEMEHHOI'0 IIKOJIBHMKA B YCIOBUSAX IOJMKYJIBTYPHOIO W MHOroOsi3pluHOro Mupa. Ilpenmer
«AHTTUICKHUH S3BIK» (OPMHUPYET KOMMYHUKATUBHYIO KYJIBTYpPY YUYaIIerocsi, ClocOOCTBYET €ro o0meMy
pEYEeBOMY Pa3BUTHIO, PACIIUPEHUIO €r0 KPyro3opa U BOCIIMTAHUIO €ro YyBCTB U daMouuil. Hapsany ¢ atum,
BJIa/ICHUE MHOCTPAHHBIMU A3bIKAMM B HAIllM JTHU CTAJI0 OJHUM M3 BaXKHEHIIMX CPEJICTB COLMAJIN3ALINU,
YCIIEIMIHOCTH B MPO(PECCUOHATBHON JEATEIbHOCTU YesloBeKa. B COBpEMEHHBIX YCIOBUSAX BIIAJICHUE
MHOCTPAHHBIM S3BIKOM KAaK CpPEJICTBOM MEXKYJIbTYPHOIO OOILEHUS WIPAaeT 3HAYUTEIbHYIO pPOJb B
AKTUBHOM JKM3HM U YCIIEHIHOW Kapbepe YeJIOBEKA.

B npouiecce n3yueHus aHIIIUMHCKOTO S3bIKa, coriacHo [IpumepHbIM porpaMmam, peanu3yroTcs
CJIEYIOIINE LEIIN:
e JaJIbHelilIee pa3BUTHE NHOS3bIYHON KOMMYHUKATUBHON KOMIIETEHIIUU (pEUEBOM, SI3bIKOBOM,
COIIMOKYJIbTYPHOU, KOMIIEHCATOPHOM, Y4€OHO-TI03HABATEIbHOMN):

— peuesas KomMnemenyus — COBEPIICHCTBOBaHNE KOMMYHUKAaTUBHBIX YMEHUN B YETBIPEX
OCHOBHBIX BUJIaX PEUEBOM €ATEIbHOCTU (TOBOPEHUH, ayIUPOBAHUN, YTEHUH, ITUCHME);

—  A3bIK0BAs KOMNEemeHyus — CACTEMaTH3alusl PaHee N3YYEHHOT0 MaTepualla, OBJIaJIcHUE HOBBIMU
A3BIKOBBIMH CPEICTBAMH B COOTBETCTBUU C OTOOpAHHBIMU TEMaMH U chepamu OOIIEeHNUS:
yBeJIn4YeHHe 00bEMa UCIIOIb3YEMBbIX JIEKCUYECKHUX €IMHUIL, pa3BUTHE HaBbIKA ONIEPUPOBAHUS
A3BIKOBBIMH €/IMHUIIAMU B KOMMYHUKATUBHBIX LENSIX;

—  COYUOKYIbMYPHAsA KOMNemenyus — yBelIudeHne o0bEMa 3HaHUM O COLIMOKYIbTYPHOI
crenuguKe CTPaHbl/CTpaH U3y4aeMoro s3blKa, COBEPIIEHCTBOBAHUE YMEHHI CTPOUTH CBOE
peueBoe U HepeueBOoe NMOBEJICHNE a/IeKBaTHO ATOM crieruduke, GopMupoBaHre yMEHUIN
BBIJIETIATH O0IIee U cieluprUecKoe B KyJIbType POAHON CTPaHbl U CTPAHbI U3y4aeMOro A3bIKa;

—  KOMNEHCAmopHas KomMnemeHyus — NajJbHENIIee Pa3BUTUE YMEHUIN BBIXOANUTD U3 NOJIOKEHUS B
YCIOBUSX J1e(hULINTA SI3bIKOBBIX CPEACTB MPHU MOTYYEHUH U Nepeiade HHOS3BIYHON
uHpOpMaINH;

—  YuebHO-no3HaeamenbHas KOMnemeHyus — pa3BUTHE OOIUX U CIIEHUAIbHBIX YY€OHBIX YMEHU,
MO3BOJISIOIINX COBEPIICHCTBOBATH YUEOHYIO J€SITEILHOCTD 110 OBJIAJICHUIO HHOCTPAHHBIM
A3BIKOM, YJIOBJIETBOPATH C €r0 MOMOIIIBIO IO3HABATEIbHBIE HHTEPECH B IPYTUX 00JaCTsIX
3HAHUM;

e pa3BUTHe H BOCIIUTAHME CIIOCOOHOCTH U TOTOBHOCTH K CAMOCTOSITEIbHOMY U HEIPEPHIBHOMY
M3YYEHUIO MHOCTPAHHOTO SI3bIKa, JalbHENUIIIEMY CaMOOOPa30BaHHUIO C €r0 OMOIIIbIO,
UCIIOJIb30BaHUI0 HHOCTPAHHOTO SI3bIKA B IPYTMX 00JIACTSIX 3HAHMIA; CHOCOOHOCTH K CAMOOLIEHKE
yepe3 HabmoieHre 3a COOCTBEHHOM peublo Ha POJJHOM U MHOCTPAHHOM SI3bIKaX, TUYHOCTHOMY
CaMOOIIPeINIEHUIO yJalluXcs B OTHOLIEHUU UX Oynyiieil npodeccun; connanbHas ajanTanus
y4amuxcsi, GOpMUpOBaHUE Ka4eCTB IPa’KAaHUHA U TATPUOTA.

Ha ocHoBe chopMyIupoOBaHHBIX BHIIIE IIEJICH N3YYEHUE aHTIIMHCKOTO SI3bIKa B CTAPIICH IIKOJIE pelraeT
CIeYIOIINE 3a0ayu.
® paclIMpeHHe JTUHIBUCTUYECKOTO KPYro30opa CTapIilinX MIKOJIbHUKOB; 0000IIEHNE paHee H3YUEHHOTO
SI3PIKOBOT'O MaTepuaia, He0OX0IMMOTO JIJIsl OBJIQJICHUS YCTHOM M MMCbMEHHOM peyblo Ha
WHOCTPaHHOM si3bIKe Ha JlornoporoBom ypoBHe (A2);



® ICIIOJIb30BAaHME JBYS3BIYHBIX M OJHOS3BIYHBIX (TOJIKOBBIX) CIOBAapEil U Ipyroil cipaBO4HOI
JUTEPaTypHI;

pa3BUTHE YMEHHUI OPUEHTUPOBATHCS B MUCbMEHHOM U ayJAMOTEKCTE HA HHOCTPAHHOM SI3BIKE;
pa3BuTHE yMEHUN 00001aTh HHPOPMAITUIO, BBIICIATH €€ U3 Pa3IMYHBIX HCTOYHHUKOB;
MCIOJIb30BaHNE BEIOOPOYHOTO TIEPEBOA JUISI TOCTHIKEHUS] TIOHUMAaHUS TEKCTA,

HUHTEPIPETAIMS S3bIKOBBIX CPEJICTB, OTPAXKAIOIIUX OCOOEHHOCTH KYJIBTYPhI aHIJIOA3BIUHBIX CTPaH;
y4acTHe B MPOEKTHOU JEATEIHLHOCTH MEKIIPEIMETHOTO XapaKTepa, B TOM YHUCIIE C UCIIOJIH30BaHUEM
HNutepnera.

[Tpenmer «HOCTpaHHBIN SA3bIK (AaHTJIMHCKUIA)» U3Y4aeTcs Ha YpPOBHE CpeAHEro oOuiero oopasoBaHus
B KauecTBe o0s3aTenbpHOoro npeamera B 10-11 kmaccax.

N3yuenne mnpenmera «WHOCTpaHHBIA S3bIK (QHTJIUHACKHI)» KakK YacTH TNPEIMETHOHW 00JacTh
«Duonorus» OCHOBAHO Ha MEXKIPEIMETHBIX CBs3sIX ¢ mpeameramu: « «['eorpadus», «Jlureparypay,
«Pycckuii s3b1k», «McTopus», «O6mecTBo3HaHue», «300pa3utensHoe HMCKYcCTBOY», «My3bIKay,
«OCHOBBI 0€30MaCHOCTH U JKU3HENEATEIBHOCTH» U JIP.

[Tpenmer «MHOCTpaHHBIN S3bIK (QHIVIMHCKUI)» OTHOCUTCS K NpeaMeTHOM obmnactu «MHocTpaHHbIE
A3bIKM», U3y4aercs B 11 knacce no 3 yaca B Hezento, 102 yaca B ro.

[leHHOCTHBIEC OPHMEHTHPBI.

JIr000i1 SI3BIK SIBIISICTCS] BAXKHEWIITM CPEJICTBOM OOIIEHHs, 6€3 KOTOPOT0 HEBO3MOXKHO CYIIIECTBOBAHUE
U pa3BUTHE YeJIOBEYECKOro olIecTBa. B yciaoBusx coBpeMeHHOro MH(GOPMALMOHHOIO OOILIECTBA, BCE
BO3paCTAOIIEro MOTOKa WHQOpMaIwH, BiagcHue d(H(OEKTUBHBIMUA CITIOCOOAMH TOTYYCHHS, 00paboTKH,
COXpaHEHMsI M NpPUMEHEHUs MHGOpMalUU SBISIOTCS 3aJ0roM ycnexa B Jio0oi cdepe uenoBedeckoit
JeSITeNIbHOCTH. B 0CHOBE (MII0I0rMYEeCKUX YMEHHH JIEKUT CIIOCOOHOCTh IPAaMOTHO UHTEPIPETUPOBATH U
CO3/1aBaTh pAa3IMYHbIE THUIBI TEKCTOB. OJTOr0 HEBO3MOXKHO JOCTHYh O€3 JOCTaTOYHOI'O YpPOBHS
OOLIeryMaHUTAPHBIX U JMHTBUCTUYECKUX 3HAHUM M yMeHu. Oco0oe 3HaueHHe B JaHHOM CIy4yae UMEIOT
CIIEYIOIINE XapaKTEPUCTUKHU NpeaMETa « AHTTIMIUCKUN S3BIK».

* KomMMmyHUKaTHBHas HampaBiI€HHOCTb. YPOKH aHIJIMHCKOrO fA3bIKa HAIpPaBJIEHbl Ha pPa3BUTHE
KOMMYHHKATHBHBIX YMEHHH B YCTHOM M NHCbMEHHOW peud (ayIMpOBaHUM, YTEHUHM, TOBOPEHHUU H
IUChbME), a TaKXKe Ha paCIIMpPEHHE S3BIKOBBIX CPEICTB OOLIEHUS (JIEKCHUYECKUX, I'PaMMaTHYECKHX,
¢doneTnueckux). KoMMyHMKaTHBHBIM XapakTep JaHHOTO Y4eOHOIO IMpeaMeTa IMpearojaracT BBICOKYIO
IUIOTHOCTh OOILEHUSI MEXIYy YUYCHHUKAMU U YYUTENIEM, a TaKXKe OBJAJEHHUE CTpaTerusiMu 3((HEeKTUBHOTIO
oOmeHusi. OOlIeHne Ha ypoKe JOJDKHO WATH HA aHIVIMHCKOM SI3bIKE, YYUTHIBAS IPU ITOM pPealbHBbIH
XapaKTep BO3MOXHBIX KOHTEKCTOB HHOS3bIYHOM JESATENbHOCTH MOJAPOCTKOB B pPAa3IMUYHBIX chepax
oOmieHust (y4eOHOW, COLMANbHO-KYJIBTYPHOUW, OBITOBOM). YUHTBHIBas IIHPOKUNA CHEKTP BO3MOKHBIX
cuTyaluui oOHIeHHsI B paMKax yKa3aHHBIX cep W BapHaTUBHOCTh BO3MOXKHBIX pPEUEBBIX 3ajad,
KOMMYHHUKaTUBHOE DPAa3BUTHE IIKOJIBHUKOB HEMOCPEACTBEHHO CBS3aHO C Pa3BUTUEM KOTHUTUBHBIX
YMEHHMM, TaKuX KaK yMEHMs aHaIM3UpOBaTh U CHCTEMaTU3UpOBaThb HWH(GOPMAIMIO, BBIpaXKaTh H
apryMEHTHPOBaTh COOCTBEHHYIO MO3MIIMIO, BECTH JAMAIOI C YYETOM pealbHbIX WM YCIOBHO-
KOMMYHHUKATHBHBIX POJIEH pa3iMyYHBIX MAapTHEPOB MO OOLICHHUIO, CTABUTh U peIllaTh KOMMYHHUKaTHUBHbIE
3aa4d Pa3TUYHOTO YPOBHS CJIOXHOCTH C MOMOIIBI0 HUMEIOIIUXCS S3BIKOBBIX, PEUYEBBIX U (DOHOBBIX
3HAHUM.

* MexmnpenmerHoctb. CopepkaHHMEM peYd Ha aHIVIMHCKOM fA3bIKE MOTYT OBITh CBEIEHHUS W3
pa3IUYHBIX 00JIacTeil 3HAHUII — HE TOJBKO (HIIOJIOTMYECKOTO WJIM F'yMaHUTapHOTO XapakTepa, HO U
€CTECTBEHHO-HAYYHOT0 M MHBIX HampaBieHUil. DTo mo3BoisieT 3(p(PeKTUBHO (HOPMUPOBATH LIEIOCTHOE
IpPEJCTaBICHUE O MHpE, dTalax pPa3BUTUS YEIOBEYECKOr0 OOLIECTBA U UEJIOBEYECKOH MBICIH B
JUAXpPOHMYECKOM W CHHXPOHMYECKOM KOHTEKcTe. Jlsi pa3BUTHS (HIOJOTHUYECKUX YMEHUH BaKHO
HAY4YUTh «BUJETH» TEKCT U TPAMOTHO MHTEPIPETUPOBATH €r0 C YYETOM BCEX YKA3aHHBIX IMO3ULIUH.

* [TonmuyHKIIMOHAIBHOCTh. AHIVIMHCKUI SI3BIK MOXXET BBICTYNATh M Kak Ielb OOy4YeHHs, U Kak
CPEACTBO NPUOOPETEHUs CBEIEHUI U3 pasiW4HbIX 00JacTell 3HAHUM, M KaK OCHOBA I Pa3BUTHS
KOMILJIEKCa y4eOHO-TIO3HABATENbHBIX, HHPOPMATMOHHO-KOMMYHUKATHUBHBIX U PE(PICKCUBHBIX YMEHHH.
ITpr 5TOM M3yuyeHHE MHOCTPAHHOIO SI3bIKA PACIIMPSAET HE TOJBKO JIEKCHYECKMH M HMH(POPMALMOHHBIN



3arac, UHAWBHUyaJbHBIA Te3aypyc MIKOJbHUKOB, HO W 00O0OIIAET pealibHble MEXKIPEeIMETHbIE 3HAHUS,
pa3BUBAET PELETITUBHBIC U MTPOAYKTUBHBIE YMEHHS pEUEBOro OOIICHUS B X HEPa3pPHIBHOM €IMHCTBE.

* MHoroypoBHeBOCTb. B cucteme HempepblBHOTO SI3BIKOBOTO OOpPa30BaHUS BbIAEIEHBI HECKOJIBKO
YPOBHEHN BIAJEHUSI WHOCTPaHHBIM sI3bIKOM. OJHAKO Ha KaXKIOM 3Talle SI3bIKOBOro oOpa3oBaHUs, B
3aBUCUMOCTH OT HWHAMBUAYQJIbHBIX BO3MOXHOCTEH WJIM MOTPEOHOCTEH JIMYHOCTH, OBJIAJCHHE
OIpE/ICICHHBIM BUJIOM WM BUJIAMHU PEUEBOM 1E€ATEIBHOCTH MOKET ObITh BBIILE WIIM HUXKE, UEM BIIa/ICHUE
JPYTUMU BHJIaMU PEYEBOU ACATEIBHOCTH WU A3BIKOBBIMH HaBbIKaMU. Hanuune NOHATHOW U po3pavyHoOn
CUCTEMBI OLICHMBAHUS I103BOJISIET PEAJIBbHO OINPEAEIUTh IIKOJIBHUKY CBOU JOCTHIKEHMS, OCO3HAHHO
BBICTpAauBaTh WHIUBUIYAIbHYIO Y4YEOHYIO TpPAeKTOPUIO C YYETOM COBPEMEHHBIX BO3MOXKHOCTEH
o0Opa3oBaHus uepe3 BCIO ku3Hb. COBpeMEHHasi cUCTeMa KOHTPOJIS M OLIEHMBAaHUS METANpeAMETHBIX U
IIPEIMETHBIX YMEHUN B OCHOBHOW IIKOJIE NPEANOjaraeT Kak MUHUMYM JBa YPOBHS — MHHHMAJIBHO
JIOIYCTUMBIH, MO3BOJISIFOIINI BBICTABUTh OTMETKY «YyJIOBJIETBOPUTEIIBHO)», U TIOBBIILIEHHBIH, JUISl TE€X, KTO
IIPETEHYET HA OTMETKY «XOPOLIO» WIN «OTIUYHOY.

* CoLMOKYyJbTYpHasi HAIpPaBJICHHOCTb. B yCIOBHSIX MHOTOMNOJSPHOTO M MOJUKYJIBTYPHOTO MHUpPA
HEOOXOMMO HE IMPOCTO BJAJETh HECKOJIBKHUMH S3BIKAMH Ha OOIIEPa3TOBOPHOM YpPOBHE, HO U HUMETH
OTIpe/IeNICHHBI ypPOBEHb COIMOKYIbTYPHON KommeTeHuuu. [locnenHee mpeanonaraetr CrnocoOHOCTh
IPaMOTHO OCYUIECTBJIATh MHOS3BIYHOE MEXINYHOCTHOE M MEXKYJIbTYpHOE OOILEHHE C Y4eTOM
BO3MOXKHON MEXKYIbTYpHOU MHTEPPEPEHIINH, a TAKXKE CIIOCOOHOCTD MPaBUIIHLHO MO3UIIMOHUPOBATH ce0s
U CBOHMX COOECEeTHUKOB C YUETOM KYJIBTYPHOW BapMAaTHBHOCTH, T.€. COIMAIBLHOTO U MPO(ECCHOHATBHOTO
cTaTyca, BO3pacTa, KyJIbTYPHO-PErHOHAIILHON NPUHAAJIEKHOCTH U T.A. HemanoBakHOW cocCTaBIIsIOLIEH
COLIMOKYJIbTYPHON KOMIIETEHIIUMU SIBJISIETCA CIIOCOOHOCTh CPAaBHUBATh M CONOCTABIATH KYJIbTYPY POAHON
CTpaHbl U CTPaH HM3y4aeMOIo sI3bIKa, HaXOJAs B HUX OOIIHME U KyJIbTYpPHO-CIEHU(UUYECKUE DIEMEHTHI.
Takum o6pa3om, 0ueBUAHO, YTO (HyHKIMU Tpeamera «VHOCTpaHHBINA S3BIK» BBIXOAAT JAJIEKO 32 paMKH
MIParMaTH4eCcKoro OBJIAJICHUS A3bIKOBBIM MaTEPHAJIOM U Pa3BUTHSI KOMMYHUKATUBHbBIX HABBIKOB YCTHOU U
NUCHbMEHHOU Peur Ha U3y4aeMOM SI3bIKE.

HJ'laHl/lpyeM])Ie 06p330BaTeJIbele pe3yJdbTaThbl Oﬁy‘laIOIlll/lXCﬂ.
JIMYHOCTHBIE Pe3yJabTaThbl

1) moHMMaHHWE BaXXHOCTH W3YYCHHs] WHOCTPAHHOTO SI3bIKa KaK CPEJCTBA MEXKIHMYHOCTHOTO U
MEXKYJIbTYPHOTO OOILIEHNS B COBPEMEHHOM IOJIHUSI3bIYHOM U MOJIMKYJIBTYPHOM MUPE;

2) MOTPeOHOCTH MOJB30BAThCS MHOCTPAHHBIM SI3BIKOM KaK CPEJCTBOM ITO3HAHHUS BO BCEX 00JACTIX
3HAHMS, CAMOPEAIM3aLUN U COLMAIBHON aJaNnTally; CTPEMIIEHHE K CaMOCOBEPILIEHCTBOBAHUIO
IOpU U3YYEHUH TNpenMeTa «AHTMIMMCKUNA A3BIK», Pa3BUTHIO COOCTBEHHOW pEeYeBOW KYNIbTYphl B
LIEJIOM, OCO3HAHUIO BO3MOKHOCTEH caMOpealn3aliii CPEACTBAMUA HHOCTPAHHBIX SI3bIKOB;

3) pa3BUTHE JUYHOCTH O0YYAIOIIETOCs, €r0 PEYCBhIX CIIOCOOHOCTEH, BHUMAHHUSI, MBIIUICHHSI, TTAMSATH
U BOOOpaKEHUS;

4) yBa)XXHMTEIIbHOE OTHOIICHUE K MHOMY MHEHHIO, K WICHAM CBOCH CEeMbH, YUHTEN0, CBEPCTHUKAM U
K JIpYTUM NapTHEpam 1Mo oOLIeHHIO;

5) oco3HaHme ceds rpakJaHWHOM CBOEH CTpaHBbI, JI000Bb M yBaKeHHE K PoauHe, K TpaauIusIM U
KYJIBTYPHBIM LEHHOCTSIM; CTPEMJIEHHE K JIydlIEMY I[OHUMAHHUIO KYJIbTYPBl CBOEro Hapoja M
TOTOBHOCTb COJIECTBOBATh O3HAKOMIIEHUIO C HEW IIPEICTAaBUTENEH APYTUX CTPaH;

6) axkTHBHAs XKM3HEHHAs IO3MIMUS, TOTOBHOCTh OTCTaMBaTh HAIMOHAIBHBIE W OOIIEYEIOBEYECKHUE
(ryMaHHCTHYECKHUE, TEMOKPATUYECKNE) LIEHHOCTH, CBOIO TIO3UIIMIO TpakJaHNHA U TaTPUOTA;

7) TpHUOOIICHHE K HOBOMY COIMAJIbHOMY OIBITY, YBaXHTEILHOE W IPYKEITOOHOE OTHOIICHHE K
KyJIbType JpYrHX HapoJOB, IIO3BOJISIOIIEE Y4acTBOBaTb B  JUajore KyjiabTyp; 6
CaMOCTOSITENIbHOCTh, 3MOLIMOHAJIbHO-HPABCTBEHHAsI OT3bIBUMBOCTD, COOJIIOJICHHE HOPM PEYEBOIO
Y HEPEUYEBOTO MTOBEACHHUS;

8) yMeHue IIaHupOBaTh CBOM yueOHBIN TPY/, B YACTHOCTH CBOE PEUEBOE BHICKA3bIBAHHE;

9) BiajeHWe HaBBIKAMU COTPYAHHUYECTBA CO CBEPCTHHKAMH B TPOLIECCE PEUEBOrO OOMICHUS W
MIPOEKTHOM €SI TEIBLHOCTH;



10) crpemicHHe pa3BUBaTh B ceOe TaKHE KauyecTBa, KAk BOJIA, IIEJICYCTPEMICHHOCTh, KPEAaTUBHOCTb,
WHHUIIMATUBHOCTH, OMIIaTHUA, pr,Z[O.HIOGI/Ie, JAUCHUTINIMHUPOBAHHOCTD, 4 TAKXKC YMCHHUC IPUHUMATDH
CaMOCTOATCIIbHBIC pCIICHNA U HECTHU 3a HUX OTBECTCTBCHHOCTD,

11) HameneHHOCTh Ha CaMOOTIPE/ICIICHNE U BEIOOp OyayIei mpodeccuoHaNbHOM AesITeIbHOCTH.

MertanpeameTHble pe3yabTaThl.
B niane nocTrkeHHs METanpeAMETHBIX Pe3ysIbTaToB o0ydeHue 1o kypcy “Enjoy English” cnoco6cTByer
bopMUPOBAHUIO YMEHUI:

1) npuHMMaTh 3amaud y4eOHOM JEATENIbHOCTH, OCYIICCTBIATh IMOUCK CPEIACTB pEICHHs 3aad,
HarpuMep Noa0UpaTh aJeKBaTHbIEC S3BIKOBBIC CPECTBA aHTIIMHCKOTO SA3bIKA B MpoIiecce OOIeHUs
B MOJICTIUPYEMBIX CHTYaIUsX;

2) TUTAHUPOBaTh, BBINOJAHITH M  OICHMBATh CBOM  Y4eOHBIC/KOMMYHHKATHBHBIC JICHCTBHS,
COBEPILEHCTBYS MPUEMbI CAMOHAOIIOICHHS, CAMOKOHTPOJISI U CAMOOIICHKH, C(OPMHPOBAHHBIE 32
BCE TO/Ibl 00yUeHUsl B HAYaJIbHOW U OCHOBHOII IIKOJIE;

3) neiicTBOBaTh C OMOPOW HA HW3YYEHHOE MPABUIIO/O0pA3eL/arOPUTM TPH  COCTABJICHHH
CaMOCTOSITENIbHBIX YCTHBIX BBICKA3bIBAHUH MIIM MTUCHMEHHBIX PEUYEBBIX MPOU3BEICHHIA;

4) npuberarh K JOCTYIHBIM CIIOCOOaM MOUCKa HHPOpMAIK (HapuMep, B IMPHIOKECHUAX yUeOHHKA,
JBYS3BIYHOM QHTJIO-PYCCKOM U PYCCKO-aHIJIMACKOM clioBape, MHTepHETEe) B COOTBETCTBHHU
C penraeMou MO3HaBaTeIbHON WM KOMMYHUKATUBHOM 3aa4€eil;

5) aHanM3upoBaTh, CPaBHUBATh, TPYIIUPOBATH IO OTACIBHBIM IPHU3HAKAM JIMHIBHCTUYECCKYIO
UH(OPMALIMIO HA YPOBHE 3BYKa, OYKBBI/OYKBOCOYETAHMUS, CJI0BA/CIOBOCOYECTAHUS, MPEITIOKCHHUS
MIPU OBJIA/ICHUU JIGKCUUECKUMHU U TPAMMAaTHUECKUMU SIBICHUSMU aHTIIHICKOTO S3bIKa;

6) paboTaTh ¢ WHOSM3BIYHOW WH(OpMAIMEH: WCKaTh, HAXOAWTh W BBIACISATH HY)KHOE, HMCIOJIB3YS
pa3Hble HMCTOYHHMKM HWHQpoOpMaIuu, B TOM uyucie HHTepHeT; 00001IaTh, ONPEAENsiTh TEMY;
MIPOTHO3UPOBATh COAEPNKAHHE TEKCTa MO 3aroJIOBKY/KIIOYEBBIM CIOBAaM; BBIIENSTH OCHOBHYIO
MBICITb,  TJIaBHBIE  (aKTBl, OITyCKas  BTOPOCTETICHHBIC; YCTAaHABIMBATh  JIOTHYECKYIO
MIOCJIEIOBATEIFHOCTh OCHOBHBIX (DaKTOB;

7) ¢ukcupoBaTh HWHPOPMAIHMIO (HANPUMEp, B TPOILECCE MPOCKTHOW AESTENbHOCTH), CKHUMATh H
pacmmpsATe ee, HalmpuMep IMpH TOATOTOBKE CaMOCTOSATENBHOTO BBICKA3BIBAHHUS C OMOPOH Ha
MPOYUTAHHBIN/TPOCITYIIIAHHBIN TEKCT;

8) omupaTbCs Ha A3BIKOBYIO JAOTAJIKY B ITPOIECCE YTEHHS/BOCTIPHATHS HA CIYX TEKCTOB, COAEPIKAIIUX
OTJIebHBIE HE3HAKOMBIE CIIOBA M TPAMMATHUECKUE SBIICHUS;

9) BnameTh CTpATErHsIMHU, HEOOXOJAUMBIMHU JJIsi UYTCHUS/TIOHUMAHUS HA CIIyX ayTCHTUYHBIX TEKCTOB,
MPEyCMOTPEHHOTO TMPOTPaMMOM ISl OCHOBHOM WIKOJIBI YPOBHS TPYAHOCTH: C TIOHUMaHUEM
OCHOBHOTO COJIEpKaHMs, C MOHUMaHNEM 3alpaninBaeMoil MHPOPMAIIUH, C MTOJTHBIM ITOHUMAaHUEM
MIPOYNTAHHOTO/TIPOCITYIIIAHHOTO;

10) caymiath U CIObIIaTh COOCCEHUKA, BECTH JHAJIOT,

11) monb30BaThCs CHPABOYHBIM MaTEpPHAIOM YUeOHHKA, HaAmpuMmep mnpuiokeHueMm Learning
strategies, B KOTOPOM TPUBOJISATCS aJTOPUTMBI BBIMIOTHEHUS OMPEICICHHBIX YUEOHBIX PEUYEBBIX
3a/ay;

12) BiageTh  yMEHHUSIMH  CaMOHAOJIOJCHMS, CAMOKOHTPOJS, CaMOOIIGHKM B  Ipolecce
KOMMYHHUKATHBHOW JEATEILHOCTH Ha MHOCTPAHHOM SI3BIKE;

13) paboTaTh WHIUBHAYAILHO, B TIApE U IPpyIe (HampuMep, IPU BBHIIOIHEHHUH TPYIIOBBIX 3aaHUH,
MIPOEKTHOM JIeITEILHOCTH);



14) pabortaTh B MaTepHalbHOW M MH()OPMAIIMOHHOW Cpelie, HApHMep, KOMIUICKCHO MCIIOJIb30BaTh
pasHble KomroHeHTHl YMK (yueOHuMK, pabouyio TeTpagb, ayauomnpuioxeHue, DY),
UH(POPMALIMIO U3 APYTHX EYaTHBIX UCTOYHUKOB U VIHTEepHeTa.

IIpeamMeTHbIe pe3yIbTaThI
B pesynabrare u3yueHus ydyeOHOro mnpeamera «AHIVIMHCKUH S3bIK» Ha YPOBHE CpEIHEro oOIuero
00pa30BaHus BBITYCKHUK HAa 0230BOM YPOBHE HAYUUTCS:
KommyHukaTuBHble yMeHusi ['oBopeHue, nuanoruyeckas peub
— BECTH JMAJIOT / MOJIMJIOT B CUTYyalUsAX HEO(PHUIMAIBHOTO OOLIEHNS B PaMKaxX U3y4€HHOW TEMAaTUKU;
— MpH MMOMOIIX Pa3HOOOPA3HBIX S3BIKOBBIX CPENCTB 0€3 MOATOTOBKH MHUIIMHPOBATH, MOJICPKUBATH U
3aKaH4YMBaTh Oecely Ha TeMbl, BKIIOUEHHBIE B pa3zaen «lIpeamerHoe coaepkaHue pedun»;
— BBIpaXXaTh M apryMEHTUPOBATh JHYHYIO TOUKY 3pEHHUS;
— 3ampamuBarh HHPOPMAILKIO U OOMEHHUBATHCS HH(OpMAIIHel B Tpeaeax U3y4eHHON TeMaTHKH;
— oOpaiarbes 3a pa3bsICHEHUSMHU, YTOUHSISI HHTEPECYIOUTYI0 HHPOPMALIUIO.
I'oBOpeHue, MOHOJIOTHYECKAS] peYb
—  (QopMynupoBaTh  HECIIOKHBIE  CBA3HbIE  BBICKAa3bIBAaHMSI C  HCIOJb30BAHHUEM  OCHOBHBIX
KOMMYHHKATUBHBIX THUIIOB peud (OIMCaHUE, TIOBECTBOBAHME, PACCYKACHUE, XapaKTEPUCTUKA) B pAMKax
TEM, BKIIIOYCHHBIX B pasaen «lIpeaqmerHoe conepxanue pedn»;
— TepeaaBaTh OCHOBHOE CO/ICP)KaHUE MTPOYUTAHHOTO / YBUACHHOTO / YCIIBIIIAHHOTO;
— JaBaTh KpaTKHE ONMUCAHUS ¥ |/ WIM KOMMEHTApHU C OIOPOH Ha HEJIMHEHHBIA TEKCT (TaOiuIlbl,
rpauKm); — CTPOUTH BHICKA3bIBAHUE HA OCHOBE M300PaKCHHS C OMOPOii MM 0e3 OIMOphl Ha KIIFOUCBBIC
CcJIOBa / TU1aH / BOIIPOCHI.
AynupoBaHMe ~ — TOHUMAaTh OCHOBHOE COJIEpP’KaHHE HECIOXKHBIX ayTEHTHYHBIX ayAHOTEKCTOB
Pa3JINYHBIX CTHIIEH U KAHPOB MOHOJOIMUYECKOTO U JUAJIOTHYECKOTO XapaKTepa ¢ YeTKUM, HOPMaTHBHBIM
INPOM3HOLICHUEM B paMKaX U3y4YeHHOH TeMaTHUKH;
— BBIOOPOYHOE TIOHUMAHUE 3allPaIMBaeMOi HH(OPMAIIMH U3 HECIIOKHBIX ayTeHTUYHBIX ayTHOTEKCTOB
pa3IMYHBIX JKAaHPOB MOHOJOTMYECKOTO W JHATOTHYECKOTO XapakTepa, XapaKTEePU3YIOIIUXCS UYETKUM,
HOPMAaTHUBHBIM MTPOU3HOIICHNEM, B PAMKaX U3y4eHHOH TEMaTHKH.
UreHne — 4YUTaTh W TIOHUMATh HECJIOXXHBIE AyTEHTHYHBIE TEKCTHI PA3IMUYHBIX CTHJIEH M KAHPOB,
UCITOJIb3Ysl OCHOBHBIE BUJBI YTEHHs (03HAKOMUTENIbHOE, M3YydYarollee, MOUCKOBOE / MPOCMOTPOBOE) B
3aBHCUMOCTH OT KOMMYHUKATUBHOMW 3aj1auH;
— OTJEJATH B HECIOKHBIX ayTEHTUYHBIX TEKCTaX PA3JMYHbIX CTHJICH M KaHPOB TJIaBHYIO HH(OPMAIIHIO
OT BTOPOCTETIEHHOM, BBIABIATH HauboIee 3HAaUUMbIE (PaKTHI.
ITnucemo
— TIUCATh HECIIOKHBIE CBSI3HBIC TEKCTHI IO M3YYEHHOW TEMaTHKE,;
— mmcaTh JTUIHOE (IEKTPOHHOE) MUCHMO, 3aIMOJIHATh aHKETY, MUCbMEHHO M3JIaraTh CBEICHUS O ceOe B
dbopMe, IPUHATON B CTpaHE / CTpaHaX U3y4aeMOro SI3bIKa,
— TNHCHMEHHO BBIpaXXaTh CBOIO TOYKY 3pPEHHS B paMKax TeM, BKIIOYEHHBIX B paznmen «lIpeamerHoe
coJiepKaHue peun» B (popMe paccyxaeHus, IPUBOS ApTYMEHTHI U IIPUMEPBHI.
SI3pikoBbIe HaBBIKH. Opdorpadus u myHKTyaIus
— BHaneTb opdorpaguueckuMu HaBbIKAMH B pPaMKax TeM, BKIIOUEHHBIX B pasznen «lIpexmerHoe
coJiepKaHue peuny;
— PACCTABIIATh B TEKCTE 3HAKU NMPEMUHAHUSA B COOTBETCTBUU C HOPMaMH ITyHKTYallUH.
doHeTHYECKas CTOPOHA PEUYH
— BJIQZIETh CIYXO-TIPOU3HOCUTEIbHBIMYI HaBbIKAMHU B paMKaX TE€M, BKIIIOUEHHBIX B pazfen «lIpeamerHoe
COJIepKAHUE peun»;



— BJIaACTH HaBBIKaAMHU pI/ITMI/IKO'I/IHTOHaL[I/IOHHOFO O(I)OpMJIeHI/IH pqu/I B 3aBUCUMOCTH oT
KOMMYHUKATUBHOHN CUTYyallVH.

Jlekcuueckasl CTOpOHA peYl — pacClo3HaBaTh U yIMOTPEOIATh B PEUH JICKCHYECKUE CIUHUIIBI B paMKax
TEM, BKIIFOUCHHBIX B pasjein «[IpeaMeTHoe coepKaHie pedry;

— pacIo3HaBaTh U YIOTPEOJIATh B peun HanboJjiee pacrpoCTpaHEHHbBIE (DPa30BBIC IIIaroJbl;

— OMpEENATh IPUHAIICKHOCTD CIIOB K YacTsM peuH 1o adhukcam;

— JIOTajbIBaThCs O 3HAYEHHWH OTMAEIBHBIX CJIOB HA OCHOBE CXOJCTBA C POJHBIM SI3BIKOM, IIO
CIIOBOOOPA30BaTEIbHBIM 3JIEMEHTAM U 10 KOHTEKCTY;

— pacro3HaBaTh W YIOTPEOJATh pasjMuHBIC CPEACTBA CBSA3W B TEKCTE JUIS  OOECICUEHHS €ro
nenoctHoctH (firstly, to begin with, however, as for me, finally, at last, etc.).

I'pammarudeckass CTOpOHA peyd — OINEPUPOBATH B IMPOIECCE YCTHOTO W MHUCHBMEHHOTO OOIICHUS
OCHOBHBIMHU CUHTAKTUYCCKUMHU KOHCTPYKHI/IFIMI/I B COOTBCTCTBUU C KOMMYHHKaTI/IBHOﬁ 3aﬂaqeﬁ;

—_— yr[OTpe6J'I$ITB B pqu/I pa3JH/I‘-IHI)IC KOMMYHI/IKaTI/IBHI)Ie THUIIBI HpeHHO)KeHHﬁI YTBepIII/ITeJH)HI)Ie,
BONPOCUTENIbHBIE  (OOIIMH,  CHENMAJbHBIN,  aJbTEPHATHBHBINM,  pa3leIMTEIbHBIA  BOMPOCHI),
OTpHUIATENbHBIC, TOOYAUTENIbHBIC (B YTBEPAUTESIBHON U OTPHUIIATEILHON (opMmax);

— yIOTPeONIATh B PEYd PAaCHpPOCTPAHCHHBIC W HEPACIPOCTPAHEHHBIC MPOCTHIC MPEAJIOKEHUS, B TOM
YHCIIe C HECKOJIBKUMH O0CTOSITEIbCTBAMH, CACIYIONIMMHU B onpeaeieHHoM nopsake (We moved to a new
house last year.);

— YHOTPeOJIATh B PEYM CIOKHOIOMAYMHEHHBIC MPEIUIOKEHHS C COI03aMHU U COIO3HBIMHU cioBamu What,
when, why, which, that, who, if, because, that’s why, than, so, for, since, during, so that, unless;

— yNOTPEOIATh B PEUH CI0KHOCOUYMHEHHBIE MTPEIOKEHHS ¢ COYMHUTENBHBIMU COI03aMu and, but, or;

— ynoTtpebsaTh B peun yCIOBHbIC mpetoxenus peanbroro (Conditional I — If I see Jim, I’ll invite him
to our school party.) u mepeansroro xapakrepa (Conditional 1l — If | were you, | would start learning
French.);

— ynoTpebIsATh B peun npemiokeHus ¢ koucrpykiueit I wish (I wish | had my own room.);

— yIoTpeOIATh B peur MpeIoKeHus ¢ KoHcTpykiuei S0 / such (I was so busy that | forgot to phone my
parents.);

— ynoTpeOssITh B peun KOHCTpyKIuu ¢ repynauem: to love / hate doing something; stop talking; —
yIOTPeOIATh B peUr KOHCTPYKIMH ¢ nHGuHATHBOM: Want to do, learn to speak;

— ynotpebinsate B peun nHbuaUTHB 1enu (I called to cancel our lesson.);

— ymoTpeOsTh B peur KoHCTpykuuio it takes me ... to do something;

— HCIIOJIb30BaTh KOCBEHHYIO peub, — HCIIOJIb30BaTh B peUM IJIarojbsl B HauOoliee yrnoTpedaseMbIX
BpeMeHHBIX (opmax: Present Simple, Present Continuous, Future Simple, Past Simple, Past Continuous,
Present Perfect, Present Perfect Continuous, Past Perfect;

— YHoTpeOsATh B peud cTpajareibHbId 3ay0or B (popmax Hamboliee MCHOJb3yeMbIX BpeMeH: Present
Simple, Present Continuous, Past Simple, Present Perfect;

— yMOTPeOIATh B PEUH pa3IMyHbIe TPAMMATHUECKUE CPENICTBA IS BEIPAKEHHUs OYIYIIETO BpEMEHH

— to be going to, Present Continuous, Present Simple;

— ynoTpeOIsITh B peud MOJIAJIbHBIC TJIarojibl ¥ UX 3KBUBaseHTHI (May, can / be able to, must / have to /
should; need, shall, could, might, would);

— COIJIaCOBBIBATh BPEMEHA B PAMKAX CIIOKHOTO MPEAJIOKEHUS B IJIAHE HACTOSAIIETO U MPOILIOro; —
yIoOTpeONsATh B pEYd HMEHa CYIIECTBUTENIbHBIE B EIWHCTBEHHOM M BO MHOXXECTBEHHOM YHCIIE,
o0pa3oBaHHbIE IO MTPABUITY, U UCKITIOYCHHUS;

— ynoTpeOIsATh B pe4H ONpPEACIICHHBIN / HEOTPEIeTICHHBIN / HYJICBON apTHKIIb,

— ynoTtpeOasTh B pedH JUYHbIE, IPUTSHKATEIbHbIC, YKa3aTelbHbIe, HEOIpeleeHHbIe, OTHOCUTEIbHBIE,
BOIPOCHUTENIbHbIE MECTOMMEHHS,



— yHOoTpeONsITh B PeYM MMEHA TpUJIaraTebHBIE B MOJIOKUTEIHHOMW, CPABHUTEIBHON M MPEBOCXOTHOM
CTETIeHX, 00pPa30BaHHbIC 110 MPABUITy, W UCKIIOUEHUS;
— yHoTpeOJIATh B peud Hapeuus B TOJOXKHUTEIbHOM, CPABHUTEIBHOW M TMPEBOCXOAHOH CTENeHsX, a
TaK)Ke Hapeuus, BbIpakaromue koiwmdecTBo (many / much, few / a few, little / a little) u Hapeuws,
BBIPQXKAIOIINE BPEMSI,;

— YIOTPEOIATH MPEIJIOTH, BIPAKAIOIINE HAPABICHUE IBH)KCHUS, BPEMSI U MECTO JICHCTBHSI.
BeinmyckHHUK Ha 6a30BOM YPOBHE MOJTYYUT BO3MOKHOCTh HAYUUTHCS:

KommyHHKaTHBHBIE yMEHUs [ OBOpeHUE, THAIOTHYECKasT PeUb

— BECTH JHMAJIOT / TOJHJIOT B CUTYAIMsIX O(QHIMATBHOTO OOIIECHUS B PaMKax W3YyYCHHON TEMAaTHKH;
KpPaTKo KOMMEHTHPOBATh TOUYKY 3pEHHSI JPYroro 4eloBeKa,

— TMPOBOAWUTH TOJATOTOBJICHHOE WHTEPBBIO, MPOBEPSs M IOJIydash MOATBEPXKIECHHE KaKoW-1100
uHpOpMaInu;

— oOMeHMBaTbCss HHPOPMALIUEH, TPOBEPSTH U MOATBEPKAATH COOpaHHYIO (DaKTHIECKYI0 HH(POPMAIHUIO.
['oBOpeHMEe, MOHOJIOTHYECKAs peyb

— pEe3IOMHUPOBATH MPOCITYIIAHHBIN / TPOYUTAHHBIN TEKCT;

— 0000111aTh HHPOPMAIIUIO HA OCHOBE MPOYUTAHHOTO / TIPOCIYIIAHHOTO TEKCTA.

AyaupoBaHue

— TIOJHO M TOYHO BOCIIPHHUMATh HH()OPMAIIHIO B PACIIPOCTPAHEHHBIX KOMMYHHKATHBHBIX CUTYaIIHsX;
— 0000maTh MPOCITYIIaHHYI0 WH(POPMALUIO U BBISBIATH (PAKTBl B COOTBETCTBUU C ITOCTABJICHHOM
3aadeit / BOmpocoMm.

Yrenne

— YUTaTh ¥ MOHUMATh HECIOKHBIE ayTeHTUYHBIC TEKCTHI PA3MTUYHBIX CTUJIEH U KaHPOB M OTBEYaTh Ha
psil YTOUHSIOIIMX BOIIPOCOB.

[Tucemo

— MUcaTh KPaTKUi OT3bIB HA (PUIIBM, KHUTY WJIH Tbecy. SI3bIkoBbIe HaBBIKM DOHETHYECKas CTOPOHA PeUH
— TPOU3HOCUTH 3BYKH AHTJIIMICKOTO S3bIKa C YETKUM, €CTECTBEHHBIM MPOM3HOIICHHEM, HE JIOMyCKas
SIPKO BBIPAYKEHHOTO aKIEHTA.

Opdorpadus u nyHKTyanus

— BiaaeTh opdorpaduuecKUMU HaBbIKAMU;

— paccTaBisATh B TEKCTE 3HAKW MPENUHAHUS B COOTBETCTBHU C HOpMaMu MyHKTyaruu. Jlekcuueckas
CTOpOHA peyun

— HCIOJIb30BaTh (pa3oBbIE TIaroibl Ha UPOKUI CIIEKTP T€M, YMECTHO YHOTPEOJIsisi UX B COOTBETCTBUHU
CO CTHJIEM pEuH;

— y3HaBaTh W HUCIIOJIb30BATh B peur ycToWuuBbie BeipaxkeHus U ¢passl (Collocations). ['paMmmaTudeckas
CTOpOHA peun

— WCIOJB30BaTh B PEYM MOJAIIbHBIC TJIATOJBI JIJISl BBIPAXKEHUS BO3MOXKHOCTH HWJIM BEpPOSTHOCTH B
npourenuieM BpeMenu (could + have done; might + have done);

— ynotpebssaTh B peun cTpykTypy have / get + something + Participle II (Causative form) kak
9KBUBAJICHT CTPAAATEIBHOTO 3a710Ta; — YHOTPEOIATh B peud SM(paTHUECKUe KOHCTPYKIMK Tuna It’s him
who... It’s time you did smth;

— ynoTpedATh B peud Bce (POPMBI CTPAAATEIBHOTO 3aJI0Ta;

— ynotpebnsaTh B peun BpemeHa Past Perfect u Past Perfect Continuous;

— ynoTpeOJIsATh B pe4H YCIOBHBIC MPEIOKEHNS HepeanbHoro Xxapaktepa (Conditional IIT);

— ynoTpebsaTh B peun cTpykTypy to be / get + used to + verb;

— ynoTpebsaTh B peun cTpykTypy used to / would + verb mast o0o3HaYeHUST PETYNISAPHBIX EHCTBUMA B
IPOIILIOM;



— ynoTpeOasaTh B peUH MPEUIOKESHHS ¢ KOHCTPYKIUSAMU as ... as; not so ... as; either ... or; neither ... nor;
— HCIOJNb30BaTh MIMPOKUM CHEKTP COIO30B ISl BBIPAXKEHUS MPOTUBOINOCTABICHUS W pa3nyus B
CJIOKHBIX MPEIOKEHHUSIX.

Conepxxanue y4eOHOro nmpeaMmera.

IIpenmeTtHoe comepxanue peun YMK «Anrmmiickuit s361k» 1 11 kiracca otpakaer chepsl )KU3HH POCCHHUCKUAX
IIKOJIbHUKOB U UX CBCPCTHUKOB M3 AHIJIOA3BIYHBIX CTPAH WU OPraHU30BAHO IO CICAYIOUIUM TEMaM: FOpOHCKaH n
cenbekast ku3Hb. [Ipupona u skomorus. IIpodeccun. CoBpemennas momonéxp. HayuHo-TexHMUECKHit porpecc.
Kym,Typa " UCKYCCTBO. CTpaHI)I HU3y4acMoOro s3blKka U poAHas CTpaHa. BKJ'IaI[ CTpaH U3y4acMOro fA3bIKa U pOI[HOﬁ
CTpaHbl B MHPOBYIO KYJIbTYpy, HcKyccTBO, Hayky u uctopuio. KOMMYHUKATUBHBIE YMEHUS 110
BUJIAM PEUEBO! JIEATEJIBHOCTH

I'oBopenmne. [Inanoruyeckas peub

CoBeplIeHCTBOBAHUE AHAIOTMYECKON peud B paMKaxX H3y4aeMoro IMPEeAMETHOTO COACpKaHUS Peud B
CUTyaIusaXx OQUIMAIBHOTO W HEO(DUIMATHHOTO OOIICHHS. YMEHHe 0e3 IMOATOTOBKH HHUIIMHPOBATH,
NOJJICP)KUBATh M 3aKaHUMBaTh Oeceqy Ha TeMbl, BKIIOUeHHbIe B pasnen «lIpeamerHoe copepxaHue
peun». YMeEHHE BbIpaKaTh M apryMEHTHUPOBATh JIMYHYIO TOYKY 3PEHHUS, AaBaTh OICHKY. YMEHHE
3anpanmBaTh HH(HOPMALIKIO B TIpeesax U3ydeHHOW TeMAaTUKHU. Y MEHHE 00paliaThes 3a Pa3bsCHEHUSIMU
U YTOYHATH HE0OXonuMyr uH(popmManuioo. THUIBI TEKCTOB: MHTEPBBIO, OOMEH MHEHUSMH, IUCKYCCHS.
Jlmasior / moimior B CUTyanusx OQUIHAILHOTO OOIICHUS, KPAaTKUH KOMMEHTApUN TOYKH 3PEHUS IPYTOTro
yenoBeka. lHTepBrio. OOMEH, IpoBEpKa U MOATBEPKICHHE COOpaHHON (haKTHIECKOH HH(POpMAIIHH.
I'oBopenne. MoHoJIOrHYecKasi pedyb

CoBeplieHCTBOBaHUE yMEHUs (HOPMYIUPOBATh HECIIOKHBIE CBSI3HBIE BBICKA3BbIBAHMUS B paMKaxX TEM,
BKIIOYEHHBIX B pa3gen  «lIpeamerHoe  coaepxkanue  peun». Mcnonb3oBaHHE — OCHOBHBIX
KOMMYHHUKATHBHBIX TUTIOB peuH (OIMHCaHUE, MOBECTBOBAHME, PACCYKICHHUE, XapaKTepPUCTHUKA). Y MEHUE
nepeaBaTh OCHOBHOE COJIEpKaHUE TEKCTOB. Y MEHHE KPATKO BBICKA3bIBATHCS C ONMOPOW HA HEIIMHEUHBIN
TeKCT (TaOJuIlbl, AUAarpaMMBbl, paclucaHue W T.M.). YMEHHE OMHCHIBATh M300pakeHHe 0e3 Omophl U C
OTIOPOY Ha KIJIFOUEBHIE CIIOBA / TUIaH / BOMPOCHL. THIIBI TEKCTOB: COOOIIEHHE, 0OBSIBICHUE, MTPE3CHTAIIHS.
YMeHue npeaocTaBisiTh GakKTHIECKYI0 HHPOPMAIIHIO.

AyaupoBanue

CoBepIIeHCTBOBAaHUE YMEHHS TMOHMMATh Ha CIyX OCHOBHOE COJEp)KaHHME HECIOXKHBIX ayauo- Hu
BUJICOTEKCTOB PA3IMYHBIX KAHPOB (Paro- U TEIETPOrpaMm, 3anucend, KHHOPHIHMOB) MOHOJIOTHYECKOTO
U JUAJOTMYECKOrO XapakTepa ¢ HOPMATUBHBIM IPOM3HOIIEHHMEM B paMKaX H3YYEHHOW TEMAaTHKHU.
BribopouHoe TIOHMMaHWE JeTaleil HECIOXHBIX ayauo- W BHUACOTEKCTOB pPAa3jIMYHBIX JKaHPOB
MOHOJIOTHYECKOTO M JTHAJIOTHYECKOTO XapakTepa. THMBl TEKCTOB: COOOIICHHE, pacckas, oOBsSBIEHHE,
WHTEPBBIO, TEKCThl PEKIAMHBIX BHUIACOpPONUKOB. [lonmHoe u TOuYHOE BocmpusATHE HHPOpPMAIMH B
pacrpoCcTpaHEeHHBIX KOMMYHHKATUBHBIX CUTyanusix. O0001meHre mpocayanHo HHPOpMaIIi.

Yrenue

CoBepIIIeHCTBOBAaHUE YMEHUH UYWTaTh (BCIYX U MPO ceOsl) U MOHUMATh MPOCTHIE AyTEHTUYHBIE TEKCTHI
pa3IUYHBIX CTHJIEH (ITyOJUIIMCTUYECKOTO, XYAO0KECTBEHHOTO, PAa3rOBOPHOTO) M KAHPOB (PacCKasoB,
ra3eTHBIX CTaTel, peKJIaMHBIX OOBSBICHHM, OpOIIIOpP, MPOCIEeKTOB). Mcnonp30BaHne pa3IUYHBIX BUIOB
yTeHUs1 (03HAKOMHTENIbHOE, H3ydarolllee, IOHCKOBOE, MPOCMOTPOBOE) B  3aBUCUMOCTH  OT
KOMMYHHUKATHBHOW 3aJauyd. YMEHHUE OTIENSATh B MPOUYMTAHHBIX TEKCTaX TJABHYIO WH(OpPMAIHIO OT
BTOPOCTETICHHOH, BBISBIATH HanOoJiee 3HAaUUMbIe (DaKThI, BBIPAXKaTh CBOE OTHOIICHHE K MIPOYHUTAHHOMY.
TUmbl TEKCTOB: MHCTPYKLUHU MO HCIOIb30BAaHUIO TPUOOPOB / TEXHUKH, KaTaJlor TOBapOB, COOOIIEHUE B
raszere / )KypHajie, HHTEPBBIO, peKjlaMa TOBapOB, BHICTABOYHBIN OYKJIET, MyOIuKamuu Ha catax Gupm /
OpeNnpUsITHii. YMEHHE YuTaTh W JOCTAaTOYHO XOPOIIO IMOHMMATh MPOCThIE AayTEeHTUYHBIE TEKCTHI
pa3IUYHBIX CcTUied (MyONUIKMCTUYECKOTo, XY/I0KECTBEHHOTO, Pa3rOBOPHOT0, HAYyYHOro, O(QHUIMAIbHO-
JIETIOBOT0) U KaHPOB (pacckas, poMaH, CTaThsl HAYYHO-TIOMYJISIPHOTO XapaKTepa, JAeJIoBas MeperuckKa).



IIucbmMeHHas peyb

CocraBieHrne HECIOXKHBIX CBSA3HBIX TEKCTOB B PaMKax HM3Y4YEHHOW TeMaTHKU. Y MEHHUE MUCATh JUYHOE
(3IEKTPOHHOE) MUCHMO, 3aIOJIHATH AHKETY, MUCHbMEHHO M3J1araTh CBeJeHHs O ce0e. YMEHUE OMUCHIBAThH
SBIICHUSI, COOBITHS (short stories 0 pealbHBIX W BBIMBIIIJICHHBIX COOBITHAX); MUHH-CTaThio (“An Anthem
of My Generation”). YMeHue uznarath (hakThl, BBIpakaTh CBOHM CYXXJICHHUS W YyBCTBA. ¥ MEHHE IHCATh
TEKCT B JKaHpe peropraxa ¢ Mecta COOBITHI C OMOpoil Ha KAPTUHKH U MPEUIOKEHHYIO JIEKCUKY. Y MEHHE
MUCHbMEHHO BBIpaXaTh CBOIO TOUKY 3pEHHS B (OpME pacCykJACHUs, MPUBOJS apryMEHThl U MPUMEPHI.
KpaTtko u3 narate B MMCbMEHHOM BHJIE PE3YJIbTAThl MPOCKTHOM NEATEIbHOCTH. THUIIBI TEKCTOB: JTUYHOE
(97IEKTPOHHOE) MUCHMO, TE3UCHI, TUIAH MEPONpUITUs, Ororpadus, Ipe3eHTalus, 3asBleHue 00 y4acTuu.
Hanucanue or3piBa Ha (pUiIbM WM KHUTY. YMEHHE NMHCbMEHHO COOOIIATh CBO€ MHEHHE IO TOBOIY
dakTryeckoit nHGOpPMAIIUK B paMKaX U3ydCHHONW TEMATHKH.

S3bIKOBBIE CPEJICTBA U HABBIKM OITEPMPOBAHUW A UM

Opdorpadus u nyHKTyanus

YMeHue paccTaBisTh B TEKCTE 3HAKM NPENMHAHUS B COOTBETCTBHM C HOPMaMM, NMPHUHATHIMU B CTpaHe
U3y4aemoro s3bika. Bianenue opdorpadguueckumu HaBbIKaMU.

®oHeTHYECKAs] CTOPOHA pe4H

YMeHue BbIpakaTh MOJAbHBIE 3HAYEHHUS, YyBCTBA W AMOIMH C MOMOINBIO WHTOHAIMH, B TOM YHCJE
MHTOHAIIMM B OOLIMX, CHENHMAJIbHBIX M PA3JCIUTENBHBIX BOMPOCAX. YMEHHE UYETKO HPOM3HOCHUTH
oThenbHbIe  (DOHEMBI, CIIOBAa, CIOBOCOYETAHUS, NPEUIOKEHUS W CBsA3HBIE TEKCTHL. [IpaBHibHOE
NPOM3HOUICHUE YIAPHBIX MW Oe3yJapHBIX CIOTOB W CJIOB B TNpEMIOXKEeHHSX. lIpow3HOIIEHHE 3BYKOB
AHIJIMICKOTO sI3bIKa 0€3 BHIPAXKEHHOT'O aKIIEHTA.

Jlekcnyeckasi CTOpOHA pevH

Pacno3naBanue u ynorpeOieHue B peyd JEKCHMUYECKUX E€IMHUI] B paMKax TeM, BKIIOYEHHBIX B pa3jen
«[IpenmeTHOE cCopeprkaHue peun», B TOM YHUCIIE B CUTYalUsIX (POPMaAIILHOTO U HE(OPMaIbHOTO OOIIEHUSI.
Pacno3naBanue m ynorpeOieHue B pedr Hamboliee pacrpoOCTPAaHEHHBIX YCTOWYHMBBIX CIIOBOCOYETAHUH,
OLICHOYHOW JIEKCHKH, PEIUIMK-KINIIe pPEYeBOro HJTHKeTa. Pacrmo3HaBaHWe U ynmoTpeOleHHe B pedu
Hauboliee pacmpocTpaHeHHBIX ¢pa3oBbix riaroyioB (look after, give up, be over, write down, get on).
Omnpenenenne yactu peud no apoukcy. PacnosnaBanue u ynorpeOieHHe B peYd paziIUYHbIX CPEJCTB
CBSI3W NIl oOecreueHHs] LEJOCTHOCTU BBICKA3bIBaHMA. Pacro3HaBaHMe W HCHOJIB30BAaHHE B pEUYd
ycroifuuBbIx BelpaskeHHi u ¢pa3 (Collocations: get to know somebody, keep in touch with somebody,
look forward to doing something) B pamkax TeMm, BKIIOUEHHBIX B pazzaen «lIpeamernoe conmepkaHue
peun». ' paMmaTuyeckasi CTOpOHa peyu

Pacno3naBanue u ynorpebieHHe B PeYM OCHOBHBIX CHHTAKCHUECKUX KOHCTPYKLHUH B COOTBETCTBHU C
KOMMYHUKaTHUBHOW 3ajnadeid. Pacno3naBanue u ynorpebiieHME B peYyd KOMMYHUKATUBHBIX THIIOB
NPEUIOKEHUH KaK  CIOXKHBIX  (CJIOKHOCOYMHEHHBIX, CIIO)KHOIIOJAYMHEHHBIX), TaK ¥ TPOCTHIX.
Pacno3naBanne m ymorpeOiieHHEe B yCTHOW M MHCHMEHHOW KOMMYHHKAIIMW PAa3IMYHBIX YacTed pPEedH.
Ynorpebnenue B peun sMmpaTudeckux KoOHCTpyKuui (Hanpumep: It’s him who took the money. It’s time
you talked to her.). Ynorpebnenue B peun npeanoKeHuil ¢ KOHCTPYKIUSAMH: ... 8S; NOt SO ... as; either ...
or; neither ... nor. 4.4.

COIMOKVYJIbTYPHBIE 3HAHUA 1 YMEHU A

YMeHue OCyIEeCTBIATh MEXKIMYHOCTHOE M MEXKYJIbTYpHOE OOIIEHHE, UCHOJb3Yysl 3HAHUS O
HAI[MOHAJBHO-KYJIBTYPHBIX OCOOEHHOCTSIX CBOEH CTpaHbl M CTpaHbl / CTpaH H3Y4aeMOro s3bIKa,
MOJIyYeHHBIE HAa YypOKaxX AaHIJIMIICKOro si3bIKka M B Ipollecce H3Y4YeHHs APYTUX MpeIMeTOB (3HaHUs
MEXIMPEAMETHOTO XapakTepa). ITo MpeanoiaraeT OBjaieHue:



- 3HAHUSIMM O 3HAYEHUH POJIHOTO U aHIINKCKOIO S13bIKOB B COBPEMEHHOM MHUPE;

- CBEJICHUSAMHU O COLIMOKYJIBTYPHOM IOPTPETE CTPaH, FOBOPSILIUX HA HHOCTPAHHOM S3BIKE, UX CUMBOJIMKE
U KyJbTYpPHOM HacCJe/Inu;

- 3HaHUSIMH O peasTusiX CTPaHbl / CTpaH U3y4aeMOoro S3bIKa: TPAIUIMSX H T. 11.;

- IPEICTABICHUSIMU O CXOJICTBE U PA3NIUYUAX B TPAAUIIMIX CBOCH CTpaHbI U CTPAH U3y4aeMOro fA3bIKa; 00
O0COOCHHOCTSIX 00pa3za >KM3HHM, ObITa, KYyJIbTYphl (BCEMHUPHO H3BECTHBIX JIOCTONPHUMEYATEIbHOCTSIX,
BBIIAIOIIUXCS JIIOJSX W HMX BKIQJ€ B MHPOBYIO KYJIbTYpPYy) CTpPaHBI/CTpaH H3y4aeMoOro Ss3bIKa; O
HEKOTOPBIX MPOU3BEACHUAX XYI0KECTBEHHON JIUTEPATYPbl HA AHTJIMMCKOM SI3BIKE;

- YMEHHUEM DPaclo3HaBaTh U yNOTPeOJATh B YCTHON M MUCBMEHHOW pedyH B CUTyalUsax (HOpPMaIbHOTO U
HeQOpPMaIBHOTO OOIIEHUSI OCHOBHBIE HOPMBI PEYEBOT0 ATHKETA, IPUHATHIC B CTPAaHAX U3y4aeMOTO S3bIKa
(permuku-KiMIIe, HanboJee pacpoOCTPAHEHHYIO OLIEHOYHYIO JIEKCUKY);

- YMEHHUEM MPEICTAaBISITh POJHYIO CTpPaHY U €€ KyJIbTypy Ha aHIVIMMCKOM SI3bIKE; OKa3bIBaTh IOMOLIb
3apyOeKHBIM TOCTSIM B HAIllel CTpaHe B CUTYallUsX MIOBCEIHEBHOTO OOIICHUSI.

KOMIIEHCATOPHBIE YMEHU A

CoBeplLIeHCTBOBAaHUE YMEHUM:

- IEpeCIpaIIuBaTh, IPOCUTh NIOBTOPUTH, YTOUHSS 3HAYEHUE HE3HAKOMBIX CJIOB;

- HCIOJB30BaTh B KaY€CTBE OMOPHI MPU MOPOXKIECHUU COOCTBEHHBIX BBICKA3bIBAHWU KIIIOUEBBIEC CIIOBA,
IJIaH K TEKCTY, TEMAaTHYECKHI CIIOBaph U T. 1.;

- IPOTHO3MPOBATh COAEP)KAHUE TEKCTAa HA OCHOBE 3arojOBKa, MPEJBAPUTEIIHHO MMOCTABICHHBIX BOIPOCOB
UT. 1.

- IOTaJbIBaThCS O 3HAUEHUU HE3HAKOMBIX CJIOB [0 KOHTEKCTY, MO MCIOIb3yeMbIM COOECETHUKOM >KeCTam
1 MUMUKE;

- MCTIOJIb30BaTh CHHOHUMBI, aHTOHUMBI, ONTMCAHUE TMOHATHUS TIPU ASPHUIUTE SI3BIKOBBIX CPEJICTB.

OBILIEYYEBHBIE YMEHUA 1 YHUBEPCAJIBHBIE CITOCOBBI AEATEJIBHOCTHU

@opMHpOBaHNE U COBEPIICHCTBOBAHNE YMEHHM:

- pabotarth ¢ MH(OpMalMel: MOMCK U BbIIEICHHE HYKHOM MH(popmanuu, 0000IIeHHe, COKpallleHue,
paciivpeHre yCTHOM M MUChbMEHHOW MH(pOpMaIuy, CO3aHle BTOPOTo TEKCTa MO aHAJIOTHUH, 3alI0JTHEHHUE
TaOJIHIL,

- paboTaTrk ¢ pa3HBIMH UCTOUHUKAMH Ha MHOCTPAHHOM SI3bIKE: CIIPABOYHBIMU MaTepuaaMu, CJIOBAPSMH,
WHTepHeT-pecypcamu, TUTEpaTypON;

- TUIAHUPOBATh M OCYIIECTBIISATh Y4EOHO-HCCIENOBATEIbCKYI0 pabOTy: BBIOOP TEMBI HCCIIEIOBAHUS,
COCTaBJICHHME IIJJaHa pPabOThl, 3HAKOMCTBO C HCCIIEJOBAaTENIbCKUMU MeToJaMHu (HabirozeHue,
AQHKETUPOBAHNE, UHTEPBbIOMPOBAHKE), aHAINU3 IMOJIYUEHHBIX JAaHHBIX M UX MHTepIpeTanus, pa3paboTka
KpPaTKOCPOYHOT'O IIPOEKTa M €ro YCTHasl MPe3eHTallls ¢ apryMeHTaluel, OTBEThl Ha BOIIPOCHI 10 MPOEKTY;
ydacTue B paboTe Haj JAOJITOCPOYHBIM MPOEKTOM, B3aHMMOJEHCTBHE B IpyMIe C APYTMMHU Y4aCTHUKAMH
MPOEKTHOM JI€SITEIbHOCTH;

- CaMOCTOSTEJILHO paboTaTh B KJIacce U JA0Ma.

CIIEUAJIbHBIE YYEBHBIE YMEHUA

DopMHUPOBAaHUE U COBEPILIECHCTBOBAHUE YMEHMUIA:

- HaXOJUTh KIIIOYEBBIE CJIOBA U COILIMOKYJIBTYPHBIE peasluil B paboTe Ha/l TEKCTOM;

- CEMaHTU3HPOBATh CJI0BA HA OCHOBE SI3BIKOBOW JIOTA/IKH;

- OCYILECTBJIATH CI0BOOOPA30BaTENIbHBINA aHAN3;

- TIO0JIb30BaThCsl  CIPAaBOYHBIM  MaTepuajoM (FpaMMaTU4eCKMM M JIMHI'BOCTPAHOBEIYECKUM
CIPAaBOYHUKAMH, ABYSA3bIYHBIM U TOJKOBBIM CIOBapsIMU, MYJIbTUMEIUHHBIMU CPEICTBAMH);



- Y4aCTBOBATb B MPOEKTHOM AEATEIIBHOCTH MEX- U METAIIPEAMETHOIO XapaKTepa.
Hcnoab3yemblie GopMbl 00yUeHH:

-  UHIUBUAYAIbHbIE (KOHCYIbTallMM, OOMEH MHEHUSMH, OKa3aHUEC WHIUBUAYATbHONW TIOMOIIH,
COBMECTHBII MOUCK PEIIeHUs! IPOOIEMBI);

- TPYIIIOBbIE (TBOPYECKUE TPYIIIIBI, JMHAMUYECKUE TPYIIIIbI);

- KOJUIEKTHBHbBIE (COPEBHOBAHHUS, TOUCKOBBIE)

- IUJIAKTUYECKUE U POJIEBBIE HIPHI;

-[IECHU, CTUXU, pUGMOBKHU

HNcnoyb3yeMble MEeTOAbl 00VUEHMSI:
- PEIpPOyKTUBHBIN;

- YaCTUYHO-TIOMCKOBBIH;

- UCCIICIOBATCIILCKHIA,

- MpOOJIEMHBI.

Mertoab! ¥ hOpMbl KOHTPOJIA:

METOJIbl YCTHOTO M IUCHbMEHHOI'O KOHTPOJIS, AMJAKTUYECKUE TECThl. METOJbl YCTHOTO KOHTPOJI —
BKJIIOYAIOT B ce0s1 Oeceibl, paccka3 yueHUKa, 00bsCHEHNE, YTEHUE TEKCTa U T. 1.

YCTHBII KOHTPOJIb MPOBOIUTCS Kak B (OPME MOHOJOTHUECKOTO BBICKA3bIBAHHs 00yUaroIIerocs, TaKk u B
dopme nuanora WM MOJUIIOTa (HalIpUMep, poJieBast Urpa).

[TucpbMeHHBI KOHTPOIb (KOHTPOJIbHAS paboTa, JMYHOE MUCHMO, OTKPBITKA) 00ECIIEUnBACT IIIYyOOKYIO H
BCECTOPOHHIOIO IPOBEPKY YCBOEHMsI, IOCKOJIbKY TpeOyeT KOMILIEKCa 3HAaHUN U YMEHUH YUEHUKA.
JlunakTrueckue TeCThl TAKXKE SBIISIOTCS METOJOM IIPOBEPKHU PE3YJIbTaTOB OOYUYEHMS U UCIOIb3YIOTCS B
OCHOBHOM JUJIs IPOBEPKH JIEKCUKO-TPaMMaTUYECKUX 3HAaHUNA U YMEHUH.

[IpoekTHast paboTa sBIsSETCS OAHUM U3 COCOOOB KOHTPOJISI M BKJIIOYAET B c€0sl MMCbMEHHBIN U YCTHBIN
METO/I KOHTPOJISl K1 MOKET OBITh BBIPa)KEH B pa3HBIX (OpPMax (COCTaBIEHUE KHIKKHU-MAJIBIIIKH, OTKPBITKH
U T.J.)

[Tpu oOyyeHnn aHIITMICKOMY SI3BIKY UCIIONB3YIOTCS CIEAYIOIUe 00pa3oBaTeIbHbIC TEXHOJIOIHHU:

- TexHonoruss KOMMYHMKaTUBHOTO OOYy4e€HHsS — HampaBlieHa Ha (OpPMHUPOBaHHE KOMMYHHUKAaTHBHOU
KOMIIETEHTHOCTH IIKOJILHUKOB, KOTopas sBisercs 0a30BOi, HEOOXOQMMON Jis ajanTaluu K
COBPEMEHHBIM yCJIOBUSAM MEKKYIBTYPHOH KOMMYHHKAIIHH.

- NHpopmarmonHo-kommyHuKaoHHble TexHoioruu (UKT) - pacmupstoT pamku oOpa3oBaTenbHOTO
mpolecca, IOBBIIAS €ro  NPAaKTHYECKYI0 HalpaBJIEHHOCTb, CIOCOOCTBYIOT HHTEHCU(UKALNN
CaMOCTOSITENIbHON Pa0OThI yyalluXcs U MOBBIILIEHUIO [T03HABATEIbHOM aKTHUBHOCTH.

- HHTepHET-TeXHOJOTMH — MPEeNOCTABIAIOT IIHPOKHE BO3MOXKHOCTU JUIs TOMCKAa HH(OpMaluu,
pa3paboOTKN MEXIYHAPOIHBIX HAYUYHBIX MPOEKTOB, BEJCHUS HAYYHBIX UCCIIEIOBAaHUH.

- TexHonorust MHAMBUAYANU3AIMN O0yUEHUSI — TOMOTAaeT PEAIN30BbIBATh JTMYHOCTHO-OPUEHTHUPOBAHHBIN
MOJXO0/1, YYUTHIBAsi HHAMBHUyaTbHbIE OCOOCHHOCTH M MOTPEOHOCTH YHALTHXCS.

- Texunomorus TecTUpPOBaHUS — WCIOJB3YeTCS [UIsI KOHTPOJIE YPOBHSI YCBOEHHUS JIEKCHYECKHX,
rpaMMaTHYeCKUX 3HAaHUN B paMKax MOJYJIsl Ha ONpeeIEHHOM dTare 00y4eHHUs.

- IlpoekTHas TEXHONOTHsI — OpPUEHTHpPOBaHA Ha MOJECIUPOBAHHE COIMAIBHOTO B3aUMOJEHCTBUS
yyalluxcsl ¢ IENbI0 PelIeHUs 3aJaud, BBLAEISS Ty WIM MHYIO MpeIMeTHYI obnacTb. Vcnosib3oBaHue
IIPOEKTHON TEXHOJIOTUU CHOCOOCTBYET peaiu3aluy MEXIUCHUIUIMHAPHOTO XapaKTepa KOMIETEHIIHH,
(dopmupyrOLIMXCS B poliecce 00yueHHUs aHTTIMHCKOMY S3BIKY.

- TexHonorust 00y4eHUs B COTPYJIHUYECTBE — pEANN3yeT UACI0 B3aUMHOT0 OOy4eHHsl, OCYILIECTBISAS KaK
WH/IMBUYAJIbHYIO, TAK M KOJJIEKTUBHYIO OTBETCTBEHHOCTD 32 PELICHHE YUeOHBIX 3a/1a4.

- WUrpoBass TeXHOJOTUsl — IO3BOJIAET Pa3BUBAaTh HABBIKM PACCMOTPEHMs psiia BO3MOXKHBIX CHOCOOOB
petieHust mpooaeM, aKTUBU3UPYS MBIIIJICHUE YYALIUXCs M PACKPBIBAsk JTMUYHOCTHBIN MOTEHIIUAT KaXKIOTO
U3 HUX.

- TexHomorusi pa3BUTUS KPUTUUECKOTO MBIIIJICHUS — CIIOCOOCTBYET (DOPMUPOBAHHMIO PAa3HOCTOPOHHEH
JUYHOCTH, CIIOCOOHON KPUTHYECKH OTHOCUTHCSA K WH(OpMaIuu, YMEHHIO OTOMpaTh MH(POPMAIHMIO IS
pelIeH s MOCTaBJICHHOM 3a1auu.
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YUYEBHO-TEMATUYECKHWM IVIAH

Pa3pennl KoaunuecTBO 4acoB KonTpoinb

Unitl. There is no place like KonTponpHas pabora

home 12 ITpoekT

Unit 2. Great environmental KonTponpHas padora

challenge 13 ITpoekT

Unit 3. Getting ready for the KonTponbHas padbora

future 12 ITpoekT

Unit 4. Is it easy to be young? KonTtposnbsHas padbota
13 ITpoekT

Unit 5. Do you ever discuss KonTtposnbsHas padbota

political problems? 12 ITpoekT

Unit 6. Art matters! KontponpHas padora
13 ITpoekt

Unit 7. Are we over dependent KonrponsHas pabora

on technology? 11 ITpoekT

Unit 8. My country on the world KonrponsHas pabora

cultural map 12 [Tpoekt

O06001IeHIE N3YYEHHOTO 4 Hrorosast KOHTpOJIbHAS paboTa
Uroro: 102




Y4eOHas nporpamma

IIpeumywecmea nposxcueanus
8 POOHUKOBOM Kpae.

riarouia towish;
peuenmuenwlil:
nexcuueckuil — hustle

HAKJIOHEHHUE I10CTIe
riarosna towish;
peuenmuenblii:
nexcuyeckun — hustle

HaKJIOHEHHUE TI0CIIe
riarona towish;
peuenmueHblLil:
JNeKcuyecKui —
hustle

HazBanue ypoka Lens ypoka IIpenmerHoe PeueBoii marepuan Mopnynb
(comyreTByromaz CONCPAARHC PCH, Yrenune AynupoBaHue I'oBopenue ITucemo «IIxosbHbIH ypoK»
3amaya) COLIMOKYJIBTYpHOE B paboueii
mporpaMMe
BOCIIUTaHHSA (110
paszenam)
UNIT 1. THERE IS NO PLACE LIKE HOME
1.-2 @opmMupoBaHue 3HAKOMCTBO C HEKOTOPBIMU nexcuueckuti— density, | rexcuueckuii— JeKcUu4ecKuli— BocnuteiBaTth
Less?nl%- V))/here do JICKCHYECKHX TCHICHIHSIMH PA3BHTHS (a) habitat, an impact, | density, (a) habitat, | density, (a) habitat, 4yBCTBO FOPAOCTH
people Tive HABRIKOR TOBOPCHIA | HAPONORACCICHIA Mypa, © rapid, rural, a an impact, rapid, an impact, rapid, 3a CBOH Kpaii, cBOIO
o ROTOPBIMI PESYRTATAMH settlement, to shrink rural, a settlement, to | rural, a settlement Ponuny;
Bcepoccuiickoii nepenucu ! ' o ! ' !
nacenenmst 2010 oz, to spread out, atrend, | shrink, to spread out, | to shrink, to spread CTpEMIICHHC
HEKOTOPHIMHU TUIIAMH JIOMOB urban, urbanisation a trend, urban, out, a trend, urban, AOCTOMHO
B BemmkoOputanny, GaktaMu | zpammvamuyeckuii— urbanisation urbanisation TIpEJICTABIIATE
KyJIBTYpPBI CTPAH U3YJaeMOTO | nigroBTOpeHus: epammamudecKuti— epamMmamuiecKuti— POIHYIO KyIBTYDY,
aspika (theUnitedNations, Participle I, Participle JUISITIOBTOPEHUSL: JUISITIOBTOPEHUSL topmuposane
UN-HABITAT, S . . . . TOJIEPAHTHOTO
; P 11 (as adjectives) Participle I, Participle | Participle I,
theUnitedNations Il (as adjectives) Participle I ( OTHOIIICHHUS K
i euenmueHblil . as adjectives articiple as o
WorldHabitatDay, pey i ] S, rtcip NpOSBIEHHAM HHOM
“GreenBelts”, nexcuueckuii— (a) peuenmugHblil’ adjectives) KyJIbTYpB:
thelndustrialRevolution); shelter, a slum, urban | zexcuueckuii— () peuenmueHblii: c (I)OpMI/IpO’BaTb
YMEHHE COIIOCTABIISTE peavu | sprawl shelter, a slum, urban | zexcuuecxuii— (a)
CTpaH U3y4acMoro A3bIKa 1 SpraWI shelter. a slum TpeJICTaBICHAE O
POJHO#M CTpaHbI urbané cawl ' Tpyxoe,
_ p - B3aMMOIIOMOIIIH,
3 Lesson 2. What makes | ®opmupoBanune 3HAKOMCTBO ¢ MHEHHSIMH O Jekcudeckuti— to Jnexcuyeckuti— to aekcuyeckuii— to 106poTe,
acity agreat placeto | rpamvariaeckix xusuu B JIoHoHe, MuerHnem | abound, access, abound, access, abound, access, MHJIOCEp/IHHU
live? HaBBIKOB T'OBOPEHUS amenit amenit amenit ?
o meranosuce Tokuo, 0 y y y MOPSI0YHOCTH H
IpeNMyIIEeCTBAX U (plamenities), to (plamenities), to (plamenities), to JPYTHX
HETOCTATKAX MPOKHBAHUS B annoy, to com_mute, to anr;oy, to commute, anr;oy, to commute, HPABCTBEHHBIX
TOPOZICKOH MECTHOCTIL frustrate, a res;)dert;t., to _r(‘just:ate, a to _:just:ate, a KATeropHsX;
yaeRie HaxomuTs cxoxcrao i | () SPaCe, @ suburb; gii:u fk? , (a) space, a ;e::]bif;t;.(a) space, OCO3HAHME
pasI9us MEXIy 06pasoMm epammamutecku = 2 ammc’zmuqeczcuﬁ ’ . YYAIUMUCS CBOCH
: - epammamudecKull — o
JKM3HU B CBOEH CTpaHe U JULL TIOBTOPCHIA: ]J)'ISI OBTODCHHUS: P ) TpaXxJaHCKOU
pyrHX cociaratejabHOe it P : JUIST IOBTOPEHUS: TIO3MITNI KaK
HAKJIOHEHHME TI0CIIE CocJIaraTeJIbHOC cocJaraTenbHOe

AKTHBHBIX U
OTBETCTBEHHBIX
YJICHOB
poccuiickoro
00IIeCTBa,;




Lesson 3. Is life
better in the
countryside?

CoBepILeHCTBOBAHU
€ HaBBIKOB
ayIMPOBAHUSA U
TOBOPEHHUS

3HAKOMCTBO C
BBICKa3bIBAaHUSAMU JIFOZCH O
MIPEUMYILECTBAX U
HEIOCTaTKax MPOXKUBaHUSA B
CEIIbCKO MECTHOCTH

npPOOYKmMuGHblii:
spammamuyeckuti —
JUISL IOBTOPEHUSL:
000pOT «OOBEKTHBIH
Magex ¢
MIpUYaCTHEM», 000POT
«OOBEKTHBIHN Majexk ¢
UHOUHUTHBOM. .

HPOOYKMUGHDBLIL:
epammamuyecKutl —
JUISL TIOBTOPEHUST:
000pOT «OOBEKTHBIN
TaZIeX C
MIPUYACTHEM,
000pOT «OOBEKTHBIN
TaZIeX C
UHQHUHUTHBOM.

RPOOYKMUGHDBLIL:
epamMmMamuieckuil —
JUISL TIOBTOPEHUSI:
oboport
«OOBEKTHBIN IAJEK
C IPUYACTHEM,
oboport
«OOBEKTHBIN IAJEK
¢ HHQUHUTHBOM.

Lesson 4. What are
your neighbours like?

Pa3BuTHe HaBBIKOB
yrenus( 1
TOBOPEHUS)

3HaKOMCTBO C OTPBIBKOM U3
xuuru b. Bpaiicona «3ametku
13 OOJIBIION CTPaHbI»;
3HAKOMCTBO C SIBJICHHEM
«aemorpaduyeckuii mepexo

PeueBoii maTepuai:
nPOOYKMuUGHbLIL:
epamMmamudeckuti —
JUIS TIOBTOPEHHMS:
TIPUIaTOYHEIC
TIpeIoKeHus obpasza
necTBHA; HpasoBbIe
TJIaroJisl (COmeup,
getround, giveaway,
goon, goout, growup,
etc.); od6opor
«OOBEKTHBIH Masexk ¢
TIPUYACTHEM
(tohavesthdone);
YCTOHYHBbIE
COYETAHHS C
TIpe/IoTaMH;
peuenmuenulil:
JleKcuyeckutl —
toinsist, tolock,
tosteal, athief

PeueBoii maTepuas:
HPOOYKMUGHDBLIL:
epammamuieckuil —
JUTA TIOBTOPECHUS:
MIPUIATOYHBIE
TpeUIoKeHUs 0Opasza
JercTBUS; PpazoBBIe
rJ1aroJisl (Comeup,
getround, giveaway,
goon, goout, growup,
etc.); obopot
«OOBEKTHBIN TAJIEK C
PUYACTHEM
(tohavesthdone);
YCTONUMBBIE
COUETaHWUSI C
MpeAoraMu;
peuenmueHblLil:
JNeKCcUYecKuil —
toinsist, tolock,
tosteal, athief

PeueBoii
MaTepuaJ:
RPOOYKMUGHBLIL:
epammamuieckuil —
IUTSL TIOBTOPEHHUS:
MIPUJATOYHBIC
TIPETOKEHUS
o0pasa neicTBus;
(hpa3oBEIC TIIATOIIBI
(comeup, getround,
giveaway, goon,
goout, growup,
etc.); obopot
«OOBEKTHBIN TaIexK
C IPHUYACTHEM
(tohavesthdone);
YCTOMYUBBIE
COYETaHUS C
MpeIOTaMH;
peuenmueHblil:
JIeKCUYecKuti —
toinsist, tolock,
tosteal, athief

Lesson 5. What should
be improved in your
hometown?

Pa3BuTHe HaBBIKOB
MUCBMEHHOU peun

UK — 3HaKOMCTBO C
BBICKA3bIBAHUSIMU
3apyOeKHBIX CBEPCTHUKOB O
TOM, 4TO HY)KHO C/IeNaTh,
'~lT06])l yJ'ly'-ll_LlPITb JKU3Hb B UX
ropoje

Kax yryuuwume poonoe ceno.

PeueBoiimaTepuan:
nPOOYKMUGHbLIL:
JleKcuyeckuli— a
solution,
JUIATIOBTOPEHUA!
¢byukmmintroducing
suggestions (To begin
with, The first
suggestion would

PeueBoiimaTepuai:
nPOOYKMuUGHbIIL .
JeKcuyeckuli— a
solution,
JUISITIOBTOPEHMSI:
¢byuxmuuintroducing
suggestions (To
begin with, The first
suggestion would

PeuyeBoiiMmaTepua
J.
HPOOYKMUBHDLIL.
JleKcudecKuti— a
solution,
JUISITIOBTOPEHMSI:
¢dyukmauintroducin
g suggestions (To
begin with, The

be..., Another be..., Another first suggestion
solution would be ..., | solution would be would be...,
One way to ..., ...,One way to ..., Another solution

(dopmupoBanue
TOTOBHOCTH H
CIIOCOOHOCTH K
CaMOCTOSITEILHOM,
TBOPUYECKOH U
OTBETCTBEHHOU
JeATeIFHOCTH Ha
Oiaro ooO1e
(dopmupoBaHue
TOTOBHOCTH
Yy4acTBOBAaTh B
MEpOIPUSATHSIX TI0
6aroycTpoicTBy
ropoja/cena,
MIOMOTaTh JIFOJISIM C
OTpaHWICHHBIMH
BO3MOXKHOCTSMH U
TIOYKAJIBIM JTFOJISIM;
CTBa;
(dbopmupoBaHue
TOTOBHOCTH H
CIOCOOHOCTH K
CaMOCTOSTENIbHOMI
JIeSTeNIbHOCTH;
chopMHUpOBATH
CTpeMJICHHE K
CaMOCOBEPILECHCTBO
BaHHMIO B
00pa3oBaTeIbHON
obmacTi
«MHOCTpaHHBII
SI3BIKY.




Another way to ...,
Finally); expressing
effect (As a result, So,
Consequently, Thus,
Therefore),
concluding (To sum it
up, All things
considered, All in
all); npooyxmuenuwuii:
epamMmamuyecKuli—
cocJiararCJIbHOCHAKIIO
HCHHUC
(mocrernmarosnato
suggest, mocneit’s
time).

Another way to ...,
Finally); expressing
effect (As a result,
So, Consequently,
Thus, Therefore),
concluding (To sum
it up, All things
considered, All in
all);
nPOOYKMUGHDLIL:
epamMmamudecKuti—
cocliaraTeJIbHOCHAaKII
OHCHHUC
(mocnermarosmato
suggest, ocneit’s
time).

would be ..., One
way to ..., Another
way to ..., Finally);
expressing effect
(As a result, So,
Consequently,
Thus, Therefore),
concluding (To
sum it up, All
things considered,
Allin all);
nPOOYKMUGHBLIL'
epammamuiecKuti—
cocliaraTebHOCHAK
JIOHCHHE
(mocnernarosato
suggest, ocneit’s
time).

Lesson 6. You can
make a difference!

PasButre HaBBIKOB
TOBOpPECHUA

3HAKOMCTBO C HCKOTOPbIMHU
IIKOJIbHBIMHA IPOCKTaMH 11O
OnmaroycTpoiicTBy paiioHa
NPOXKUBaHUA, B KOTOPBIX
OpHUTaHCKHE 1 aMEpUKAHCKUE
CBEPCTHUKU MOT'YT
NIPUHUMATDL YYacCTHUE;
3HAaKOMCTBO C OTPBIBKOM U3
XYOOXKECTBEHHOI'O
TPOU3BEACHUS
GoingHomebyW. Saroyan

PeuyeBoii MaTepuaJ:
npoOyKmMueHblI:
JNleKcuyeckuil — aust
TIOBTOPECHUS:
cpeacTsa 1jisd
BBIPAKCHUSA
dhyHKIHI
askingifsomeoneisin
terested(Does ...
interestyouatall?Are
youinterestedin ...
atall? Do you find
... interesting?
What are you
interested in? Does
... appeal to you?
Do you share my
interest in...? What
are your interests?),
saying you are (not)
interested (My
interestis ..., ...
interests/fascinates
me a lot. I find ...
quite
interesting/fascinati

IPeueBoiiMaTepuaJ:

HPOOYKMUGHLLIL.
JNeKcudecKuli—
}IJ'DIHOBTOpeHI/IH:
CpeacTBalIsIBBIpa
KeHUSAPYHKIIHASK
ingifsomeoneisinte
rested(Does ...
interestyouatall?Ar
e you interested in
... at all? Do you
find ... interesting?
What are you
interested in? Does
... appeal to you?
Do you share my
interest in...? What
are your
interests?), saying
you are (not)
interested (My
interestis ..., ...
interests/fascinates
me alot. I find ...
quite
interesting/fascinat

IPeueBoiiMaTepua:
nPOOYKMUGHDLIL.
JeKcuyecKuti—
JUTSIIOBTOPEHUS
CpeacTBalIsABRIpa
KeHuAQ yHKIIia
skingifsomeoneisi
nterested(Does

interestyouatall?
Are you
interested in ... at
all? Do you find
... interesting?
What are you
interested in?
Does ... appeal to
you? Do you
share my interest
in...? What are
your interests?),
saying you are
(not) interested
(My interest is

interests/fascinate




ng. Actually, I don’t
have any/much
interest in ... [ can’t
say | find/consider
... very interesting).

ing. Actually, I
don’t have
any/much interest
in..Ican’tsay I
find/consider ...
very interesting).

sme a lot. | find
... quite
interesting/fascin
ating. Actually, |
don’t have
any/much interest
in ... [ can’t say I
find/consider ...
very interesting).

8 PasBurue peyeBbix
IIpoexTHas pabora HaBBIKOB
9 Consolidation lesson Pa3BUTHE PeYEBBIX | 3HAKOMCTBO C Peuepoii maTepuan: | PeueBoii MaTepuan: | PeueBoii
HaBBIKOB BBICKA3bIBAHUAMH O npodyxmueublﬁ: npooyk'm UBGHDLIL: MarTepua:
O600uieHne MIPEUMYILECTBAX U TEKCHIECKHH H JIeKCHUECKHI 1 npoOyKMuGHbIIL:
HU3YYCHHOI'O HEOO0CTAaTKax IMPOXUBAaHUA B TpaMMaTUY€CKUN rpaMMaTI/I‘{eCKI/Iﬁ HeKCI/IquKI/Iﬁ "
KpYIHBIX TOpoJax, B MaTepHa LUK, o
. . MaTepHal IHKIa; rpaMMaTHIeCKAN
CEJIbCKOI MECTHOCTH spammamuyeckuii — 8 i
JUIs TIOBTOPEHHS: epammamudecKutl — Mateprail LHKIa;
TIPE/IOTH B JUTS IOBTOPEHUS: epammamudecKutl —
YCTORUUBBIX MIPEJIOTH B IUTSL IOBTOPCHUS:
CJIOBOCOYETAHUSX YCTOMYHMBBIX Npe/JIOTH B
CII0BOCOYETAHUAX YCTOHYMBBIX
CIIOBOCOYETaHMSIX
10 Konrposbhas pabora KOHTpO/Ib HABBIKOB | 3HAKOMCTBO C nPOOyKmueHbLL: nPOOYKMuUGHbLIL: npOOYKMuGHbLL:
(aynuposarmne, TOJIOKUTEIbHBIMU U JNeKCHYECKHil U JEKCHIECKUN U JEKCHIECKUN U
YTEHUE, JIEKCHKA, . . .
OTPHIATENLHBIMH CTOPOHAMH | rpaMMaTHISCKHI rpaMMaTHYeCKU rpaMMaTHYECKUN
rpaMMaTiKa) ypOaHu3anuu;
’ MaTepual [UKIa. MaTepHal UK. MaTepHal IIHKIa.
11 Kontpossras pabora KoHTpOJIE HaBBIKOB | 3HAKOMCTBOCOTPBHIBKOMH3CTA | mpodyKmueHblii: nPOOYKMuUGHbIIL: nPOOYKMuUGHbIiL:
IHCEMEHHON peun ouls Street Play Coming JNeKCHYECKHil U JEKCHIECKUN U JIEKCHYECKUiA U
acce i ion?: . . .
(dece) Back into Fashion?; rpaMMaTHYECKHH rpaMMaTHYECKU rpaMMaTHYCCKUi
MaTepual [UKIa. MaTepHa UK. MaTepHual IIHKIa.
12 Pab6ora Haz ommoOKkaMu
UNIT 2. GREAT ENVIRONMENTAL CHALLENGE
13-14 COBEpPIIEHCTBOBAHH | MO3HAKOMHTECS C nPOOYKMUGHDLIL: HPOOYKMUGHDBLIL: HPOOYKMUGHDLIL: Cdopmuposars
Iéess_on L tal ¢ Ppa3IMYHBIMU BUAAMHA JeKkcuyeckuti — aware, | JeKCu¥eckuil — JeKCUYeCcKul — TMIOHUMAaHUE
nvironmenta MPOU3HOCUTEIIbHBIX
problems we must be HZB]:IKOB\ SKOJIOTHIECKHX NPOOIeM B to conserve, a aware, to conserve, a aware, to conserve, BIIASHUA
AHTJIOSI3BIYHBIX CTAHAX; COLIMAJIBHO-
aware of [ — dump/(to) dump, dump/(to) dump, a dump/(to) dump, 1
HABBIKOB FOBOPEHIHS “Og“aKOM”T"C" ¢ hazardous, a hole, a hazardous, a hole, a hazardous, a hole, a SKOHOMMYECKHX
TyOIAIHCTHECCKIM layer, oil, smoke, layer, oil, smoke, layer, oil, smoke, TIpOLECCOB Ha
pacCKasoOM U3 KHUTHU bunna COCTOSITHUE

BpaiiconalconsofEngland,;

waste

waste

waste




SPAMMAMUYeCKULL —
WHOHUHUTHB U (HOPMBI
Ving; cydhduke
CYIIECTBUTEIBHBIX -
ion (-tion);.
peuenmueHvlil.
nekcuveckuti— acid, to
burn, cancer,
chemical, coal, fossil

epamMmamudecKul —
WHOUHATHB U
dopwmer Ving;
cyhduke
CYIIIECTBUTEIBHBIX -
ion (-tion);.
peuenmugHblil’
Jaexcuueckuti— acid,
to burn, cancer,

epammamudeckul —
WHOUHATHB U
dopwmsr Ving;
cyhduke
CYIIECTBUTEIHHBIX
-ion (-tion);.
PeuenmueHblil’
Jexcuveckuti— acid,
to burn, cancer,

fuel, sewage chemical, coal, fossil | chemical, coal,
fuel, sewage fossil fuel, sewage

15 CoBepIICHCTBOBaHM | [O3HAKOMHTLCS C npoOyKmueHblil: NPOOYKMUGHDLIL. NPOOYKMUBHDLIL.

€ rPaMMaTHICCKUX MPUPOJIOOXPAHUTEBHBIMA  |1CKCUYECKULL - neKxcuyecKuil - nexcuueckui -
Lesson 2. We all can | HaBbikoB IporpaMmami, deforestation, depletion, [leforestation, deforestation,
do our bit for the CYIECTBYIOLIMH B to eliminate, emission,  Hepletion, to eliminate, depletion, to
environment AHIVIOS3BIYHbIX CTPAHAX, endangered, rainforest,  pmission, endangered, feliminate, emission,
npasunom threeR (reduce, species; ainforest, species; endangered,
reuse, recycle), epavmamuueckuti - I PPAMMAMUYECKUTL - rainforest, species;
HallMOHAJIBHBIM [1aPKOM [TOBTOPEHHUS: YCIOBHBIE [IJIs1 IOBTOPEHMUS: epammamuieckutl -
IMem6poxmmp-Kocr, [IPEII0KEHHUST; YCIIOBHBIE 11 IOBTOPEHHUS:
HallMOHaJIbHBIMU IMapKaMu U peuenmueubni: —[peI[HO)KeHI/IH; yCHOBHBIe
3anoBeAHUKaMu Pocenn; nexcuueckuil - carbon DeuenmueHblii: MPEUIOKEHNUS;
chopmupoBarth dioxide, to deplete, to  pexcuueckuti - carbon  peuenmuenorir:
npejcTaBjIeHKe o Ipupoae  [emit, to endanger, dioxide, to deplete, to  hexcuueckuii -
KaK MaTEpUAILHON U insect, solar. emit, to endanger, carbon dioxide, to
JyXOBHOM LIEHHOCTH; nsect, solar. deplete, to emit, to
MTO3HAKOMHUTBCS C OTYETOM endanger, insect,
arentcTsa AssociatedPress solar.
00 OTHOIICHUHHU K
OKpY>Karollei cpene;

16 PasBurtue peyeBbix MO3HAKOMUTECS € QPyHKIMAMH peuenmuenplii: peuenmuenblii: peuenmuenblii:
Lesson 3. Wildlife in ymeHui 300IIAPKOB, MOHATHEM nexcuyeckuti — extinct | zexcuueckuii — JIeKCUHeCKULl —
the city jungle ayANpOBaHUS theBigFive, orpeiBkOM 13 extinct. extinct

kxuuru Jxepanpaa Jappenna
MenagerineManor;

17 Pa3BuTHe HaBBIKOB 3HAKOMCTBOCOTPBIBKAMUHKH | ppodykmuenbiii: nPOOYKMUGHDLIL: HPOOYKMUGHDLIL:
Lesson 4. Ecology YTeHHs U HrWhO Really Killed Cock epammamuseciuii- epammamuseckuii— epammamueckuii—
mystery rOBOPEHHUS Robin by J. C. George ) . .

uSalmon Fishing in the JUTSTIOBTOPEHHUS . JUIAIIOBTOPEHMA . JUIAIIOBTOPEHMA

Yemen by P. Torday perfect tenses; perfect tenses; perfect tenses;
Ppeuenmuenblii: peuenmueHulil’ peuenmueHulil’
nexcuneckuti—amale, | excuueckuii—a JleKcudeckuli— a
a nest, a robin, a male, a nest, a robin, | male, a nest, a

OPUPOAHOM U
COLIMAJILHOM Cpebl;
YTIyOuTh
TEOPETHUYECKHE
3HAHMA
oOyJaromuxcs B
00/1aCTH SKOJIOTHH,
(hopMupoOBaTh P
OCHOBOIOJIAraroIUX
3KOJIOTUYECKUX
MOHATHH; YCBOCHUE
MO3UTHBHBIX
06pasioB
B3aUMO/IEHCTBUS C
MpUPOIOH pHU
HOJIEPIKKE
poauTeneu,
nproOpeTeHne
3JIEMEHTAPHOTO
OTbITa
MPUPOAOOXPAHUTET
BHOI1 1€ATENBHOCTH
BMeECTE C
POIUTEISIMU;
BOCTIUTATh
CTpeMJICHHE K
MHTEPECHOMY 1
TMIOJIE3HOMY
BPEMSIIPETIPOBOXKIC
HHIO; COPMHUPOBATH
9KOJIOTUYECKOe
MBIILIUICHHE;
BOCTIMTaHHE
AKTUBHOM
XKU3HEHHOU
MO3HIINY;
chopMHUpOBATH
CTpEMJICHUE K
CaMOCOBEpILEHCTBO
BaHHMIO B
o0Opa3zoBaTenpHON
obnactn
«HOCTpaHHBII
A3BIK», Pa3BUTHE




sewage-disposal

a sewage-disposal

robin, a sewage-

plant. plant. disposal plant.
18 Pa3Butne ymenunit TO3HAKOMUTHCS C TIOHSATHEM JIEeKCHKa U JIEKCUKA U JIEKCUKA U
. 5 What s th mickMenHo| peun | livinggreen rpaMMaTHKa rpaMMaTHKa rpaMMaTHKa
esson 5. What is the
most important OpEebIAYIHX YPOKOB | TPEABIIYIINX TIPEIBIIYIINX
ecological problem? YPpOKOB YPpOKoB
19 Pazsutne ymenuit MO3HAKOMHUTBCS C nPOOYKMUGHDBLIL: APOOYKMUBHBLIL: 00YKMUBHDBLIL'
AMAIIOTHYECKOM Ppa3IUYHBIMUA MOJIOASKHBIMH | JIeKCuYecKuti — st JleKCu4ecKuti— JAeKcudecKuti—
pedn OpraHM3alusAMHU 1 MOBTOPEHHMS: pedeBble | JUIAIIOBTOPEHMS. JUIATIOBTOPEHUSA.
Lesson 6. What can IPOrpaMMAaMH IO 3AIIHTE dyHKIHA peuesbleynknunask | pedesbledyHKIMHA
you do to make your OKpY’KaloIIeH cpebl B askingaboutpreference | ingaboutpreferences( | skingaboutpreferen
hometown green? AHIJIOS3BIYHBIX CTPAHAX, s(Wouldyourather...? | Wouldyourather...? | ces(Wouldyourathe
OTPBIBKOM M3 HAy4HO- Doyouprefer ...? Do Do you prefer ...? r...?Do you prefer
HOTYJIAPHON KHUTH you like ... Do you like ... ...7 Do you like ...
SilentSpringbyR. Carson; more/better than ...? more/better than ...? | more/better than
Would you prefer ...? | Would you prefer ...? Would you
Would you rather ...? | ...? Would you prefer ...? Would
Do you like ...? rather ...? Do you you rather ...? Do
Oxonpobrembt 6 Which seems like ...? Which you like ...? Which
Rpacnozopcrom. better/the best? We seems better/the seems better/the
can ... What’s it to best? We can ... best? We can ...
be?), saying what you | What’s it to be?), What’s it to be?),
prefer (I"d prefer ..., saying what you saying what you
I’d rather ..., T like ..., | prefer (I'd prefer ..., | prefer (I’d prefer
I enjoy ..., (On the I’d rather ..., I like ..., ’drather ..., I
whole,) I find ... more | ..., I enjoy ..., (On like ..., I enjoy ...,
interesting/enjoyable the whole,) I find ... | (On the whole,) |
than ...). more find ... more
interesting/enjoyable | interesting/enjoyabl
than ...). e than ...).
20 Pa3BuTHE peyeBbIX
HaBBIKOB
ITpoexTHas padoTa
21 O6o0menue 3HAKOMCTBO C OJTHUM M3 JIEKCUKAUTPaMMaT : :
Consolidation lesson H3y1CHHOI'O CaMBIX SKOJIOTHYCCKH YHCTBIX | pranpeAbIIyIUXypoK | JIEKCUKaUTpaMMaTUK | JIEKCUKaurpaMMaTu
TOpOZOB MH1pa OB; conjunctions as ... | anmpeabLAYIIUXYPOKO | KampeIblAyLuXypo

as, not so ... as, either
... or,
neither ... nor; linking

B; conjunctions as ...
as, not so ... as,
either ... or,

KOB; conjunctions
as ... as, not so ...
as, either ... or,

COOCTBEHHOI
PEUEeBOi KyJIbTYphI B
LeJIoM, JTydliee
OCO3HAHUE
BO3MOKHOCTEH
caMopean3alum
CpeacTBaMu
HMHOCTPAaHHOTO
SI3bIKa, PA3BUBATH
BOJIIO,

[ENICY CTPEMIICHHOCT
b, KPEaTUBHOCTb,
WHHUIIUATUBHOCTD,
Tpyzaomrooue,
JUCUUILTHHUPOBAHH
OCTb, a TAKXKE
yMEHHE IPUHUMATH
CaMOCTOSTENIbHBIE
PCLICHUSI U HECTH 3a
HUX
OTBCTCTBCHHOCTD,




words because,
because of, therefor,
due to, however,
nevertheless, what,
which, that,

thus, hence, so.

neither ... nor;
linking words
because, because of,
therefor, due to,
however,
nevertheless, what,
which, that,

thus, hence, so.

neither ... nor;
linking words
because, because
of, therefor, due to,
however,
nevertheless, what,
which, that,

thus, hence, so.

22 KonTposs 3Hanmit MMO3HAKOMUTHCS C JICKCHYCCKUHN U JICKCHYCCKUHN U JIEKCUYECKUH 1
Koutpoabuas padora | (ayInpoBaHue, Bapry3zunckum rpaMMaTUYECKUH rpaMMaTHYECKUI rpaMMaTHYECKUH
JICKCHKa, roCyIapCTBEHHBIM MaTepua [MUKia MaTepua UKia MarepHa MUKIIa
rpamMmaruka, TIPUPOIHBIM OHMOC(HEPHBIM
YTCHHE)
3aMOBEIHUKOM,
OTPBIBKAMH M3 Ia3eTHBIX
cTaTel, MOCBAIIEHHBIX
9KOJIOTUUECKHM
npo0iemMaM, OTPBIBKOM U3
KHUTH
GorgeouslyGreenbys.
Uliano
23 Konrposb 3Hanuit 3HaKOMCTBO c NeKCHYECKHiT 1 NeKCHYECKHIT 1 TeKCHYECKHiT 1
KonrposbHas pagora | (3¢ce\ mancemo) OTPBIBKAMU u3 rpaMMaTH4ECKUIl rpaMMaTUYECKUM rpaMMaTUYECKUM
AHTJIOSI3BIYHBIX MaTepual [uKia MaTepua [MuKia MaTepual UKiIa
razer mo - Teme
«OKOJIOTHS»
24 CoBepIIeHCTBOBaHH
PaGora Hax € JIEKCUKO-
OMIMGKAMH rpaMMaTHYEeCKUX
HAaBBLIKOB
25 CoBepIIICHCTBOBaHU
HenpaBuabubie € PCUCBBbIX
IJ1aroJjibl HaBBIKOB
UNIT 3. GETTING READY FOR THE FUTURE
26-27 3HAKOMCTBO C HanboJiee NeKCUYeCKUl — JIeKCUYecKutl — JIeKCU4ecKul — (dopmupoBanue
Lesson 1. The best CoBepuIeHCTBOBAHH | MOMYIAPHBIMU U decent, to demand, to | decent, to demand, decent, to demand, MHTEpeca K
careers for the future | ¢ MePCHEKTHBHBIMHU foresee, to generate, to foresee, to to foresee, to OCO3HAHHOMY
HPOHSHOCHTEIILHEIX | IPOECCHMH 1 chepamn labour (a), an generate, labour (a), | generate, labour BBIOODY Oymynieii

HaABBLIKOB\

ACATCIIBHOCTH, TCHACHIUUAMU




JICKCUYCCKUX
HAaBBIKOB T'OBOPCHUA

Pa3BUTHSI COBPEMEHHOTO
pBIHKa Tpyna, uHbOpManuei
O HAHOTCXHOJIOTHAX B
COBPEMEHHOM MHPE,
paccka3oM OpHTaHCKOI
CBEPCTHUIIBI O TIPOBEICHUN
JlH4 Kapbepsl B ILIKOJIE,
OTPLIBKOM U3
XYHAOXKECTBEHHOTO
TIPOU3BEACHUA
HowlWentOuttoServicebyL.
M. Alcott

occupation,
renowned, to rise, a
wage;
epam/wamuquKuﬁf
,Z[H?IHOBTOpeHI/ISI .
CHOCO6LIBI;Ipa)KeHI/IH}1
eHCcTBHIBOYAyIIIEMBD
emenu. Future
Simple, Future
Simple Passive,
Present Progressive,
Present Simple,
Future Progressive,
Future Perfect, to be
going to;
CII0BOOOpa30OBaHUE
(xoHBepcHs);
peuenmueHblil’
JIeKCUYecKuli— a
counsellor,
foreseeable, lucrative,
to outsource, steadily.

an occupation,
renowned, to rise, a
wage;
epammamuyeckuti—
HHHHOBTOpCHI/I}I:
CIIOCOOBIBBIPAYKEHUS
JercTBUIBOYAyILIEM
Bpemenu: Future
Simple, Future
Simple Passive,
Present Progressive,
Present Simple,
Future Progressive,
Future Perfect, to be
going to;
CJ'IOBOO6paSOBaHI/IC
(xoHBepcusi);
peuenmugHblil’
JleKcudecKuti— a
counsellor,
foreseeable,
lucrative, to
outsource, steadily.

(a), an occupation,
renowned, to rise, a
wage;
epammamuyeckuti—
Z[HSIHOBTOpeHI/IH:
CIIOCOOBIBBIPAYKEHN
SICHCTBUHBOY MY
emBpeMenu: Future
Simple, Future
Simple Passive,
Present
Progressive,
Present Simple,
Future Progressive,
Future Perfect, to
be going to;
CJ'IOBOO6paSOBaHI/I€
(koHBepcusi);
PeuenmueHblii.
JeKcudecKuti— a
counsellor,
foreseeable,
lucrative, to
outsource, steadily.
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Lesson 2. What is the
best route to a
successful career?

PasButue
JIEKCUYECKUX
yMeHUH

3HAaKOMCTBO C MHEHHEM
3apyOeKHBIX CBEPCTHHKOB O
MYTSAX JTOCTIKECHHS
yCreurHon
npodeccnoHaIbHOM Kapbephl,
TMOJTy4EeHUE TIPECTaBICHHS O
MPENMYIIECTBAX KaK
BBICLIETO, TAK 1
po¢ecCHOHATBHO-
TEXHHYECKOro 00pa3oBaHus
Ha NpUMEPE CTAaTbH U3 ra3€Thbl
Telegraph, suakoMcTBO ¢
paccka3oM 3apyOexHOro
CBEPCTHHKA O TUIaHaX Ha
Oynyliee, a TAKXKe C MHEHHEM
9KCIEPTOB O POJIU
HUHOCTPAHHOTO SI3bIKA B
pohecCHOHANBHOMN
JESATEILHOCTH U Crocobax
YCKOPEHHsI KapbePHOTO POCTa

nPOOYKMuGHbLIL.
nexcuveckuii — to fit
in, frankly, to gain, a
graduate, to immerse
oneself in, to predict,
prospect (a), relevant,
a society, vacant;
epammamudeckuii—
]J,J'Iﬂl'lOBTOpeHI/Iﬂ:
CJ'IOBOO6pa3OBaHI/I€

(cybdukceicymecTsu

TeJNBHBIX-Erl, -0r, -ian;
addukcer-ee, -able, -
ly, -un, -ty, -ity, -ent, -
ness, -ion, -ment, -al
(paGouasteTpann)

nPOOYKMuUGHbHIIL .
sexcuveckutl — to fit
in, frankly, to gain, a
graduate, to immerse
oneself in, to predict,
prospect (a),
relevant, a society,
vacant;
ZpaMMamu'-WCKulZ*
IlJ'I)IHOBTOpeHI/IH:
CIIOBOOOpa30BaHMe
(cyddukcpicymiecTs
UTEJIbHBIX-EI, -0, -
ian; apdukcei-ee, -
able, -ly, -un, -ty, -
ity, -ent, -ness, -ion,
-ment, -al
(pabouasiteTpasp)

nPoOOYKmMueHbwllL .
aexcudeckut — 10
fitin, frankly, to
gain, a graduate, to
immerse oneself in,
to predict, prospect
(@), relevant, a
society, vacant;
epammamuyecKuti—
IlJ'ISIl'[OBTOpCHI/IiI:
CJIIOBOOOpa3OBaHMe
(cydbdukcpicymect
BUTEJIBbHBIX-El, -0r,
-ian; adpdukcri-ee,
-able, -ly, -un, -ty, -
ity, -ent, -ness, -
ion, -ment, -al
(pabouasiteTpasp)

npodeccu,
CTpEMIICHUS K
JTyqIemMy
0CO3HAHHIO
BO3MOXKHOCTEMN
camMopeaIH3aniy B
Oymymeit
npodecCHOHATBHON
JICSITETBHOCTH;
NpPEJICTABICHUS O
MUJIOCEPIUU U
nobpote; pa3BUTHE
YMEHHUs IPUHUMATh
CaMOCTOSITCITFHBIE
peIIeHHS U HECTH 32
HUX
OTBETCTBCHHOCTH Ha
puMepe OTPHIBKA
u3
XYHOOKECTBEHHOT'O
npousseneHus How
I Went Out to
Service by L. M.
Alcott;
(opmupoBanue
TOTOBHOCTH 1
CIOCOOHOCTH K
00pa30BaHUIO, B TOM
qucie
camMo00pa3oBaHMUIo,
Ha MPOTSHKSHUHN
BCEH KHU3HU;
CO3HATENHLHOTO
OTHOILICHUS K
HEIIPEPBIBHOMY
obpazoBaHuIo,
CTpEMIICHUS K
CaMOCOBEPILEHCTBO
BaHUIO B
o0pa3zoBaTenpHON
obnacTi
«HOCTpaHHBII
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Lesson 3. World’s best
universities

Pa3Butne ymenuit
YTEHHUS U
TOBOPEHHS

TIOJTY4EHUETTPEACTABICHUAOJI
yulIMXyHUBepcuTeTaxBennko
OpuTaHUH
(CambridgeUniversity,
OxfordUniversity), Amepuku
(HarvardUniversity) uPoccun
(MoscowsStateUniversity(MS
v),
TI/IHaXBBICI.HI/IXy‘{e6HLIX3aBe,H
enuiiBPoccuy;
3HAKOMCTBOCOCTAThENN3ra3eT
piDailyTelegraphonomymnsipa
BIXOK3aMeHaxBB GHI/IKoﬁpI/ITaH
nu

NPOOYKMUBHBILL:
TpaMMaTHYECKUN —
VIS TIOBTOPEHUSL:
BOTIPOCUTETBHBIC
MIPEIIIOKCHNUS;
apTHUKIIb C UMCHAMH
COOCTBEHHBIMH,
reorpaguIecKuMu
HA3BaHHSAMH U T. JI.;
peyenmueHbliL:
JIEKCUYECKUI —
extensive , humanity,
a patron , to request, a
scholar, a volume.

NPOOYKMUBHDILL:
rpaMMaTHYECKUN —
IUTSL IOBTOPEHHUS:
BOIIPOCHUTEIEHBIC
TIPEUTIOKEHHIS
ApTUKJIb C IMCHAMH
COOCTBEHHBIMH,
reorpapuueCKUMH
HA3BaHUSMHU U T. JI.;
DpeyenmueHbli:
JIEKCUYECKUHN —
extensive ,
humanity, a patron ,
to request, a scholar,
a volume.

NPOOYKMUBHBLIL:
rpaMMaTHYECKHUI —
JUTST IOBTOPEHHS:
BOIIPOCHUTEIBHBIC
TIPEUIOKEHS,
APTUKIIb C
UMCHAMU
COOCTBEHHBIMH,
reorpapuueCKUMU
Ha3BaHUSIMH U T.
A.;

peyenmueHbliL.
JIEKCUYECKUH —
extensive ,
humanity, a patron
, to request, a
scholar, a volume.

30 3HAKOMCTBO C NPOOYKMUBHDIIL: NPOOYKMUGHDBIIL: NPOOYKMUGHDILL:
Lesson 4. What are PazButne ymennii BBICKa3bIBAaHUAMH rpaMMAaTHYECKHiT — rpaMMaTHYecKuii — rpaMMaTHYecKuii —
your best school ayJMpPOBaHU COBPEMCHHHKOB O IIKONBHBIX | 1ya opTopenms: JUISL IOBTOPEHIS: JUISL IOBTOPEHIS:
memories? BOCIIOMUHAHIIX, pacCKasom dpazoseie raaronsl ¢ | ()pa3oBble IIArojisl ¢ | (pa3oBble IIAroibl

DI ST | G ise | ol woulds | cou ol
BLITYCKHOTO Beuepa, infinitive; Future-in- infinitive; Future-in- | infinitive; Future-
OTDHIBKOM H3 the-Past; crioco6st the-Past; crroco0Os! in-the-Past;
XyIOKECTBEHHOTO BBIPAKCHHS IEHCTBAI BLIPaxce}iI/I;{ CIIOCOOBI
MPOU3BENEHUS B HACTOSIIIEM, JeUCTBHH B BBIPKCHUS
LuckyBreakbyR. Dahl MPOLIEIIEM U HACTOSAILIEM, JIeUCTBUI B
OymyieM BpeMeHH; MpOLIEeAIIEM U HAaCTOSAIIEM,
JIywwue momenmut nawier peyenmusHblii: OyayliemM BpeMeHU; npoumeaueM 1
WKOTILHOLL HCU3HIL 6 JIEKCUYECKUIt — peyenmueHblilL: OyayiemM BpeMeHH;
cummnasuu. anaccessory, JIEKCUYECKUI — peyenmusHblil.
topickout, aprom, anaccessory, JIEKCUYECKUH —
torent. topickout, aprom, anaccessory,
torent. topickout, aprom,
torent.

31 3HAKOMCTBO C COJIEpKaHHEM nPOOyKmueHbliL: HPOOYKMUGHDBLIL: NPOOYKMUGHDBLIL:
Lesson 5. What Paspurie ymenuii aBTOOMOrpadUIecKnX Zpammamuyeckuii — SPAMMAMUYECKUL — | 2PAMMAMUYECKULL
infll_Jenced your career | mucbMEHHOH pedu COYMHEHHUH 3apy0eKHbIX JUTS IOBTOpEHHS: JUISL IOBTOPEHUSL: — JUISl IOBTOPEHHSL:
choice? CBCPCTHIKOB, HAITHCAHHBIX CITIOBOOGPA30BAHHE CJ10B00OPa30BaHUe CJ10B00Opa30BaHHe

JUTSE TIOCTYTUICHUSI B BBICLIINE
y4eOHbIe 3aBe/ICHNS,
OTPBIBKOM 13
XYJ0KECTBEHHOTO

(adduxcst un-, in-,
re-, -er, -ic, -ed, -ing);
paHee U3y4eHHbIN

(addukcer un-, in-,
re-, -er, -ic, -ed, -
ing); panee

(adpdukcer un-, in-,
re-, -er, -ic, -ed, -
ing); panee

S3BIK, JTY4LIEMY
OCO3HaHMIO
BO3MOYKHOCTEH
caMopeann3aliy B
Oymymeit
npodecCHOHATBHON
JEeATEIBHOCTH, B
TOM 4HCIIC
CpeAcTBaMu
MHOCTPaHHOTO
A3bIKa; BOCIIUTaHHE
LEHHOCTHOTO
OTHOILICHHS K
IIKOJIE,
BHEKJIACCHBIM
MEPOIPUSTHSIM;
(hopmupoBanue
CTpEMJICHUS K
TOTOBHOCTHU H
CIOCOOHOCTH K
o6pa3oBaHHIO, B TOM
qucIie
caM000pa30BaHHUIO,
Ha NPOTSHKEHUH
BCEH KHU3HU;
OTHOIICHHSA K yuEOe
KaK TBOPYECKOU
JIeITeIIbHOCTH;
(hopmupoBanue
CTPECCOyCTOHINBOC
TH y TIOJJPOCTKOB B
9K3aMEHALMOHHBIN
HEePHOI.




HpOI/ISBe,EleHI/Iﬂ
ThePublicConfessionofaMidd
le-AgedWomanbys.
Townsend;

JIGKCUYECKUH 1
rpaMMaTHUYECKUI
MaTepHa;
peuenmuenblil:
JeKCU4eCKUll —
anattempt, abrain.

U3yYEHHBIN
JIEKCUYIECKUHN U
rpaMMaTHYECKUI
MaTepuai;
peuenmugnulii:
JeKcudecKui —
anattempt, abrain.

U3yYCHHBIN
JIEKCUYECKUH U
rpaMMaTHYECKHUI
MaTepuai;
peuenmugHulil:
JleKcudecKuti —
anattempt, abrain.

32 HONydeHHE TIPEACTABICHUS O | JeKcuyeckuti — s JNeKCUYeCKUl — IS JleKcudecKutl — s
Lesson 6. What course | Passutue ymennit HEKOTOPHIX ~ Kypcax 110 | MOBTOPEHHSL: MTOBTOPCHUS: TIOBTOPCHHS:
to take? AHUAIOT HYECKOM pasIMYHBIM  HANpaBJIECHUSM | CPEACTBA JUIS cpencTBa A cpencTBa AJis
pedn 06ydeH s, KOTOpbIe | BBIPAXKCHNH (BYHKIHK | BBHIPAKEHHH BBIPAKEHHH
MOAPOCTKH  aHrios3eluHbeix | askingforsomeone’so | ¢GyHKIUH byHKIAN
crpan 1 Poccun  moryr | pinion(Whatdoyouthi | askingforsomeone’so | askingforsomeone’
nocemars B cBoboxnoe | nhkof/about pinion(Whatdoyouth | sopinion(Whatdoyo
BpEMS; ...2What’syouropinio | inkof/about uthinkof/about
nof ...? What about ...?What’syouropini | ...?What’syouropin
...? How do you feel onof ...? What about | ionof ...? What
about a digital ...7 How do you feel | about...? How do
photography course? | about a digital you feel about a
What do you feel photography course? | digital
about keeping me What do you feel photography
company? How do about keeping me course? What do
you see cookery company? How do you feel about
lessons? What’s your | Yyou see cookery keeping me
opinion? What’s your | lessons? What’s company? How do
view?); your opinion? you see cookery
peuenmuenblil: a What’s your view?); | lessons? What’s
licence peuenmugHblil: a your opinion?
licence What’s your
view?);
peuenmugHblii: a
licence
33 3HAKOMCTBO C PEJIKUMH JIEKCUIECKHI 1 JIEKCUYECKHI U JIEKCUYECKHI U
Consolidation lesson OGobmenne MHTEPECHBIMH MPOQECCHAMH; | rpammaTHUecKuit rpaMMaTUYECKHH rpaMMaTHYECKHi
U3yHICHHOT'O C 0COOCHHOCTAMH Marepua HUKJIa Marepuai LHuKia Marepuai LHUKia
TPpaauIIUOHHOTO U
JUCTAaHIIMOHHOI'O 6y‘{eHI/I$I
34 PassuTne peueBbix HPOOYKMUGHDLIL: nPOOYKMUGHBLIL: nPOOYKMUGHBLIL:
HaBBIKOB JIEKCHYECKHH 1 JIEKCUYECKUH 1 JIEKCUYECKUH 1
Lesson 7. rpaMMaTHYECKHit rpaMMaTHIECKHI rpaMMaTHIECKHI
Projectlesson MaTepHa IuKIa Marepuan IUKJa Martepua IUKJIa
35 KouTposnb 3HaHuii, | MONyYeHHE IPEICTABICHHS O nPOOYKMUGHDBLIL: nPOOYKMUGHDLIL: HPOOYKMUGHBLIL:

KontpoabHas paGora

yMeHI/Iﬁ 1 HAaBBIKOB

peﬁTHHre COBpPCMEHHBIX

JICKCHYCCKUH U

JICKCUYCCKUH U

JICKCHYECKUH U




npodeccuii u chepax
npogeccuoHaTbHOM
JeSATEIILHOCTH; 3HAKOMCTBO C
COBETAMH KCIIEPTOB T10
IIPOBEJCHUIO COOECeIOBaHMsA
IpH YCTPOMCTBE Ha paboTy,
paccka3oM 3apy0exKHOro
CBEPCTHHKA O €ro IUIaHax Ha
Oynyuee

rpaMMaTHUYECKUI
MaTepHan HuKiIa

rpaMMaTHYECKUi
MaTepHai IUKIa

rpaMMaTHYECKUH
MaTepHuaj KA

36 Kontposis 3nanui, 3HAKOMCTBO C npOOyKmueHblii: RPOOYKMUGHDLIL: RPOOYKMUGHDLIL:
KouTpobhas paGora | YMCHMI M HAaBBIKOB | ppdopmarueii o JIEKCUYECKHIT 1 JIEKCUYECKUHN 1 JIEKCUYECKUH 1
[IPUMCHEHHUH rpaMMaTHIECKHI rpaMMaTUYECKUH rpaMMaTHYECKUH
nH(pOPMAITMOHHEIX MaTepual LUK MaTepHal [UKiIa MaTepual UKIa
TEXHOJIOTUH B
o0pa3oBaHHH, O
MPOUCXOKICHUHN CJIOBA
school, ¢ coeramu
OKCIEPTOB 110 agarTaliuu K
CTPECCOBBIM CUTYyallUsIM B
9K3aMEHAIlMOHHBIA EPUOT;
37 Correction work
PaGora nan
OLIHOKAMH
UNIT 4. IS IT EASY TO BE YOUNG?
38-39 — 3HakoMcTBO ¢ Bceolmuell | nexcuueckuti— to | snexcuueckuii— to | snexcuueckuii— tO dopmupoBaHue
Lesson 1. What right | CosepiencTBoBaHU | pexnapauneii npas uenosexa, | deny, dignity, to | deny, dignity, to | deny, dignity, to OCHOBHBIX
is right for you? e ¢ Komsenmmeir o mpasax | entitle, to be entitled, | entitle, to be entitled, | entitle, to  be IpeCTaBIeHHH 0
NPOMSHOCUTEILHBIX | oGopya, Moon&KHBIME | tO grant, justice, just, | to grant, justice, just, | entitled, to grant, npaBax u
EZ:E(‘?:C\KHX OpraHU3aLUAMH u | to obey, to proclaim, | to obey, to proclaim, | justice, just, o 0OS3aHHOCTAX
HABBIKOB FOBOpEH BONOHTEPCKUM nBkenneM B | to  stand up for; | to stand up for; | obey, to proclaim, YeJI0BeKa;
CTpaHax M3y4aeMOro Sf3bIKa, | 2paMMamuieckutii— 2PAMMamuyecKuti— to stand up for; CIIOCOOCTBOBATD
IMOHATHSIMH humanrights, | mismoBropenust: JUIATIOBTOPEHUSA 2PaMMaAmMUYecKuti— OCO3HAHUIO UMU
civilrights, otpeiBKOM ©3 | MOAAIBHBIETTIATOJIBI MO/J1aJIbHBIETJIarOJIbl JUIATIOBTOPEHUSA CBOEI TPaKIaHCKOM
KHUTH (can, could, should, | (can, could, should, | momansHBIErTATON TTO3MIIMH, B
CanYouSueYourParentsforM | ought to, must) | ought to, must) | s (can, could, YACTHOCTH TAKHX
alpractice? byJ. Blume; MMXOKBUBAJIEHTHIBpa3 | WHUXOKBUBaneHThIBpa | should, ought to, BaSKHBIX CBOMCTB
TUYHBIXQYHKIMAX 3IMYHBIXPYHKIHAX must) pasBUTHS
(permission, (permission, MHMXJKBHUBAJICHTHIB IrpakKIaHuHa
obligation, necessity, | obligation, necessity, | pazauYHBIX(bYHKIH
prohibition); prohibition); AX (permission, fﬁ;xfﬁ;ﬁom
COKHOEoNoNHeHne | ciiokHoepononneHu | obligation, 4yBCTBO ’
(complex object (verb | e (complex object | necessity,




+ object + to-
infinitive);
CII0BOOOpA30OBaHuUE:
(nasmoBTOpEHMST)
cy(hUKCHICYIIECTBUT
enbHBIX-ty, -ness, -
dom, -ice, -(t)ion, -
ane, -ment,  -ry;
peuenmueHblil’
nexcuueckuii— to call,
cruelty, cruel,
equality, equal, to
exercise, an issue, to
shape.

(verb + object + to-
infinitive);
CII0BOOOpa3oOBaHME:
(mismoBTOpEHMS)
cyhdukcpIcymecTBI
TenbHbIX-tY, -Ness, -
dom, -ice, -(t)ion, -
ane, -ment, -ry;
peuenmueHblil’
JIeKCUYecKuti— to
call, cruelty, cruel,
equality, equal, to
exercise, an issue, to
shape.

prohibition);
CII0’KHOEIOTIONTHEH
ne (complex object
(verb + object + to-
infinitive);
CJIIOBOOOpa30BaHUE
. (nstmoBTOpEHMS)
cyddukceicymecTs
UTEIbHBIX-tY, -NEsS,
-dom, -ice, -(t)ion, -
ane, -ment, -ry;
PeuenmueHblii.
aexkcudeckuti— 10
call, cruelty, cruel,
equality, equal, to
exercise, an issue,
to shape.
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Lesson 2. What
bothers young people
nowadays?

Pa3Burtne
JIEKCHYECKHUX
YMEHHUH

3HAKOMCTBO c
BBICKa3bIBAHUSIMHI

3apy0e)KHBIX CBEPCTHUKOB 00
HX MHTEpecax M yBJICUCHHUSIX,
o mpobieMax, KOTOpBIE HX
BOJIHYIOT, 0
B3aMMOOTHOIICHHAX c
JIPY3bSIMH M POIHUTEIAMH, C
oUIMaNBHBIM B3IJIAIOM Ha

poOIEMBI COBpPEMEHHO
OpUTAHCKOH MOJOAEXKHU B
CpaBHEHHH c ux

cBepcTHUKaMu 20 JieT Ha3a;

IIpobnemvr monooesrcu 6
Hautem cere.

nPOOYKMUGHBLIL:
JIeKCUYeCcKull— to
accomplish, to adept,
alarming, anxious,
capable, deal of, to
expose, to be
exposed, to face,
mature, plenty of, to
reject, to be reject, to
touch;

epammamudeckuti—
I[J'IHHOBTOpeHI/Iﬂ:
quantifiers wit
countable and

uncountable nouns (a
lot, many, much,
little, a little, any,
some, few, a few,
enough);
cn03006pa3013aH1/Ie —
ﬂHHHOBTOpeHI/IH:
cybduKCHITIprIaraTe
JbHBIX-€St, -ing, -y, -
ous, -ive, -ic, -ful, -
able; peuenmuenuuii:
JleKcudecKuli—
pressure.

nPOOYKMUGHbIIL .
JIeKCUudecKuti— to
accomplish, to adept,
alarming, anxious,
capable, deal of, to
expose, to be
exposed, to face,
mature, plenty of, to
reject, to be reject, to
touch;
epaMMamutteCKme
JZ[HSIHOBTOpeHI/IS{:
quantifiers wit
countable and
uncountable  nouns
(a lot, many, much,
little, a little, any,
some, few, a few,
enough);
cJI0BOOOpazoBaHue —
I[J'I)IHOBTOpeHI/ISI:
cyhdukcemprarat
eNbHBIX-eSt, -ing, -y,
-ous, -ive, -ic, -ful, -
able;
PeuenmueHblii.
JNIeKCUHEeCKUTI—

nPOOYKMuUGHbLL.
nexcuveckuti— 10
accomplish, to

adept, alarming,
anxious, capable,
deal of, to expose,
to be exposed, to
face, mature, plenty
of, to reject, to be
reject, to touch;
epaMMamulteCKme
L[HSIHOBTOpeHI/IH:
quantifiers wit
countable and
uncountable nouns
(a lot, many, much,
little, a little, any,
some, few, a few,
enough);
CJI0BOOOpa3oBaHHE
— IlJ'ISIHOBTOpCHI/ISI:
cyhdukceimpriara
TeNBHBIX-ESt, -ing, -
y, -0us, -ive, -ic, -
ful, -able;
PeuenmueHblii.
JleKCU4ecKuti—

COOCTBEHHOT'O
JIOCTOMHCTBA;
CII0COOCTBOBATH
BOCIIUTAaHHIO
aKTUBHBIX U
OTBETCTBEHHBIX
YJIEHOB
POCCHICKOTO
00IIIeCTBa,
OCO3HAIOIIHX CBOU
KOHCTUTYITUOHHBIC
npaBa u
0053aHHOCTH,
YBRXKAIOUIUX 3aKOH
U [IPABOIOPSIIOK,
00J1aIaroIMx
YYBCTBOM
COOCTBEHHOIO
JIOCTOMHCTBA,
OCO3HAaHHO
HpI/IHI/IMaIOI_HI/IX
HaIlMOHAJIBHBIC U
o0111eYeI0BeYECKIE
FyMaHI/ICTI/I‘IeCKI/Ie n
JIEMOKPaTHIECKUE
LIEHHOCTU;
(hopMupoBats y
00yJaroIuxcs
NPUHSATHE U
peanu3aruio
LIEHHOCTEN
3I0POBOTO U
Oe3omacHOTO 00pasa
JKU3HH,
CII0cO0CTBOBATH
(hopmupoBaHUIO
MPEJCTABICHUS O
npyxGe,
MOPSI0YHOCTH,
JIOCTOMHCTBE U
Apyrux
HPABCTBEHHBIX
KaTeropusix,
pa3BUBaTh




pressure. pressure.

41 3HAKOMCTBO C OTPHIBKOM H3 | peuenmueHblii: PeuenmueHblii: PeuenmueHblii:
Lesson 3. Does your PasBuTie ymeHuit xuurn  BehavingBradleybyP. | nexcuueckuii — acode, | nexcuueckuil — | nexcuueckuil -
school have a Code of | urenus u Nodelman o mxomsnoii | aconduct, acouncil; | acode,  aconduct, | acode, aconduct,
Conduct? TOBOPCHITA JKU3HHU U B3aHMOOTHOIICHUAX | ISt nosTopenus: | acouncil; s | acouncil; TSt

COBPEMEHHBIX (I)pa?)OBBIe TJ1aroJbl; HOBTOpeHI/Iﬂ: HOBTOpeHI/ISI:
CTapUIEKIaCCHUKOB c | epammamuueckuii — | (hpa3oBble TIAroibl; | (pasoBbie
OKPYKArOIIUM; TUIS TOBTOPEHMUST: | 2pAMMAmMu4eckuti — | TIAroJbl;
Yemas Fumnasuu. could + | s MOBTOPEHUSL: | epamMmamuieckull
havebeenVing. could + | — I8 IOBTOPEHUS:
havebeenVing. could +
havebeenVing.
42 3HAKOMCTBO ¢ | nexcuueckuii— JleKCU4ecKuti— JeKCcu4ecKuti—
Lesson 4. Is dating PasBuTHe yMeHUH | ppickasbBaHMAMH ablinddate, ~adate, | ablinddate,  adate, | ablinddate, adate,
different nowadays? ayJMpOBaHHUS 3apy0OekKHEIX togoDutch, togoDutch, togoDutch,
CTapuIeKIacCHUKOB 00 wux | togosteady, togosteady, togosteady,
B3aUMOOTHOIIEHHUAX co | doubledating; doubledating; doubledating;
CBEPCTHHKAMH M IIKOJBHBIX | epammamuueckuti — | epAMMAmMu4eckuii — | epammamudeckuil —
CO6I)ITI/ISIX, O IIOHATHUH J'HO6BI/I JUIsL TIOBTOPCHUS: JJIA HOBTOpeHI/IH: JJIA HOBTOpeHI/IH:
n IpyxkOBl, C CEeMEHHBIMH | IpHIIAraTelbHOe IpUjIaraTeIbHOe IIpUJIaraTeIbHOE
UCTOpMAMH O  Tpamuuusx | enoughs enoughs enoughs
B3aUMOOTHOIIEHHI BO | MpemoxkeHuu MPEIUTOKEHUN MPEUTOKEHUN
BpeMeHa OHOCTH CTaplIuX
TTOKOJICHUH; pacckas
FighttheGoodFightbyA.
Fine;
43 3HaKOMCTBO C MHEHUAMHU | peyenmuenblii. peuenmueHblii peuenmueHblii

3apy0EKHbIX JeKcudecKuti— JIeKCU4ecKuti— JleKcuyecKuti—

Less_on 5. Should teens | Passurne y“fe““ﬁ CTapUIeKIacCHUKOB o | marriage; marriage; marriage;

be given a curfew by | MHCBMEHHOH pedn | poyynioorHome nmsx ¢ | peuesbiedymkimmintr | peueBble@yHKIMUINt | peueBble@yHKLMUI

parents? poauTeIMHI u | oducing arguments | roducing arguments | ntroducing
TpeOOBaHHUAMH, xoTopele | and reasons; | and reasons; | arguments and
poauTenn TOPENbSBISIOT K | epamMmamuyecKuti— 2PaAMMAMUYECKUTI— reasons;
CBOUM JIETAM, 00 | IISATIOBTOPEHUS: JUIATIOBTOPEHUSA 2PaAMMAMUYECKUti—
ob0ssanHOCTSIX B cembe, o | linking words | linking words | AJISIOBTOPEHUSL:
npobiaemax B3pocnenus u | introducing adverbial | introducing linking words
camocTosiTenbHOM  km3HHM, | clauses of cause adverbial clauses of | introducing
3HAKOMCTBO ~C  TIOHATHEM cause adverbial clauses of
curfew; cause

44 3HAaKOMCTBO C BO3PAaCTHBIMHU | peUenmugHblii: peuenmueHblii’ peuenmueHblii.
Lesson 6. Are you of Pasurne ymenmuit OrpaHUYCHUSIMH, IPUHATBIMU | JEKCUYECKUL — JNeKCUYecKuli— JleKCUYecKuti—

age?

JTHAJIOTHYCCKOM

CHOCOOHOCTH K
OOIICHUIO U
COTPYJHUYECTBY C
JPYTCHUMU JTFOIBMHE,
BOCITUTBIBATH Y
yUanuxcs
YBEpEeHHOCTH B cebe
Y CBOMX CHJIAX,
pa3BUBATH TAKUE
KauecTBa, Kak
UHUI[HATUBHOCTD U
Tpyaoooue.




peun B CTpaHaX M3y4aeMoro A3blka | Curfew; peuessie curfew; curfew;
B CpPaBHEHUAMH c | dynxuuu (s pedeBbIe) YHKITUH peveBble) YHKITUH
OrpaHHYEHUAMH, TIPHHATBEIME | MOBTOPEHHs) (mismoBTOpEHMS) (WItnoBTOPEHMS)
B cTpaHe obywaromerocs, a | disagreeing(Personall | disagreeing(Personal | disagreeing(Person
TaKKe C MHEHHMSMH CaMHX | Y, ly, ally,
HOAPOCTKOB Ha stu | Idon’tagreewiththis.lh | Idon’tagreewiththis.I | Idon’tagreewiththis
OrpaHUYEHHUS, axtusHOe | onestlyhavetodisagree | honestlyhavetodisagr | .lhonestlyhavetodis
yJactue B Ku3HM mKonbl U | , I’mafraid. That’snot | ee, ’'mafraid. That’s | agree, ’'mafraid.
OOLLIECTBEHHBIX the way | see it. not the way | see it. That’s not the way I
OpraHu3aIusx; Absolutely not. etc.), Absolutely not. etc.), | see it. Absolutely
trying to change trying to change not. etc.), trying to
someone’s opinion (| someone’s opinion (I | change someone’s
can assure you ... But | can assure you ... opinion (I can
don’t you think ...? But don’t you think assure you ... But
But let’s look at it like | ...? But let’s look at | don’t you think ...?
this, ... I respect your | it like this, ... I But let’s look at it
opinion but believe it | respect your opinion | like this, ... I
is not correct. Etc.). but believe it is not respect your
correct. Etc.). opinion but believe
it is not correct.
Etc.).
45 O6o0menne 3HAKOMCTBO C HOpOOJEMaMH | JIEKCHUECKUI u | JIEKCHYECKU U | JEKCHYECKHI u
Consolidationlesson M3Y4EHHOTO COBPEMEHHON  MOJIOIEXKH, | TPAMMATHYECKUH rpaMMaTHYECKHN rpaMMaTHYECKHN
BOIIPOCAMH Martepua MaTepHuai MaTepHuai
B3aMMOOTHOLICHHUI €O | mpebIIyIUX YPOKOB | HPEIBIITYIIIX TIPEIBIAYIINX
CTpaImm HOKOJICHUEM, YPOKOB YPOKOB
OTHOUIEHHSI MOJOAEXKHU K
cucTeMe LIEHHOCTeH
46 Pa3ButHe peueBbIx
Lesson 7. HaBBIKOB
Projectlesson
47 Kounrpons 3nanui, 3HAKOMCTBO C  MHEHUSIMH JIEKCHYECKUH " JIEKCUYECKUN U JIEKCUYECKUN U
KonTpoabHas paboTa | ymeHW! 1 HABBIKOB. | 3apyGeskHBIX CBEPCTHHKOB O | IpaMMaTHYeCKHil rpaMMaTHYeCcKui rpaMMaTHYecKui
TOM, 4qTo 3HA4YUT OBITH mMarepual MaTepI/IaJI MaTepI/IaJ'I
BEKJIIUBBIM YeJIOBEKOM, | TPENBIIYIINX YPOKOB NpEeabIIyIUX IpEeAbLIYIINX
OTPBIBKOM u3 YPOKOB YPOKOB
aBTOOHOrpadUIECKOro
HPOU3BEICHUS Blooming:

ASmall-TownGirlhoodbysS.
A. Toth;




48 Konrposs 3nanu, 3HaKOMCTBO C OTPBIBKOM M3 | JICKCHYECKHI U | JIeKCHYeCKUH M | JIEKCHYECKHA u
Konrposbnasi pabora | ymcHui 1 HABBIKOB | crathu rpaMMaTHYECKUI rpaMMaTUYECKUI rpaMMaTH9eCKUN
ChampioningChildrensRight | wmatepuan Marepuan Matepuan
s, uHbopmanmei 0 | TpemBIAYIHEX yPOKOB | HPEIBIAYIIUX MPEABIIYIIHNX
MesxayHapoagHoM JTHE YPOKOB YPOKOB
MPUBETCTBUSL
(WorldHelloDay), 06 ypoxax
00IIeCTBO3HAHHUS
(citizenshiplessons) B
AMCPUKAaHCKHUX HIKOJIaX
49 Correction work
PaGora nan
OLIMOKAMH
50 CoBepIIIeHCTBOBAHI
Hel'lpaB](IJ]bele € pPEYCBBIX
rJ1aroJibl HaBBIKOB.
UNIT 5. DO YOU EVER DISCUSS POLITICAL PROBLEMS?
51-52 T103HAKOMHTBCACYCTPOICTBO |  MPOOYKMUGHBLIL: HPOOYKMUGHBLIL: HPOOYKMUGHBLIL: DopMHPOBATH
MIOJUTHYECKUXCUCTeMBenn | Jnexcuueckuti— to | snexcuueckuti— to | nexcuueckuii— 10 MHPOBO33pEHMUE,
Lesson 1. Who is the | CoBepiieHCTBOBaHH! | yoGpuranmn, CILIA, Poccun | appoint, an assent, a | appoint, an assent, a | appoint, an assent, COOTBETCTBYIOIIETO
head of state? e (theMonarch,  Parliament, | bill, a branch, a court, | bill, a branch, a | a bill, a branch, a COBPEMEHHOMY
TPOUSHOCHTEIBHBIX | e HouseofCommons, to delay, to | court, to delay, to | court, to delay, to YPOBHIO
HaBBIKOB\ . . . .
HEKOHIECKIX theHouseofLords, determ_lne, tq draft, determ_lne, tp draft, determ_lne, Fo draft, 00ILIECTBEHHOMN
HABBIKOB TOBOPEHHA theSupremeCourt, Copgress, _exe_cqtlve, _mt_egral, gxe_cgtlve, |_nteg_ral, gxe_cgtlve, |_nteg_ral, TIPaKTHKH;
theHouseofRepresentatives, judicial, legislative, a | judicial, legislative, | judicial, legislative, HOHMMAaHKE
theSenate, monarch, to oppose, | a monarch, to | a monarch, to BJIMSIHUS
theFederal Assembly, to pass, permanent, to | oppose, to pass, | oppose, to pass, COLMAIBHO-
theDuma, revise, a shadow, | permanent, to revise, | permanent, to 3KOHOMMUUECKHIX
theFederalCouncil); supreme, to veto; | a shadow, supreme, | revise, a shadow, MPOLIECCOB HA
MMO3HAKOMHUTHCSICPACCKA30MO 2pamMmamuyecKuti— to veto; | supreme, to veto; COCTOSTHUE
MOCEIEHUMKOPOJIEBCKOTOTIP JUISITIOBTOPEHMUSL: 2PaAMMAMUYECKUTI— 2PaMMamuYecKuti— KYJIbTYpHO# cpefpl
uéma, apTUKIIH JUISITTIOBTOPEHMS. JUISITIOBTOPEHMS. 1 SKOHOMUKH
MPEACTABIATHPEATUUPOTHON apPTUKIIHA ApPTUKIIA roCyaapcTBa;
KYJIbTYPBICPEACTBAMUHUHOCT] (bopmupoBanue
AHHOTOSI3bIKA rpaxJ1aHCKOU
53 - I03HAKOMHThHCS c | npooykmuenwlii: RPOOYKMUGHDBLIL. RPOOYKMUBHBLIL. TO3MIIMH AKTUBHOTO
Lesson2. Passurne [poGJieMaMyl, CBS3aHHBIMH C | JeKcuueckuti— a | Jnexcuueckuii— a | zexcuueckuti— a 1 OTBETCTBEHHOIO
Globalisation: is it JIEKCHHECKHX nponeccom roGammsawan B | barrier, a boundary, | barrier, a boundary, | barrier, a boundary, WICHA DOCCHIICKOrO
good or ban? YMCHHH ueroM  u_ KynbrypHoii | (a) currency, | () currency, | (a) currency, P




riao0anu3aiid B YaCTHOCTH
(B ToM uncne B Poccun);

engineering, to
facilitate, firmly, a
flow, to hire, to

implement, an
investment,
manufacturing, a

prejudice, to refer

engineering, to
facilitate, firmly, a
flow, to hire, to

implement, an
investment,
manufacturing, a

prejudice, to refer

(to).

engineering, to
facilitate, firmly, a
flow, to hire, to
implement, an
investment,

manufacturing, a
prejudice, to refer

(to).

(to).

54 MO3HAKOMUTHCSL C POMAHOM peuenmueHulii: peuenmueHblil’ peuenmugHblil’
Lesson 3. Who is Pasurne ymenuit Jlxopmxa Opysmna | Jaexcuweckugi— a | nexcuueckuti— a | aexcuuweckuti— @
more equal? UTCHUA U «CKOTHBIH xop» | commandment,  to | commandment, to | commandment, to

TOBOPCHHA (AnimalFarmbyG.Orwell); confess, an enemy, | confess, an enemy, | confess, an enemy,
unalterable; unalterable; unalterable;
2pamMmamuyecKuti— epamMmamuiecKuti— epammamuiecKuti—
JUTSTIOBTOPEHUS: JUISITIOBTOPEHUS: JUISITIOBTOPEHUS:
usage of the tenses in | usage of the tenses in | usage of the tenses
the sentences with the | the sentences with | in the sentences
indirect speech. the indirect speech. with the indirect

speech.

55 MO3HAKOMHTBCS c | peuenmuenviii: PeuenmueHolil’ peyenmueHolil’
Lesson 4. What are the npobneMaMi  HEGONBIUHX | 2paMMAmuyecKuti— 2paMMamuyecKkui— 2paMMamuyecKkui—
qualities and skills Pasputne ymennit | sapannoesponetickux relative clauses, | relative clauses, | relative  clauses,
“ec_e?s‘f"ry,)to bea ayNMpOBAHNS TrOpoOOB passive  structures | passive  structures | passive  structures
politician? (“promotionoftheenvironmen | with following | with following | with following

t’, graffiti), orpeBkoM wu3 | infinitive infinitive infinitive
pomana Yapneza [lukkeHca

«ITocmepTHBIE 3amucku | [7naea Pecnybnuku.

TTUKBHKCKOTO KITy0Oay

56 MO3HAKOMHThLCACIUTATaMH [ NeKCUYeCKUti— an | zekcuweckui— an | zekcuueckut— an
Lesson 5. Why is it Passutue ymennii xonaKennenu, Apucrorens, | authority(authorities), | authority(authorities) | authority(authoritie
ir_nportant to be agood | muceMerHOM peun Smmynnabépka, a tax ,atax 5), a tax
citizen? JxopmxaHarananoreme

“Why is it important to be a
good citizen?”,
MO3HAKOMHUTBLCACOTPBIBKOMM3
ounorpadhunMapraperTaTaep
(aBropYapiszMyp);

57 TIO3HAKOMHUTBCICMEKIYHAPO | HPOOYKHIUGHBLIL: HPOOYKMUGHDLIL. HPOOYKMUBHDLIL.
Lesson 6. What PaspuTie ymMeHuit HBLIMUMOIOIEKHBIMUTIPOEKTA | JIeKCUYeCKUTi— JleKcu4eckuti— JleKCUYeCKULi—
project are you busy | nmanornueckoii mu(OSCE summer camps, the | peuesiedynkummsayi | pedeBble@yHKIMUSA | pedeBbIeQyHKIMHUS
with? pean UNICEF Youth Ambassador | ng you are optimistic | ying you are aying you are

programme, the International
Youth Forum in Seliger,

(I 'am very optimistic
about ...; | think you

optimistic (I am very
optimistic about ...; |

optimistic (I am
very optimistic

001IIeCTBa,
MpeICTaBICHUS O
HpPaBCTBCHHBIX
KauecTBaxX
YeJI0BeKa;
(hopmupoBanue
YyBCTBA
poccuiickoi
TrpakIaHCKOM
WUICHTUYHOCTH,
NaTpUOTU3MA,
qyBCTBa
OTBETCTBCHHOCTH
nepen PonuHoii;
(hopmupoBanue
CTpEMIICHUS K
CaMOCOBEPIIICHCTBO
BaHUIO B
oOpa3zoBaTenpHON
obnactu
«HOCTpaHHBII
SI3BIK», Pa3BUTHE
coOCTBEHHOM
peueBOi KyJIBTYpHI B
[EJIOM, JIy4IIiee
OCO3HaHHE
BO3MOKHOCTEH
camopean3anun
CpeIncTBaMu
WHOCTPAHHOTO
SI3bIKA.




Russia),
oTpbIBKOMU3KHUTU/>KoHAl p
HIIMa
«[Ipectymiennebe3nakazaHu

are going to ...; | feel
quite sure about ...; |
don’t see how you
can fail; I am

think you are going
to ...; | feel quite
sure about ...; I don’t
see how you can fail;

about ...; I think
you are going to ...;
| feel quite sure
about ...; I don’t

FS Teonopbyn — | confident that ...); I am confident that see how you can
MaJIeHEKUHIOPUCT; saying you are ...); saying you are fail; I am confident
pessimistic ('mnot at | pessimistic (I'm not that ...); saying you
all sure about ...; | atall sure about ...; I | are pessimistic (I'm
don’t really believe ...; | don’t really believe not at all sure about
I rather doubt that ...; | ...; | rather doubtthat | ...; I don’treally
To be honest, I’'m not ...; To be honest, I’'m | believe ...; | rather
all that optimistic ...; not all that optimistic | doubt that ...; To
I’m rather sceptical ...; I’'m rather be honest, I’'m not
about ...); sceptical about ...); all that optimistic
PeUenmueHblIL: peuenmueHblil. ...; I’'m rather
2pamMmamuyecKkuti— 2pamMMaAmudecKuii— sceptical about ...);
what-questions with what-questions with | peuyenmuenwuii:
prepositions prepositions 2PAMMAMUYeCKUTI—
following the following the what-questions
predicate. predicate. with prepositions
following the
predicate.
58 O6o6menne MO3HAKOMHTBCS JIEKCHKa u | JIeKCHKa M | JIeKCUKa u
Consolidationlesson | usyuentoro TONUTHIECKO CHCTEMOI | TpamMMaTHKa IUKIIA. rpamMMaTHKa I[IHKJIA. rpamMMaTHKa
Kananpi, aprymentamu 3a u UKJIA.
TIPOTHB riio0anu3anmy,
OTACIbHBIMHA acCleKTaMu
JACATCIIBHOCTHU KCHIIIUH B
IIOJIMTHUKE, HWHHUIIMaTHBaAMHU
MECTHBIX 3aKOHOJAaTeIel s
3alIHUThI JKUBOTHBIX,
HEKOTOPbIMU 3MU30JaMHu
bopoanHCcKo#t OUTBBI
59 PasBurne peyeBbix
Lesson 7. HaBBIKOB
Projectlesson
60 KonTtpounb 3Hanui, 3HAKOMCTBO C (pakTaMu H3 | paHee HM3y4eHHbIE | PaHEe  M3YYCHHBIC | paHEC M3YYCHHBIC
Konrpoibnas paboTa | ymeHui 1 HaBBIKOB. | pcropun CIIA | matepuansl mo | MaTepHaibl MO | MaTepHabl 1o
(theGreatDepression), 3a7aHHOM TeMe 3aJJaHHON TeMe 3aJJaHHOM TeMe
YCTPOICTBOM MONUTHYECKOM
cucteMbl HoBoli 3enanun
61 Koutponb 3Hanu#, | snakomctBo ¢ Ouorpadueil | paHee — u3ydeHHble | paHee  M3y4YCHHBbIE | paHee M3yYCHHBIE
KonTponbuasi pabota | ymenuii u HaBbIKOB. | Appaama JIMHKONIBHA, | MaTepUaisl o | Marepualbl II0 | MaTepUabl 1o

Tpaguuued  mapmed  3a

3aJJaHHOH TeMe

3aJaHHOH TeMe

3aJaHHOM TeMe




rpaxJaHCKue mpasa B
Anabame;
62 Correction work.
PaGora nan
OLIMOKAMH
UNIT 6. ART MATTERS!

63-64 3HAKOMCTBO ¢ | npooykmuenouii: NPOOYKMUGHbLIL' NPOOYKMUGHBLIL' (dopmupoBanue
Lesson 1. What is art COBEpIICHCTBOBAHH |  picKa3bIBAHUAME JleKCUYeCKuti— JNleKCUYeCcKulli— JeKCUYeCKUlli— TPeICTaBICHUS 00
for you? € aHTIIOA3BIMHBIX TTOAPOCTKOB | aesthetic, apart from, aesthetic, apart from, | aesthetic, apart from, 3CTETHYECKUX

TIPOUSHOCHTCEIBHBIX | 1oy wro st mmx sBstercst | applied, an artist, a applied, an artist, a applied, an artist, a naeaiax u

E:Eiﬁf:c\mx HCKYCCTBOM, C MOHATHAMH | Canvas, (a) canvas, (a) canvas, (a) LEHHOCTSIX,

HABHIKOB TOBOPEHHA (oldmasters, kitsch, | composition, to composition, to composition, to 3CTETHUECKOTO
abstractart), wcropuueckumu | concern, to convey, concern, to convey, concern, to convey, OTHOLIEHHE K MHUPY,
APXUTEKTYPHBIMH decisive, to label, to decisive, to label, to decisive, to label, to YBAKUTENHHOTO
AMSITHUKAMHA move, primarily, sense | move, primarily, move, primarily, OTHOIIICHHS K
(theRomanColiseum, (to make ~), visual sense (to make ~), sense (to make ~), MHPOBBIM
thepyramidsofEgypt), omuum | (art); peuenmuensiii: | visual (art); visual (art); KyJIBTYPHBIM I
U3 IPUMEPOB COBPEMEHHOTrO | aexcuueckuti—t0 apply;| peuenmuenuolii: PeuenmueHblii. XY/I0KECTBEHHBIM
APXUTEKTYPHOTO HCKYCCTBA | 2PAMMAMU4eckuti — nexcuveckuti— t0 nexcuyeckuti— to LIEHHOCTSM; —
(theGherkin, London), | ansmoBTOpeHus: apply; apply; dopmupoBanue y
OTPBIBKOM U3 NPOM3BENCHUS | MOOANbHLIE2NA2O0Nb] 2pammamudeckuii — 2pammamudecKuil — oOyyaromuxcs
EndlessNightbyA.  Christie, | can, may, might umust.| IAIOBTOpPEHMS: JUISITIOBTOPEHMS: [PECTABIICHHUS O
KapTUHOI U3BECTHOM MOOanbHBIE21a201bl MOOanbHbIe2N1A201b] KYJILTYPHOM
PYCCKOH  XyHOXKHULBI 3. can, may, might can, may, might JOCTOSHHH
CepebpsikoBoii «B3a umust. umust. AHTIIOS3bIYHBIX
3aBTpakom» (AtBreakfast); cTpaH,

65 3HAKOMCTBO ¢ | npodyxmuensiii: HPOOYKMUGHDLIL RPOOYKMUGHDLIL' YBAXKHTETBHOTO
L esson 2. Wh,)at are Passurne BBICKA3bIBAHUSIMH JleKcuueckuli— a JleKcudecKuli— a JeKcudecKuti— a OTHOIICHNS K
museums for? JICKCHYECKAX Gpuranckux u avepuxanckux | display, perspective, | display, perspective, | display, perspective, MHPOBbIM

YMCHHH IOAPOCTKOB 06 ux | precious, temporary, precious, temporary, | precious, temporary, N ——
OTHONIEHMM K Tocemenuto | watercolour(s), a watercolour(s), a watercolour(s), a LHEHHOCTAM B
My3eeB M XYJOXeCTBeHHBIX | watercolour, weird; watercolour, weird; watercolour, weird; oGIacTH
rajepei;  3HaKOMCTBO  C | peuenmueHblii. peuenmueuvblﬁ: peuenmusuvbu?: W306DA3ATETHHOTO
U3BECTHBIMU XY/IOXKHUKAMU U | Jjexcuueckuti—a brush, | zexcuueckuii— a JleKcudecKuti— a HCKyCCTBA
nx npousBeaeHusaMu | a medium brush, a medium brush, a medium A TOS3EITHBIX
(E.Hicks, VanGogh, F. | (media/mediums), (media/mediums), (media/mediums), N

. . . CTpaH ¥ POIHOM
Kahlo, G. O’Keefe, J. | porcelain, astroke, a porcelain, a stroke, a | porcelain, a stroke, a CTDAHbL:
Pollock, A Warhol), | surface, (a) texture, (a) | surface, (a) texture, surface, (a) texture, TPAHbL;
ucropueit cosmanus | treasure; (a) treasure; (a) treasure; fgfg:;g?f; u
HMIIEPATOPCKOTO epammamudeckuti— 2PaMMaAmMuYecKuti— 2PaMMamMuYecKuti—
dapdopoBoro «CepBuza ¢ | IISAIOBTOPEHHS: JUISITIOBTOPEHUS . JUISTIOBTOPEHUS . HOTPEOHOCTH B
3enénoi JATYIIKOWY | coro3whether ... or. coro3whether ... or. cotozwhether ... or. TOCCLICHHH My3CCB,
(TheGreenFrogService) XYAOKCCTBCHHBIX

3HAMCHHUTBIM AHTJIUHUCKUM

rajgepeu s




MacTepoM-
kepamucrom/lxo3aiiei
Bemxsymom (J. Wedgwood),
TIOHATUSMHU naiveartu
artnouveau, HEKOTOPBIMHU
CBEJICHUAMU 0
I'ocynapctBeHHOM My3ee
OpmuTax

(theStateHermitageMuseum)
M 3HAMCHUTOU KOJUICKIIUH
Kapna ®abepxe (theFabergé

Eggs

Kpaeseoueckuii myseii
cena.

66

Lesson 3.
Museumsandtheirhigh
lights

Pa3Butne ymenunit
YTCHUS U
TOBOpPEHUS

3HAKOMCTBO CO BCEMHPHO

HU3BCCTHBIMU MY3€IMU u
rajgepesMu
(theRussianMuseuminSt.
Petersburg,

theStateTretyakovGalleryin
Moscow,
MoscowCityMuseum,
theOldEnglishCourt  (mys3eit

«Crapsiii AHrImMicKkui
nBop») inMoscow, theTate
(collection) -

TateBritainandTateModern,
theRoyal AcademyofArtsinLo
ndon,
theNationalGalleryofArtandit
sArtSculptureGardeninWashi
ngton, DC, HillwoodEstate
(theUSA); 3mHakoMcTBO ¢
HEKOTOPLIMHU (baKTaMI/I u3
KHU3HHU OCHOBATCJIA
TpeTbsxoBCKOH rajnepeu
TpetbsikoBa,
BCIIMKUMHU XYOOXKHUKaMH
LeonardodaVinci,
Michelangelo, thePre-
Raphaelites, W. Turner u ero
COBPEMCHHUKAMU,
nousitusimu - theRenaissance,
avant-garde, cubism,
installationart, assemblages,
HEKOTOPBIMU
TNIPOU3BEACHUAMHN MCKYCCTBA

ITaBna

peuenmuenwlil:
JIeKCUecKull -
SI3BIKOBOM ~ MaTepuan
ypokoB 1 m 2;
epammamudeckuii. - —
JUTSt MTOBTOPEHHUS:
MIPUTSHKATENLHBINA
naaex UMEH
CYLIECTBUTEIBHBIX  —
PossessiveCaseofnouns
u BHI0-BpEMEHHBIE
(hopmbI

PastSimpleActive/Pass
ive,
Present/PastPerfectActi
ve

peuenmueHblil:
JleKCudecKuil —
SI3BIKOBOM ~ Marepual
ypokoB 1 wu 2
epammamuyeckut.  —
TSt MTOBTOPEHHUS:
IIPUTSKATEIIbHBII
naaex HMEH
CYIIECTBUTENBHBIX —
PossessiveCaseofnou
NS ¥ BUJIO-BPEMEHHBIE
(dhopMBI
PastSimpleActive/Pas
sive,
Present/PastPerfectAc
tive

peuenmueHblil:
JNleKcuyecKkull —
SI3BIKOBOM Marepuan
ypokoB 1 u 2
epammamuieckut. —
IJIS MIOBTOPEHMUS:
[IPUTSKATEIIbHBII
naaex UMEH
CYIIECTBUTEIbHBIX —
PossessiveCaseofno
uns " BHJIO-
BpEMCEHHBIE (DOPMEI
PastSimpleActive/P
assive,
Present/PastPerfect
Active

npUOOIICHUS K
MUPOBOH U
OTE4YECTBEHHOMN
KyIbTYypE;
(hopmupoBanue
MPEICTABICHUS O
KyJIbTYpPHOM
JOCTOSIHUHT
AHTJIOA3BIYHBIX
CTpaH M BOCIIUTAHHE
YBaXKHUTEIBLHOTO
OTHOILICHHS K HEMY;
BOCIIMTAHHE YyBCTBA
TOPJOCTH 3a
JOCTHKEHHS U
yCHEXHU CBOEH
CTpaHbI B 001aCTH
M300pa3UTENEHOTO
HCKYCCTBA,
¢dopmupoBanue y
yUaIuxcs
OCO3HaHHMs
3HAYUTEIBHOCTH
BKiaga Poccuu B
MHPOBYIO KYJIbTYpY
(1a mpumepe
My3€€eB, rajepen,
BBIJIAIOLINXCS
JKUBOTIVCIICB);
(hopmupoBanue
MOTPEOHOCTH U
CIIOCOOHOCTH
pacckasbiBaTh O
KyJIbTYPHOM
HacJIeIuyu Halen
CTpaHbl CBOUM
3apyOeKHBIM
CBEPCTHUKAM;
(dhopmupoBanue
HOHUMAaHHMS
BIIMSTHUS COLIMyMa (B
YaCTHOCTH
yBIICUEHHE
MOJIOABIMH JIFOJIbMH




BEJIUKHX PYCCKHX TaKUM BUJIOM
XYAOXKHUKOB U3 KOJUICKIUH yﬂI/I‘IHOrO
T'ocynapcTBenHoOI HCKYCCTBa, KaK
TperbsakoBckoii ranepen (V. rpadduTH) Ha
Surikov, V. Borovikovsky, COCTOSIHHE
V. Vereshchagin, I OKpYyXaromien
Kramskoy, M. Vrubel, M. cpensl A
Chagall, etc.); BOCIIUTaHHE
LEHHOCTHOTO
67 3HAKOMCTBO c | nexcuueckuii—amural | snexcuueckui —amural| nexcuueckuii - OTHOIIEHHUS K HEW;
Lesson 4. Abstract art | Paseutue ymenuii BBICKA3bIBAaHUAMU amural (hopmupoBanue
... Isit art? ayAMpoBaHus GPUTAHCKHX M AMEPHKAHCKHX TOJIEPAHTHOTO
MOJIPOCTKOB 00 ux OTHOIIICHUA K
OTHOLICHUU K aGCTpaKTHOMy qy;{(()My MHCHHUIO
HCKYCCTBY, MHCHUSAMHU O TOM, (Ha npuMepe
spnsercs  qm - rpaddurn BBICKA3bIBaHUIL
BUIOM HCKYCCTBa WJIM HET, AHTJIOSA3BIYHBIX
3HAKOMCTBO C BBIJAIOLIUMCS CBEPCTHHKOB 00 HX
pycckuM  XynokHHKoM K. OTHOILCHUH K
ManesuueM, a Takke C a6CTPaKTHOMY
uckyccTBoM (ororpaduu B HICKYCCTBY U
CIIA B Hauane XX Beka; rpa(p(bI/ITH);
68 3HAKOMCTBO ¢ | nekcuxo- JIEKCHKO- JIeKCUKO-
Lesson 5. Do we need | Passutue ymennii BBICKa3bIBAHHUSMH rpamMMaTudecKuiiMarep| I'paMMaTUYeCKUiMarte| spammamuyeckuima
the arts in school? TIICHMEHHOU pedn aHIJIOSI3BIYHBIX  TTO/IPOCTKOB | HATHPEeBLIYIIMXYPOKO| PHAIIPEIBIAYIIUXYPO| Mepuainpeobloyuux
00 WX  OTHOIIEHWH K | B; KOB,; YPOKOE,
3aHATHSAM PA3HbIMU BUAAMU (pasoBbleriaronpicria (bpa3031>1ernaronmcrn d)pawebzee/zaeozlbzce
HCKycCTBA B IIKOJE M MX | romom to keep (to keep | aromom to keep (to| raconom to keep (to
BIMSHMM HA TIOBCCAHEBHYIO | sth up, to keep at keep sth up, to keep at| keep sth up, to keep
KU3Hb sth/sb, to keep sb at sth/sh, to keep sb at| at sth/sbh, to keep sb
sth, to keep sb/sth sth, to keep sb/sth| at sth, to keep sb/sth
Llixona uckycems 6 c. | down, to keep sb from | down, to keep sb| down, to keep sb
Kpacnozopckom. (doing) sth, to keep sb | from (doing) sth, to| from (doing) sth, to
off/away fromsth, to | keep sb  off/away| keep sb off/away
keep (on) doing sth). | from sth, to keep (on)| from sth, to keep
doing sth). (on) doing sth).
69 Lesson 6. What Pazsutne ymenuit 3HAKOMCTBOCHCKOTOPBIMEMY | pedeBbledyHKIIHN: peueBbIEQYHKINY: peuesvlepyHKyuU:
museum is worth AMATIOTHIECKOM sesmumranepesmullonnona asking about likes (Do| asking about likes| asking about likes (dbopmuposanue
visiting? peun (the National Gallery, the | you enjoy ...? Are you| (Do you enjoy ...?| (Do you enjoy ...? TIOHMMAHHUSI

Victoria and Albert Museum,
Tate Modern, the Museum of
London, the Garden
Museum),

keen on ...? Don’t you
like 22
isnice/pleasant/exciting
, isn’t it? Do you/D’

Are you keen on ...?
Don’t you like ...? ...
isnice/pleasant/excitin
g, isn’t it? Do you/D’

Are you keen on ...?
Don’t you like ...?

isnice/pleasant/exciti

BKHOCTH 3aHATUH
HCKYCCTBOM B
y4eOHOM Mpoliecce,




oHLINaTEHBIMANHTEPHET-
caiitamuHanmonansHolrane
pernuMyses Ans6epTauBukTo
puH, moHsTHsMu Surrealism,
minimalism, figuration, a
knot garden, a picturesque
garden, Grande dame, Grand
Tour;
3HaKOMCTBOC&HFﬂHﬁCKHMcaﬂ
OMKaKBHUJIOMUCKYCCTBAQ,
HN3BCCTHBIMUIIMYHOCTIMMU,
HUMCHOIIMMHOTHOIICHUCKCAA0

BOMYHCKYCCTBY (Claude
Lorrain, W. Gilpin, B.
Chatto);

3HAKOMCTBOCE)KETOAHOMHALIN
OHAJBHOMBBICTAaBKOHOPHUTAHC

KOM)KHBOITHCH (Art
Everywhere, a  National
Outdoor Exhibition);

3HAKOMCTBOCMHCHHUSAMHUAHTIJI
OA3BIYHBIXIIOAPOCTKOBOMY3€
ﬂX.HOH)IOHaI/IHpe)IHO'-ITeHI/ISIX

you go for ...? Isn’t
this/that ...  great?
Aren’t enjoyable?

Don’t you love ...?),
expressing dislikes
(I’'m afraid) I don’t like
it. I’ve never liked ...,
(I’'m afraid). ... is not
of my favouriteartist. |
(really) hate ... I’'m not
(really) very keen on
... There is nothing |
like less (than ...)
Well, I can’t say it’s
(really) my...).

you go for ...? Isn’t
this/that great?
Aren’t enjoyable?

Don’t you love ...?),
expressing  dislikes
(I'm afraid) I don’t
like it. I’ve never
liked ..., (I’'m afraid).
is not of my
favouriteartist. |
(really) hate .. I'm
not (really) very keen
on ... There is nothing
I like less (than ...)
Well, T can’t say it’s
(really) my...).

ng, isn’t it? Do
you/D’ you go for
.2 Isn’t this/that ...

great? Aren’t
enjoyable?  Don't
you love  ..7),

expressing  dislikes
(I'm afraid) I don’t
like it. I've never
liked (I'm
afraid). ... is not of|
my favouriteartist. |
(really) hate ... I'm
not (really) very
keen on ... There is

nothing 1 like less
(than ...) Well, I
can’t say it’s
(really) my...).

BOOJIACTHHCKYCCTBA
70 Lesson 7. PasBuTne peyesbix 3HAKOMCTBO C HEKOTOPHIMH JIEKCHYECKUH 1 JEeKCHYECKUH U JIEKCHYECKHUHN U
Projectlesson HABBIKOB dakTamMu W3 OKU3HM | TpaMMaTHHecKwii rpaMMaTUYECKMi rpaMMaTUYECKuit
3HAMEHUTOTO pycckoro MaTepHall, yCBOCHHBII | MaTepual, MaTepHanl,
XYIOKHUKA B. Ha TIPEIBIIYIIHX YCBOEHHBIH Ha YCBOEHHBIH Ha
Bepeluarita, TBOPYECTBOM ypOKax. MpEeABIIYIINX YPOKaX. | MPeablayIInX
COBPEMECHHOTO YpOKax.
POCCHUICKOro CKyIbITOpa U
oBenupa J[. Hampakosa,
TBOPYECTBOM HM3BECTHOM
pYCCKOH  XyNOXHMIBI 3.
CepebpskoBO,
HEKOTOPbLIMU CBECACHUAMU O
6pI/ITaHCKI/IX camax n
napkaxg;
71 Lesson 7. Pa3Butue peueBbix
Projectlesson HaBBIKOB
72 3HAKOMCTBO c JIEKCUYECKUH 1 JIEKCUYECKUH U JIEKCUYECKUH U

KonTposbHas padora

KoHTtposb 3HaHwMid,

yMeHI/Iﬁ Y HAaBBIKOB.

BBICKa3bIBAaHHUAIMHU
QHTJIOSI3BIYHBIX TTOIPOCTKOB
00 HCKYCCTBE Tary

rpaMMaTHYECKUI
MaTepHa [HKIIa

rpaMMaTHYeCKHU
Marepual [UKIa

rpaMMaTHYeCKH
MarepHal UK

MHTEpeca K
3aHATHAM
XYAOKECTBCHHBIM
TBOPYECTBOM H
CTPEMIICHUS
BBIPa3UThH ceOs B
Pa3IHYHBIX BUIAX
TBOPUYECKOH
JIeSITeIIbHOCTH;
(dopmupoBaHue
HaBBIKOB
COTPYAHUYECTBA CO
CBEPCTHUKAMU B
00pa3oBaTeIbHON
JeATeIILHOCTH;
(hopmupoBanue
YBAKHUTEIBHOTO
OTHOILICHHUS K
MHEHUIO IPYTHX
JIIOJICH;
(dbopmupoBanue
YBaXKHUTEIBHOTO
OTHOIICHHS K
MHPOBBIM
KyJIbTYPHBIM
LEHHOCTSIM B
obnactn
M300pa3UTEIEHOTO
HCKYCCTBA
AHTJIOA3BIYHBIX
CTPaH U pOAHOMN
CTpaHbl,
(hopmupoBanue
CTpeMJICHUSI K
JTyqmemMy
OCO3HAHHIO
KyJIbTYpBI CBOETO
HapoJa u
TOTOBHOCTH
coJieiicTBOBaTh
03HAaKOMJIEHHIO C
Hel
IIpeJICTaBUTeNIeH
JIpYTHX CTpaH;




(tattooingasbodyart);
3HaKOMCTBO C OTPBIBKOM H3

(dopmupoBanue
CIIOCOOHOCTH U

pacckasa Witches’ TOTOBHOCTH
LoavesbyO. Henry COTPYIHUYATH CO
73 3HAKOMCTBO c JIEKCUYECKUH 1 JIEKCUYECKUH 1 JIEKCUYECKUH U CBEpPCTHUKAMH,
KonTtponnnas pa6ora | Kourpous sHauuil, | oGpasosarensHoii rpaMMaTHYecKHit rpaMMaTUYECKUH rpaMMaTUYECKUIH paboTath B mape;
YMEHHH 1 HABBIKOB. | porpamMmoif 10 M3yHeHHEO MaTepHa [uKIa MaTrepuan 1K1 MaTtepHan IuKiIa (hopmupoBanue
KJIaCCHYCCKOT'O n TOTOBHOCTHU U
COBPEMEHHOTO CIIOCOOHOCTH K
M3006pPa3UTEIHHOTO CaMOCTOSITENIbHOM
HCKyCCTBa B JESITETbHOCTH;
T'ocynapcrBeHHOM
OpmuTaxke (Cankr-
[etrepOypr), oTpbIBKaMU U3
HAYYHO-TIOITYJISIPHBIX
crareii 00  HCKycCTBe,
pemecie, a TaKKe O
CKYJBITYpe Kak 00 OJHOM
u3 BUI0B
N300pa3sUTEIHLHOTO
HCKYCCTBa
74 Correction work. BOCIIMTAHUE
PaGora nan CaMOCTOSITEIIbHOCTH,
— omudKaMu = pasBHTHE
OBCPIICHCTBOBAHU
HenpapuibHble e pquBBIX CHOCOOHOCTH HECTH
rJ1aroJibl HAaBBIKOB. HHI[HBHHyaHLHyIO
OTBETCTBEHHOCTb 32
BBIITOJTHCHHE
3aJaHusl,
MPUHUMATH CBOU
COOCTBEHHBIE
pelieHus;
UNIT 7. ARE WE OVERDEPENDENT ON TECHNOLOGY?
76 MOYYHTBIIPECTABIEHAEOB NPOOYKMUGHDLIL: nPOOYKMuUGHbIIL . nPOOYKMueHbwIlL .
KJIaJIeBBIAIONINX CAYIEHBIX JleKCUuecKuli— HOBBIA: | JleKcuyecKuii— HOBBIU: | JleKcuyecKuti— chopMHUpPOBATH
Lesson 1. Scientific CoBepueHCTBOBAH | ppasypechepbmayku(Louis considerable, instance | considerable, instance| HoBbIi: YyBCTBO
discoveries that ¢ JICKCHICCKIX Pasteur, AlexanderFleming, | (for instance), to (for instance), to considerable, [aTPHOTH3MA,

developed the modern
world

HaBbIKOB 'OBOPCHUA

WilliamGilbert, André-
MarieAmpere,
MichaelFaraday,
MarieandPierreCurie,
HenriBecquerel,

ErnestRutherford,

investigate, power,
precise, a satellite, a
sequence, a triumph;
epamMmamuieckuti —
llﬂﬂHOBTOpeHI/lﬂ:
Passive Voice;

investigate, power,
precise, a satellite, a
sequence, a triumph;
epaMMamuquKmZ -
llJ'ISIl'lOBTOpeHI/IH:
Passive Voice;

instance (for
instance), to
investigate, power,
precise, a satellite, a
sequence, a triumph;
2PamMMaAmuyeckKuti —

IIOMOYb OCO3HATH
BKJ1ag Poccun B
MHUPOBYIO HayKy, B
OCBOEHHE KOCMOCa,
chopMHpOBATH




EnricoFermi, AlanTuring,
GottfriedLeibniz,
GeorgeBoole, IsaacNewton,
KonstantinTsiolkovsky,
SergeyKorolev);
H03HaKOMI/ITBC5{C(1)aKTaMI/IK

YIBTYPBI (antibiotics,
penicillin, vaccination,
binarynumeralsystem,  X-
ray),

otpeiBKOMU3KHUTHGIiantsof
Science
(ExploringthePastseriesby
MarshallCavendishCorporat
ion),
cocrarséiExplanationRe-
explainedbyR. N.
Goldstein,
COIOCTABJIATHPEATMUCTPAH
I/I3y'-IaCMOF0$[3I:IKaI/Ip0}1HOI71
CTpaHBI,

peuenmueHblil.
aexkcudeckuti— to
acquire, to charge,
groundbreaking,
inevitably, a physician,
X-rays

PeuenmueHblii.
nexcudeckuti— 10
acquire, to charge,
groundbreaking,
inevitably, a
physician, X-rays

Z[H}IHOBTOpeHI/I}I:
Passive Voice;
PeuenmueHblii.
nexcuyeckuti— 10
acquire, to charge,
groundbreaking,
inevitably, a
physician, X-rays

77

Lesson 2. Gadgets you
can’t live without

Pazsutne
JICKCUYECKUX
YMEHHUH

MOJIyYUTh IIPEJACTABIIEHUE O
TEXHOJOTHYCCKHUX
HOBHHKaxX W HUX BIHAIHHUC Ha
JKH3Hb JIIOACH,
IIO3HAaKOMHUTLCA C
OTPBIBKOM nu3 KHUTH
NotesfromaBigCountrybyB.
Bryson

nexcuyeckuti— disposal
(at sb’s disposal), a
dozen, a gadget, a
knife, luxury, a must-
have, to sharpen, to
store;
epammamuyeckuti—
VTS TIOBTOPEHHUSL:
HeonpeeneHHas
(dopma riarosa B
byHKIUH
00CTOSITELCTBA LIEIH;
¢dopma Ving B
GbyHKIIH
OTIpEIeTICHUST;
KOHCTPYKIIHS
usedtodo,
KOHCTPYKIIHS
tobe/getusedtodoing;
CJII0BOOOpa3oBaHue —
CJIOBOCIIOXKEHUE;
peuenmueHuliil:
nexcuveckuti — abill,
tocapture, agizmo

JNeKCUYeCKUli—
disposal (at sb’s
disposal), a dozen, a
gadget, a knife,
luxury, a must-have,
to sharpen, to store;
2PaMMamuyecKuti—
JUTA TIOBTOPECHUS .
HeonpeaenEHHas
¢opma rinarosa B
GbyHKIHN
00CcTOSITENHCTRA
ueny; popma Ving B
¢GbyHKIHN
OIIpeIeIICHS;
KOHCTPYKIIHS
usedtodo,
KOHCTPYKIIHS
tobe/getusedtodoing;
CJI0BOOOpa30BaHHE —
CJIOBOCJIOKEHHE;
peuenmueHblil:
aexcuuecku — abill,
tocapture, agizmo

JIeKCUYeCcKuti—
disposal (at sb’s
disposal), a dozen, a
gadget, a knife,
luxury, a must-have,
to sharpen, to store;
epammamuyeckui—
JJIA TIOBTOPECHUS:
HeonpeaenéHHas
(dbopma rinarosa B
GbyHKIHN
00CcTOsTENHCTBA
uenu; popma Ving B
GbyHKIHN
OTIpEeICIICHUS;
KOHCTPYKIIHS
usedtodo,
KOHCTPYKIIHS
tobe/getusedtodoing
; CIIOBOOOpa3oBaHue
— CJIOBOCJIO)KEHUE;
peuenmueHblil:
aexcuyeckuti — abill,
tocapture, agizmo

MHPOBO33pPEHHE,
COOTBETCTBYIOIIIEE
COBPEMEHHOMY
YPOBHIO Pa3BHUTHS
HayKH 1
00IIIECTBEHHOMI
NPaKTHUKH,
OCHOBaHHOE Ha
JMajore KyJibTyp;
c(hopMHUpPOBATH
OTBETCTBEHHOE
OTHOIICHHE K
UCIIOJIb30BAaHHIO
TEXHOJIOTUYECKUX
HOBHHOK;
chopMHpOBATH
MHPOBO33pCHHUE,
COOTBETCTBYIOLICE
COBPEMEHHOMY
YPOBHIO pa3BUTHUS
HayKH, TOJIEPaHTHOE
CO3HaHHUE U
NOBe/IeHHE B
HOJIMKYJIbTYPHOM
MHpE, TOTOBHOCTb 1
CIIOCOOHOCTD BECTH
JHAJIOT C IPYTUMH
JFOJIEMU;
chopMHUpOBATH
OTBETCTBEHHOE
OTHOLIEHHE K
(uzngeckomy u
MICUXOJIOTHYECKOMY
3/I0POBBIO, KaK
COOCTBEHHOMY, TaK
U ApYTUX JIOJen; —
(opmupoBanue
CTpeMJIEHHS K
CaMOCOBEPILEHCTBO
BaHHMIO B
o0Opa3zoBaTenpHON
obnactn
«HOCTpaHHBII
A3BIK», Pa3BUTHE
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Lesson 3. What is a
misconception?

Pa3Butne ymenuit
YTEHHUS U
TOBOPEHHS

MO3HAKOMUTBECA C (haKTOM
KYJIBTYPBI
thefourthdimension,
OTPBIBKOM M3  pOMaHa
TheTimeMachinebyH.  G.

Wells, OTPBIBKOM W3
pacckasa IntheTubebyE. E.
Benson, H3BJIEKATh
COLIMOKYJIBTYPHYIO
nHpopmarmo u3
XYJ0KECTBEHHOTO
MIPOU3BE/ICHUS;

npOOyKmueHwlil:
2PAMMAMUYeCKULL —
JUISL TOBTOPEHHS:
HUHBEPCHS;
MOTYMHHUTEIbHBIE
COIO3BI 1
COCJTMHUTEIbHBIE
Hapeuus B
YCTYIHTEIBHBIX 1
TIPOTUBHUTEIBHBIX
TIPUATOYHBIX
MIPEATOKEHUSIX;
cyhdukcanbHbIH
crocod
CII0BOOOpA30BaHUS
UMEH
CYIIECTBUTEIBHBIX;
ornpeenEHHbIH
ApTHKIb C UMEHAMHU
TIpUJIaraTeJIbHBIMI
IU1st 0003HAUCHUS
a0CTpPaKTHBIX
MOHATUH (B KHUTEe
IUTSL YTCHNS);

nPOOYKMUGHBLIL:
epammamudecKu —
JUTS IOBTOPEHUS:
HWHBEPCHS;

IO TIMHUTEIIHHEIC
COFO3BI H
COCIMHUTEIIBHBIC
Hapeyus B
YCTYIHUTENBHBIX U
MPOTHUBUTEIBHBIX
MIPUJATOYHBIX
MIPEUIOKEHUSX;
cyppukcanbHbINH
croco6b
CIIOBOOOpa30BaHUs
UMEH
CYIIECTBUTEIHHBIX;
onpenenEHHbIN
apTUKJIb C IMCHAMH
npuIaraTeIbHbBIMH
JUIs1 0003HAYCHUS
a0CTPaKTHBIX
HOHATHH (B KHUTE
JUTSL YTCHMS);

nPOOYKMUGHBLIL:
epammamudecKuil
— JI715 TIOBTOPEHMUS:
WHBEPCHS;

IO TIMHUTEIIHHEIC
COIO3BI U
COCIMHUTEIIHHEIC
Hapeyus B
YCTYIHUTENBHBIX U
MPOTHBUTEIBHBIX
MPUIATOYHBIX
MIPEIOKEHUSX;
cypdukcanbHbIN
croco6
CII0BOOOpa30BaHU
51 UMEH
CYIIECTBUTEIBHBIX
; OTpeIeAEHHBIN
APTHUKIIb C
HMCHaMHU
npuIaraTeIbHbBIMH
JUIst 0003HAYEHUS
a0CTpaKTHBIX
MOHATHH (B KHHTE

peuenmugHblii: peuenmueHwlil: JUISL YTCHUSL);
neKcudecKuii — JIeKCUYeCKUtl — peuenmuenwlil:
adimension. adimension. JIeKCUYeCKutl —
adimension.
79 MOJIYYHTh MPEICTABIEHHE O > nPOOyKmuenbliL: I HPOOYKMUGHDBLIL: I RPOOYKMUGHBLIL:
TOM, KaK COBPEMEHHbIE 2pammamuyecKkuti — SPAMMAMUYECKUL — | 2PAMMAMUYecKull

Lesson 4. Does
technology have side
effects?

Pa3BuTne ymeHuit
ayJIUpOBaHUsA

TECXHOJIOI'H BIIUSAOT Ha
JKM3Hb JIIOJEH; OCO3HATH
POJIb KOMITBIOTEPA B KU3HU
IIKOJIBHUKOB
BO3pacTa H MOJPOCTKOB);
MO3HAKOMHUTBLCA OTPBIBKOM
5 K3 KHUTHU
TheUndomesticGoddesshyS
. Kinsella

(Mmanmero

VTS TIOBTOPEHHUSL:
COIO3bI, CITyKallH1e
JUTSI CBSI3H CJIOB B
POCTOM
MIPEIOKCHUH, a
TaK)Ke 4acTen
CJIOKHOTO
npetokenust (either
...or.,both ... and
..., aswellas, sothat u
Ip.); GpazoBsie
IJIaroJibl, yCBOCHHBIE
B OCHOBHOM IIIKOJIC;
peuenmuenwlil:
JNeKCUYeCKUll —

JUTA TIOBTOPECHUS:
COIO3bI, CITyXallnue
JUTSL CBSI3U CIIOB B
TIPOCTOM
MPEUIOKEHUH, a
TaKKe yacTeu
CJI0KHOTO
MIPEUIOKEHUS
(either ... or .., both
...and ..., aswellas,
sothat u np.);
(hpa3oBbIe TIIArOJIBI,
YCBOEHHELIE B
OCHOBHOM IIIKOJIC;
peuenmueHblil:

— JJIs1 HOBTOpeHI/IH:
COIO3bI, CITyXAallHue
JUUISL CBSI3U CJIOB B
POCTOM
MIPEUIOKECHUH, a
TaKKe yacTen
CJI03KHOT'O
MPEI0KESHUS
(either ... or ..,
both ... and ...,
aswellas, sothat u
Ip.); bpa3oBbie
IJ1arosl,
YCBOCHHEBIE B
OCHOBHOM IIIKOJIC;

COOCTBEHHOU
peyeBoil KyJIbTYpHI B
IeJIOM, JIydIiIee
OCO3HaHHE
BO3MOXKHOCTEMN
camopea3anun
CpencTBaMu
WHOCTPAHHOTO
SI3bIKA, Pa3BUTHE
BOJIH,
LEJIEyCTPEMIIEHHOCT
", Kp€aTUBHOCTH,
WHHUIIUATUBHOCTH,
TpyHoIro0us,
TUCTIATUTHHUPOBaHH
0CTH, a TaKKe
YMEHUH IPUHUMATH
CaMOCTOSTCITFHBIE
peIIeHAS U HECTH 32
HHUX
OTBETCTBCHHOCTD.




afingertip, JNeKCU4ecKuil — peuenmueHbliL:
tointerferewith. afingertip, JIeKCUYeCKULL —
tointerferewith. afingertip,
tointerferewith.
80 MOJYYUTh  IPE/ICTABICHUE nPOOYyKMuGHbLiL: HPOOYKMuUGHbLIL: nPOOYKMUGHBLIL:
Lesson 5 Dear Siror | Passutne ymenuit 00  o(HMIMATBHO-IETOBOM neKcuyeckull — s JNeKCUYeCKUl — s JleKcudecKutl — Jjis
Madam ... THCbMEHHOT petn CTHJIE THChMa, HOpPMax MOBTOPEHHUS: MaTepuan| MOBTOPESHHUS: TIOBTOPEHHUSL:
0(1)OpMJ'I€HI/I5[ Oq)I/H_H/IaJ'H)HO' OpEeAbIAYIIUX YPOKOB; MaTepI/IaJ'I MaTepI/IaJ'I
JEJOBOTO  MHCHMA B epammamuueckuti~ | TPEABIIYIIAX YPOKOB;| MPEAbLIYIIHX
AHIVIOSI3BIYHBIX ~ CTpaHax, U1 TIOBTOPEHUSL: epammamuyeckuti— | ypoKoB;
YMETh OPUEHTHPOBATECA B | BONPOCHTEIHHBIE JUTSL TIOBTOPEHUSI: 2pammamuiecKkutl
COBPEMEHHOM MPETIOKEHUS; BOIMPOCHUTEIIBHBIC — JUTsl IOBTOPEHUS:
HOJHKYJIBTYPHOM, peyenmueHblii: MPEATIOKEHHS; BOINPOCHUTEIIBHBIC
TOJHSA3BIYHOM MHUpE, | epammamuyeckutl — PpeuenmueHbliL: MPEATIOKEHHUS;
MO3HAKOMHTBCS ¢ | mms moBTOpEHHS: 2PAMMAMUYECKULl — peuenmugnblil:
OTPBIBKOM u3 CTaTbHu MOJaJIBHBIC I'JIaroJibl JJIISL HOBTOpeHI/IH: epaMMamulteCKmZ -
LookingFiftyYearsAheadby JUTSL BEIPQXKEHHS MOJAJIbHBIE IJ1aroJibl | JUIsl IOBTOPEHMUSL:
M. Rees; BO3MOXHOCTHU UJIH JUISL BBIpAXKEHUSA MOJaJbHBIE IJIar0JIbl
BEPOATHOCTH (B BO3MOKHOCTH HJIH JUTSL BBIPQYKEHHS
KHHTE JI1 YTEHHUs BEPOSITHOCTH (B BO3MOKHOCTH HJIH
KHUTE IS YTEHUSI BEPOSITHOCTH (B
KHUTE JUIsl YTSHUSI
81 Lesson 6. That is just PasBurue ymenui COTIOCTABJIATh peannu HPOOYKMUGHbIIL nPOOYKMUGHDLIL: npOOYyKMUGHbLIL:
what I wanted! AHAIOTHYECKON CTpaH M3yd4aeMoro si3bIKa M | JeKcuueckuti— JleKCUuecKuti— NeKCUYeCKUli—
pean POJIHOM CTpaHbI JINOBTOPEHHUS: JUISITIOBTOPEHUSI: JUISITIOBTOPEHUS:
peuesbiedynxnmmaddin| peueBbiedynkiunaddi| peueBsiedyHkuurad
g things (To start with | ng things (To start ding things (To start
..., Also, And another | with ..., Also, And with ..., Also, And
thing ..., And besides | another thing ..., And | another thing ...,
..., Not only that, but | besides ..., Notonly | And besides ..., Not
..., Oh, I almost forgot | that, but ..., Oh, I only that, but ...,
...), making a decision | almost forgot ...), Oh, I almost forgot
(I’1l take this one, Just | making a decision ...), making a
what I wanted ..., Yes, | (I’ll take this one, Just| decision (I’1l take
that sounds nice); what I wanted ..., this one, Just what |
2pamMmamuyecKkuti— Yes, that sounds wanted ..., Yes, that
JUTSTIOBTOPEHHS nice); sounds nice);
MPSMBIENKOCBEHHBIEBO |  2PAMMAMULECKUTI— 2PAMMAMUYeCKUTi—
TpOCHI JUTSITIOBTOPEHHS: JUISITIOBTOPEHHS:
MPSMBIEUKOCBEHHBIEB | MPSIMBIEUKOCBEHHBIE
OITPOCHI BOITPOCHI
82 O6o0menne TIOJIyYHTh IPEACTABIEHHE 00 nPOOYKMuUGHbLIL: nPOOYKMUGHBLIL: nPOOYKMuGHwliL:
Consolidationlesson | nsygennoro OJIHOM M3 BaXKHeHIIMX JIEKCHYECKHUH 1 JIEKCHYECKHUH 1 JIEKCHYECKHUI U




n300peTeHNit B HCTOPUH rpaMMaTHYeCKui rpaMMaTHYECKHUI rpaMMaTHYECKHUI
YEJIOBEUECTBA; MaTepHall, yCBOCHHBI | MaTepuall, marepuarl,
Ha TPEABIAYIINX YCBOEGHHBII Ha YCBOGHHBIN Ha
ypoKax NPEeABIAYIINX YPOKaxX | MpenbIAyIINX
YpoKax
83 PasBurue pedeBbix H3zoopemamenu
Lesson 7. HaBBIKOB Yomypmuu.
Projectlesson
84 Kontpons 3HaHMi, MO3HAKOMHUTHCS c Martepuall IUKIa Matepua MuKia Marepual HuKiIa
KonTtpoibnas paboTa | yMeHHIi 1 HABBIKOB. 6uorpadueii Hobenesckoro
naypeata y4€HOro-(hu3uKa
OnBapna OmmuiToHa
(EdwardAppleton),
MOJIyYUTh NPEACTaBICHUE O
oHsITHH ionosphere
85 TO3HAKOMUTBCS c MaTepua HUKia MaTepHai LUKIa MaTepua LUKa
KonTpoabHas pa6ora | KouTposs 3HaHHIA, OTPHIBKOM W3  paccKasa
YMEHUH M HaBBIKOB. | AslightinconveniencebyB.
Bryson;
86 Correction work.
PaGora nag
ommnéKamMu
UNIT 8. MY COUNTRY ON THE WORLD CULTURAL MAP
87 [I03HAKOMHUTBCSCIOCTIKEH HPOOYKMUGHBLIL: HPOOYKMUBHBLIL. RPOOYKMUGHDLIL. OCBanBaTh LIECHHOCTH
Lesson 1. What is your | CoBepuIeHCTBOBAHH | ysqMuBOGIACTHKYIBTYDBICT nexcuyeckuii— COUrse | Jexcuueckuti— COUrSe | nexcuyeckuii— KyJIBTYpBI CTpaH

country’s contribution
to world culture?

€ JICKCUYCCKHUX
HaBbIKOB 'OBOPCHUA

PaHU3y4aeMOTOMHOCTPAHHO
rosi3pika (BennkoOpuTanu,

CLIA)
uapyruxcrpanEBpornst
(Aramus, Tepmanmst),

peaJ'II/IHMI/II/ICbaKTaMI/II/IHOSISBI

YHOUKYJIBTYpPBI
(theAlbertHall,
theRoyalFestivalHall,
theBritishinvasion,

theNewWaveofBritishHeav

yMetal,
LedZeppelin,
theRollingStones,
DeepPurple,
theRenaissance),

theBeatles,

(in the ~ of), entire,
immeasurable,
immensely, invaluable,
majestic, notable,
profound, to regard, to
witness;

(in the ~ of), entire,
immeasurable,
immensely,
invaluable, majestic,
notable, profound, to
regard, to witness;

course (in the ~ of),
entire,
immeasurable,
immensely,
invaluable, majestic,
notable, profound,

pamMMamuyecKuti— epammamuueckuti— | to regard, to
JUIATIOBTOPCHUS . JJIIIOBTOPCHMSL: Witness;

Present Simple Active,| Present Simple|  epammamuueckuii
Present Simple| Active, Present| — mnsanmoBTOpeHUS:
Passive, Present| Simple Passive,| Present Simple
Progressive,  Present| Present Progressive,| Active, Present
Perfect Active, Present| Present Perfect| Simple Passive,

Perfect Passive, Past| Active, Present| Present Progressive,
Simple Active, Past| Perfect Passive, Past| Present Perfect
Simple Passive. Simple Active, Past| Active, Present

U3y4aeMOoro
MHOCTPaHHOTO
S3bIKa
(BenukoOpuranum,
CHIA) u npyrux
ctpad EBponsl
(Utanus,
I'epmanus),
OCO3HATh UX BKJIAJ B
MHPOBYIO KyJIbTYpY;
chopMHpOBATH
YYBCTBO FOPJOCTH
3a cBoro Ponuny,
ropAoCTH 3a €€
JOCTHKEHHS U




BBIJAOIMTUMHACIAINYHOCTIAMU
,E[@SITCJ'IBHOCTBKOTOPLIXI/IMee
TGOHLLHOGBJ'II/ISIHI/IeHapaSBI/IT
HEMUPOBONKYIBTYPBI
(theUK:
WilliamShakespeare,
DanielDefoe,
CharlesDickens,
ConanDoyle, JaneAusten,
JeromeK. Jerome,
JohnLennon; theUSA:
EdgarAllenPoe,
OwenWister, MarkTwain,
ErnestHemingway,
RayBradbury, ElvisPresley;
Italy: Michelangelo,
LeonardodaVinci, Raphael,
Giotto, Titian, Machiavelli,
Rossini, Verdi, Puccini,
Horace, Ovid, Virgil,

Dante, Petrarch,
BernardoBertolucciandFede
ricoFellini; Germany:
Goethe, Schiller,

theGrimmBrothers,
Beethoven, Bach, A. Diirer,
Kant, Hegel,
MarxandNietzsche);
pacMpATHIPEICTaABIEHUEO
GorarcTBeKynbTypbIPoccHn
(SaintPetersburg:
theHermitage,
RussianMuseum; Moscow:
theTretyakovGallery)
OOOCTHKCHUAXBBIIAOIIUXC
HpOCCHHHHBKHaﬂCpOHHOﬁCT
PaHBIBMUPOBYIOKYIBTYPY
(LeoTolstoy,
FyodorDostoyevsky,
AntonChekhov,
AlexanderPushkin,
PyotrTchaikovsky,
SergeyRachmaninoff,
AlfredSchnittke,

Bknao Yomypmuu ¢
MUPOGYIO KYNbIMYPY.

Simple Passive.

Perfect Passive, Past
Simple Active, Past
Simple Passive.

yCIIeXH, OKa3aBIIUC
BJIMSIHUC Ha
pa3BUTHE MUPOBOI
KYJIBTYPHI;
CTPEMUTHCS K
JTyqIemMy
0CO3HAHHIO
IOCTHIKEHUI CBOETO
Hapoza B 0biactu
KYJIBTYPHI,
COJIEUCTBOBATh
03HAKOMIJICHHIO C
HUMHU
npeacTaBUTeNeH
JIPYTUX CTpaH;
chopMHpOBATH
HaBBIKA
COTPYAHUYECTBA CO
CBEPCTHUKAMH B
yueOHOIt 1e
OCIIMThIBATh
TOJICPAaHTHOE
CO3HAHUEC U
IIOBCICHUEC B
MOJIMKYJIBTYPHOM
MHpE; OCBaUBaTh
[EHHOCTHU KYJIBTYPHI
CTpaH U3y4aeMOro
SI3BIKA U
3HAKOMHTECS C
0COOCHHOCTSIMHU
KYJIETYPHOT'O 10CyTa
OpUTAHCKUX H
aMEPUKAHCKUX
MOJIPOCTKOB;
COZIeICTBOBATh
03HAKOMJICHUIO
npeaCcTaBUTeNeH
JPYTUX CTPaH C
ECHHOCTSMU
KYJIETYPBI POJTHOM
CTpaHbI, a TAKXKE C
YBIICYEHUSIMHA
POCCUHCKHIX




SergeyProkofiev);
MT03HAKOMUTBCSICOTPBIBKAM
HU3IYOIHLIUCTHYECKUXTEKC
TOBOBKJIaJIEBMHPOBYIOKY b
Typypa3IHIHbIXCTPAaHMUPA;
[IOHUMATbKAaKUCLIEHHOCTUM
aTepUaNbHOUUTYXOBHOUKY
JIBTYPBIITHUPOKOU3BECTHBIUS
BILIFOTCAIPEAMETOMHAIIIOH

IBHOMTOp0CTH;
OpPHUCHTUPOBATLCABAYTCHTHU
YHBIXNPOOYKMUBHBIIL
JIEKCHYECKHUI - (an)
aspiration, astonishing,
tocaptivate, tohesitate,
toidentify, lifecalling,
anoutlet, tostrive,
toundergo;
I‘paMMaTI/I‘-IeCKI/Iﬁ —
JUIITIOBTOPCHU S .

MIpUYacTHe: Participlel,

Participlell; peyenmuenouii:
JISKCUYECKU N -
anauditiontexcraxpa3nuaHo
H(YHKIMOHATBHOHATIPABIT
CHHOCTH;
YMEThpPacCcKa3bIBATHOBKIA]
€pOJHONCTPAaHBIBMUPOBYIO

88

Lesson 2. What are
your cultural
activities and
hobbies?

PazButue
JIEKCHYECKHUX
YMEHHH

KyIbTYpY,

TIO3HAKOMUTLCIACYBJICUCHUS
MI/IGpI/ITaHCKI/IXI/IaMepI/IKaHC
KHXIO/IPOCTKOBBOOJIACTHKY
netypel (theatre, musicals,
ballet classes, writing for
teen magazines,
filmmaking, playing the
guitar, learning foreign
languages);

TMO3HAKOMHUTBHCACITYIITUMUO
Opa3LaMUHHOS3BIYHONKYITb
typer  (Twelfth Night by
William Shakespeare, The
Phantom of the Opera by A.
Lloyd Webber, The Smile

nPOOYKMUBHDBILIL:
JeKcH4eckuii — (an)
aspiration, astonishing,
to captivate, to
hesitate, to identify,
life calling, an outlet,
to strive, to undergo;
FpaMMaTI/I‘IECKI/Iﬁ —
JITOBTOPEHU S :
npudacrue: Participle
I, Participle II;
peyenmueHblil:
JIGKCUYECKHUI — an
audition

NnPOOYKMUBHDIIL:
JIEKCUYECKHii — (an)
aspiration,

astonishing, to
captivate, to hesitate,
to identify, life
calling, an outlet, to
strive, to undergo;
rpaMMaTH4ecKuil —
ﬂHHHOBTOpeHHH:
npuyactue: Participle
I, Participle II;
peyenmusHbllL:
JIEKCUYECKui — an
audition

NPOOYKMUBHDIIL:
JeKcHYIecKuii — (an)
aspiration,

astonishing, to
captivate, to
hesitate, to identify,
life calling, an
outlet, to strive, to
undergo;
FpaMNHHquCKHﬁ-—
ﬂHHHOBTOpCHHH:
MpUYacTue:
Participle I,
Participle II;
peyenmusHbliL.
JIEKCUYECKUH — an

MOAPOCTKOB M UX
TBOPYECTBOM B
cdepe KyabTypsl U
HCKYCCTBA;
ATEIHFHOCTH;
chopMHpOBATH
OCHOBHEIE
TPEICTaBJICHHUS O
KYJIETYPHOM
nocrosinud Pocecun
B 00nacTu
JUTEpaTypHl (Ha
npumepe
TBOpYecTBa AHTOHA
Yexosa u JIpBa
Touctoro);
chopMHpOBATH
mpecTaBIeHUE 00
ACTETUICCKUX
uaeanax u
LEHHOCTSIX,
YBaKHTEJILHOE
OTHOIIEHHE K
MHUPOBBIM
KYJIbTYPHBIM
[ECHHOCTSM B
obmacTi
JIATEPaTypHI (Ha
npuMepe
TBOpYECTBA
xepoma [IpBuia
Conunmxepa);
chopMHpOBATH
OCHOBHbIE
MPEACTaBICHUS O
KyJIbTYPHOM
JocrosHuu Poccun
B 00JIACTH MY3BIKH U
TeaTpaisbHOTO
HCKyccTBa (Ha
npumepe
TBOpuecTna 1. U.
Yaitkosckoro u K.
C.




by R. Bradbury);
CTPEMHUTBCIKITYYIIEMYOCO3
HaHHUIOIOCTIKECHUHCBOCTOH
apo1aBOOIACTUKYIIBTYPHI,
COJICHCTBOBATHO3HAKOMIICH
HIOCHUMUIIPEICTABUTEIICHT
pyruxcrpan (Russia's
Bolshoi Ballet Academy,
Anna Karenina, War and
Peace by L. Tolstoy);
COTIOCTABIIATHPCATHHCTPAH
HU3y4aeMOT0sI3bIKaupOTHOMC
TpaHHI,

OpUEHTUPOBATHCSIBAYTEHTU
YHBIXTEKCTaXPa3IHIHON(Y
HKIUOHAJTbHOHAIPABICHH
OCTH

audition

89 T103HAKOMHUTBCSCOTPHIBKAMH nPOOYKMUGHbLI: HPOOYKMUGHbLIL: nPOOYKMUGHBLIL:
U3MYONUIMCTHIECKUXIIPOU3B | JeKcuuecKuti— JeKCUYeCKUli— JIeKCUYeCcKuti—
Lesson 3. The wisdom | Passutne ymennii esieHHi MAaTepHATIPEABIAYIIAX | MATEPHATIPEIbIAYIIM | MATEPHATIPEIbIIYIL
of Anton Chekhov HTCHIA 1 (TheWisdomofAntonChekhov | ypokos; XYPOKOB; HXyPOKOB;
TOBOPCHIA byWalterG. Moss, | epammamuyeckuii— pAMMAMUUECKUti— | SPAMMAMUYECKUTi—
74 P P
anextractfromthebiographyof | mnamosropenms: JUISITIOBTOPEHHS: JUISITIOBTOPEHHS:
J. D. SalingerwrittenbyW. | cropoo6pazosanue: cloBoOOpasoBaHue: | CI0BOOOpa3oBaHHUE:
Maxwell, cybdukcsicymiecTute | CYPPUKCHICYIECTBUT | CY(H(HUKCHICYIIECTB
anextractfromthearticleTolsto | mpupix (-acy/-cy, - enbHEIX (-acy/-Cy, - | wurenbHeIx (-acy/-
yInspirationforTodaybyA. D. | age, -ance/-ence, -dom,| age, -ance/-ence, - cy, -age, -ance/-
Kaufman); -ity/-ty, -ing, -ness, - | dom, -ity/-ty, -ing, - | ence, -dom, -ity/-ty,
Pacro3HaBaTbKYJIBTYPOJIOTHY | sjon, -tion, -th); ness, -sion, -tion, -th); | -ing, -ness, -sion, -
CCKMI(OHTYOIMIMCTHYECKHX | penorn: like, unlike, | mpemmoru: like, tion, -th); mpemmoru:
TPOM3BE/ICHUAMUIBICKATLCON | 3s: peyenmueHblil: unlike, as; like, unlike, as;
HOKYJBTYPHYIOMHDOPMAIHIO | 1o cyyeckuii— peuenmueHblii: peuenmueHulii:
U3HUX, compassion, shameful, | zexcuueckuii— NeKCUYECKUTI—
wisdom. compassion, compassion,
shameful, wisdom. shameful, wisdom.
90 Lesson 4. Where to go | Pa3Burtue ymeHuit CTPEMHTBCAKITYYIIEMYOCO3 NPOOYKMUGHBLIL: NPOOYKMUGHDBIIL: NPOOYKMUGHDBIIL:
and what to see aynupoBaHUs HaHUIOOCTH)KEHUHCBOETOH JIEKCUYIECKHIA U JIEKCUYECKUH K JIEKCUYECKHUH B
apoIaBOOJIACTHKYIBTYPHI, rpaMMaTHYeCKUH rpaMMaTHYeCcKui rpaMMaTHYecKui
COZIEIiCTBOBATLO3HAKOMIIEH MaTepua Marepua Martepuan
WIOCHUMHMIIPEICTAaBUTEIICH T MPEABbIIYLIINX YPOKOB NPEOBIAYIIUX YPOKOB | IMPEABIAYIIAX
pyruxcrpaH (Pyotr YPOKOB

Konstantin
Valery

Tchaikovsky,
Stanislavsky,

CraHHCIaBCKOTO),
00 3CTETHYECKUX
uaeanax u
LIEHHOCTX,
YBaKHUTEIHHOE
OTHOILIEHHE K
MHPOBBIM
KyJIbTYPHBIM
LIEHHOCTSM B
00J1acTH MY3BIKH,
JKUBOITUCH, TE€ATPa,
JIUTEPATYPHhI; BECTH
JTIAJIOT C APYTUMH
JIFOIbMH, TOCTUIaTh
B HEM
B3aUMOIIOHUMAHU,
HAXOIUThH O0IIIe
LEead U
COTPYIHHYATH IS
HX JTOCTHKEHUS,
OPHUCHTUPOBATHCS B
COBPEMECHHOM
MOJIMKYJIbTYPHOM
MHPE; CTPEMHTBCS K
JyYIIeMy
OCO3HAHUIO
KyJIbTYPHBIX
LIEHHOCTEN CBOEro
Hapo/a, a TaAK¥Ke
COIAENCTBOBATD
O03HAKOMJIEHHIO C
HUMH
IIpeJICTaBUTeNIeH
JPYTUX CTPaH,
OPHCHTHUPOBATHCS B
COBPEMECHHOM
MOJUKYJIbTYPHOM
MHUpE, OCBaNBaTh
LIEHHOCTHU KYJIbTYPHI
CTpaH U3y4aeMOro
WHOCTPAHHOTO
SI3bIKA, CBSI3aHHEIE C
H3ydeHHEM




Gergiev, Mariinsky
Orchestra);

H03HaKOMI/ITBCHCpeaIII/I$IMI/II/I
(haKTaMUHHOSI3BIYHOUKYIIBT
yper  (The Mousetrap by
Agatha Christie, the
Glastonbury  Festival of
Contemporary  Performing
Arts, Tate Britain, the
exhibition Leonardo da
Vinci: Painter at the Court
of Milan in London,
Venezia — the Show at
Teatro San Gallo in
Venice);

91 CTPEMUTBCS K JIydIIEMY NPOOYKMUGHbLIL: nPOOYKMUGHYLIL: NPOOYKMUGHbLIL:
OCO3HAHMIO  pealuil ¥ | JIEKCHYECKHH 1 JIEKCUYECKUH 1 JICKCUYECKUI U
Lesson 5. Paspurne ylt’[eH“ﬁ (GaKTOB POIHOM KyJIbTYpPBI rpaMMaTHIECKHI rpaMMaTUYeCKHA rpaMMaTUYECKHIA
Afantasticperformanc | MHCBMEHHOW pedn | (theBolshoiTheatreinMosco | matepuan MaTepHan MaTepHan
e W); TmepemaBaTh  pCATHH MPEIBILIYIIHX YPOKOB MPEIBIAYIINX YPOKOB | IMPEIbIAYIINX
ponHOH KyJbTYpBI YPOKOB
CpelCcTBaMH  aHTJIMICKOT0
A3bIKa, YMETh pacCKa3bIBaTh
00 M3BECTHBIX TeaTpaJIbHBIX
MPE/ICTABIEHUAX U JIPYTHX
COOBITHSIX B KYJIBTYPHOMR
J)KU3HU ~ POJHOM  CTpaHsbl
(TheNutcrackerbyP.I.
Tchaikovsky);

92 M03HAKOMHUTLCSCIEHHOCTAM npPOOyKMueHbLIL: RPOOYKMUBHDBLIL: NPOOYKMIUGHDLIL:
Lesson 6. Explore the | Passutne ymennit UKYJIbTYPHICTPAHU3YYaeEMOT JIEKCHYECKUIMUTpamMMaT| JIEKCHYECKUHUrpamma| JeKCUYeCKUIurpam
world with cultural AMATIOTHYECKOH OMHOCTPAHHOTOSI3bIKA, uyecKuitMaTepuanmpes| THUECKHHMATEpHaINp| MaTHYecKHiiMaTepu
tours! pen cpeanusIMUU(aKTaMUUHOSI3 BITYIIHXYPOKOB; €IBIAYIIINXYPOKOB; AIIPEIBIAYIIUXYPO

praHolKyeTYpsl  (the UK: peuesbiedynkmumaki | pedeBsieyHkimumak| xos;
the house-museums where ng a suggestion (Let’s | ing a suggestion peueBbleyHKIUUM

Charles Dickens was born
(Portsmouth) and  died
(London), Dickens and
London exhibition at the
Museum of London, the
Royal Shakespeare Theatre;
the USA: Metropolitan
Opera in New York, the
Metropolitan Museum of

..., Do you want to ...,
We could ..., Why
don’t we ..., What
about ..., How about
..., Shall I ..., Should
we ...), replying to a
suggestion (Yes. OK.
Right. All right. Good
idea! That sounds

(Let’s ..., Do you
want to ..., We could
..., Why don’t we ...,
What about ..., How
about ..., ShallI ...,
Should we ...),
replying to a
suggestion (Yes. OK.
Right. All right. Good

aking a suggestion
(Let’s ..., Do you
want to ..., We
could ..., Why don’t
we ..., What about
..., How about ...,
Shall I ..., Should
we ...), replying to a
suggestion (Yes.

KyJIbTYPHOT'O

HaCJIe IUs
Pa3IUIHBIX HAPOJIOB
W CTpaH MHpa B
mporecce
KYJIBTYPHOTO
TypHU3Ma;
CTPEMUTHCS K
Ty4HIemMy
OCO3HAHUIO
KYJIBTYPHBIX
LIEHHOCTEH CBOETO
HapoJa, a TaKxKe
COIAENCTBOBATD
03HAKOMJIEHHIO C
HAMU
npeacTaBUTeNeH
IPYTUX CTpaH,
BECTH JIHAJIOT C
JIPYTUMH JIIOJIbMH,
JOCTUTATh B HEM
B3aMMOIIOHUMAHUS,
HaXOJUThb OO0II1e
LN U
COTPYIIHUYATH JIS
HX JIOCTYDKEHUS, —
(hopmupoBanue
TOTOBHOCTH U
CIIOCOOHOCTH K
CaMOCTOSITCIIBHOM,
TBOPUYECKOH U
OTBETCTBEHHOM
JIESITEILHOCTH;
pa3BHUTHE TaKUX
Ka4yecTB, KaK
LEJIeyCTPEMIIEHHOCT
1)7
JUCUUIUIMHUPOBAHH
OCTb, yMEHHE
NPUHUMATH
CaMOCTOSITEIbLHBIE
peLIeHHs U HECTH 3a
HUX




Art, the Museum of Modern
Art);
CTPEMUTBLCAKIYYIIEMYOCO3
HaHUIOKYJIbTYPHBIXIICHHOCT
eliCBOeroHapoa,
aTaK)KeCOZ[efICTBOBaTBO?,Ha
KOMJICHUIOCHUMUIIPEICTaBU
TeNneHApyruxcTpas (Art
Treasures of St Petersburg:
the Kazan Cathedral,
NevskyProspekt, the Peter
and Paul Fortress, the
Hermitage, the Mariinsky
Theatre, the Russian State
Museum, Catherine’s
Palace and the park in
Pushkin);
HaxXOoAUTbBCXOACTBOUPA3JINY
I/IS{BS{BJ‘[GHI/IS{XI/ICOﬁBITI/IHXBp
OJIHOMKYJIbTYPEHKYJIbTypax
CTPAHU3Y4aeMOI'0s3bIKa

good/great. Sure.
Sorry, I can’t. How
about ... instead? I’d
rather (do sth). I’d

prefer to ...), asking for

information on the
telephone

DKcKypcuonnviemyp
bINOHAWENPECHY OTUK

e.

idea! That sounds
good/great. Sure.
Sorry, I can’t. How
about ... instead? I'd
rather (do sth). I'd
prefer to ...), asking
for information on the
telephone

OK. Right. All right.

Good idea! That
sounds good/great.
Sure. Sorry, I can’t.
How about ...
instead? I’d rather
(do sth). I’d prefer
to ...), asking for
information on the
telephone
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Consolidationlesson

O6o0mmeHne
H3Y4EHHOTO

3HAaKOMCTBOCOBCEMHUPHOU3BE
CTHBIMUMY3ECAMHUHUT ATIEPEIMN
(theLouvreinParis,
thePradoMuseuminMadrid,
theAcropolisMuseuminAthen
S,
theMetropolitanMuseumofArt
inNewY orkandtheSmithsonia
ninstituteinWashington);
3HAKOMCTBOCOTHOIIEHHUEM3Ap
yﬁe)KHLIXCBepCTHI/IKOBKTean
AJIbHOMYUCKYCCTBYUKNHOUCK
YCCTBY,
KHU3YUYCHUIOMHOCTPAHHBIXA3bI
KOBUKYJIBTYpPa3IMYHBIXHAPO
J0B;
CUCTEMATHU3AlUACTPAHOBEAUEC
CKOMHUH(POPMAITHOOAHTIION3
LI‘IHBIXCTpaHaX;

JIEKCUYECKUH U
rpaMMaTHYECKUH
MaTepHai IHUKIa

JIEKCUYECKUH U
rpaMMaTHYECKUH
MarepHual 1K1

JIEKCUYECKUH U
rpaMMaTHYeCKUi
Marepual UK

94

Lesson 7.
Projectlesson

Pa3Butue pedyeBbix
HaBBbIKOB

JIEKCUYECKUN U
rpaMMaTHYECKUI
MaTepuall IUKIa

JIEKCUYECKUHN U
rpaMMaTHYeCKHUi
MaTepuall UK

JIEGKCUYECKUH U
rpaMMaTHYECKUI
MaTepuall UK

OTBETCTBEHHOCTb,
OCBOEHHE
LIEHHOCTEH
KYJIBTYPHI CTpaH
HN3ydaeMoro
WHOCTPAHHOTO
sI3bIKA; OCO3HAHHE
HUCTOPHUIECKHUX,
KYJIbTYPHBIX
LIEHHOCTEH CBOETO
HapoJa,
O03HAKOMJIEHHE C
HUMHA
npeacTaBUTeNeH

JIpYTHX CTpaH;
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KonrtpoabHas paéora

Kontpons 3Hanui,
YMEHHMH U HABBIKOB.

IIO3HAKOMUTHCACLICHHOCTAM
HUKYJIbTYPBICTPAHU3Y4aEMOT
OUHOCTPAHHOT' OA3BIKA,
cpeanuaMuri(paKTaMUUHOS3
BIYHOMKYJIBTYPBI
(Edinburgh -
theworld’sfirstUNESCOCit
yofLiterature, Liverpool —
theEuropeanCapitalofCultur
e, WorldCultureDay);
HpeI[CTaBHSITLpeaI[I/II/ICBoeﬁ
CTpaHbICPEACTBAMUAHTIINIC
KOT'OSI3BIKA;

JIEKCUYECKUN U
rpaMMaTHUYECKUI
MaTepHai IUKIa

JIEKCUYECKUHN U
rpaMMaTHYECKHUI
MaTepHual UK

JIEKCUYECKUHN U
rpaMMaTHYECKHUI
MaTepHua IHKIa

96 MO3HAKOMHUTBCACIEHHOCTSIM JIEKCUYECKUH 1 JIEKCUUYECKHUM
Kourposbnas pabora | KoHTponb 3HaHUH, | pkynsTyphICTpaHH3ydaeMor | rpaMMaTHUCCKHA rpaMMaTH4YecKuii JIEKCHYECKUH U
YMEHHH 1 HABBIKOB. | OyyoCTPaHHOTOA3BIKE, MaTepHal LHUKIa MaTepual LUK rpaMMaTH9YeCcKUi

cpeanusIMUN(paKTaMUHHOS3 MaTepHanl HuKiIa
BIYHOMKYJIBTYPHI
(Edinburgh -
theworld’sfirstUNESCOCit
yofLiterature, Liverpool —
theEuropeanCapitalofCultur
e, WorldCultureDay);
MPECTaBIATEPEATMHUCBOEH
CTpaHbICpeACTBAMUAHTIINIC
KOTOS3bIKA,

97 Correction work. JEKCUIECKUH 1 JIEKCUYECKUI U JIEKCUYECKUH U
PaGora nan rpaMMaTHYecKHit IrpaMMaTUYECKUI rpaMMaTUYECKUI
ouMbKamMu Marepuasl IUKIa MaTepHas UK MaTepHas UK

98 CoBepIlIeHCTBOBAHH

HeraBHJ]LHbIe € PCUCBbLIX HAaBbIKOB
TJIAr0JIbI

99 CoBepuIeHCTBOBaHI JIEKCUYECKUI 1 JICKCHYCCKHUH 1 JICKCHYECKHHA 1
O0o6menne € JICKCHKO- rpaMMaTHYEeCKHH rpaMMaTHYeCcKui rpaMMaTH4ecKuit
U3y4EeHHOT0 IPaMMaTHYCCKUX Marepuan yueOHHKa MaTepuall yueOHnKa | MaTepuan ydeOHHKa

HaBBIKOB

100 KouTtpouns 3HaHui, JIEKCHYECKUH U JIEKCUYECKUI 1 JICKCUYECKHUI B

Wrorosas YMEHHH ¥ HABBIKOB. rpaMMaTHYeCcKHit rpaMMaTUYECKUI rpaMMaTHYECKUI

KOHTpo.IbHast pafoTa Marepua ydeOHuKa MaTepual yueOHHKa | Marepuai yuyeOHHKa

101 Correction work.

Pabora Han

omIMOKaMu
102 IlonBenenue JIEKCUYECKUN U JIEKCUYECKUHN U

HTorosblii ypok UTOTOB.

l"paMMaTI/I'leCKI/Iﬁ

rpaMMaTH4ecKuit




Matepnai yueOHHKa | MaTepuan yyeOHHKa |




CnuCcoOK OCHOBHOM JIUTEPATYPHI 1Sl YYUTEJISA

Anrmuiickuii si3bik. 11 kmacc: yue6. mocobue misobmeoOpa3osar. opranusanuii/  B.I1. Ky3osines,
H.M. Jlana, 3.111. [Teperynosa u ap. — M.: IIpocemenue, 2018.

AHrIuickuii s3b1K: pabodas Terpaab st 11k, ob6meodpa3osar. opranmu3anuid/: B.I1. Ky3osnes, H.M.
Jlama, 3.111. TTeperynosa u ap.— M.: [Ipocsemienne, 2019

Anrmuiickuii si3eik: KH. nmus yuwrens k yde6. mist 11ki. obmeoOpa3osar. opranm3anuid / B.II.
Ky3zoBnes, H.M. Jlana.. — M.: IIpocBemienue, 2018.

Aymuonpunoxenne.1l kiacc: ayquONpPHIOKEHHE MO aHTIMHCKOMY SI3bIKY K y4eO. MOCOOHMIO st
obmieoOpaszoBar. opranusanuii/ B.II. Kysosme, H.M. Jlama, D.I. IleperymoBa u ap. — M.:
[Ipocsemenue, 2018.



CnucoK OCHOBHOM JTUTEPATYPHI Il YUYAUXCS

1. Aurnmiickuii 361k, 11 kmacc: yue6. mocobue misodmeodpaszosar. opranusanui/ B.I1. Ky3zosnes, H.M.
Jlana, 3.111. IleperynoBa u ap. — M.: [Ipocsemienue, 2018.



Ilepeyenb UTOroOBBIX (OPM KOHTPOISA

KonrponsHas padora Nel. «There is no place like homey.(Y4eonuk ctp.26-28)
ITpoekt Ne 1. There is no place like home

KonrponsHas pabora Ne2. «Great environmental challenge».(Yuebuuk ctp.52-54)
[Tpoekt Ne2. Great environmental challenge

KontpounbHas padora Ne3. «Getting ready for the future»(Yuebuuxk ctp.74-76)
ITpoekT Ne3. Getting ready for the future

KonrponsHas pabora Ne4, «Is it easy to be young?»(Yuebuuk ctp.97-100)
ITpoekT Ned. |s it easy to be young?

KontpounbHas padora Ne 5. «Do you ever discuss political problems?» (Yue6uuk ctp.124-126)
ITpoext Ne5. Do you ever discuss political problems?

KonrponsHas pabora Ne6. «Art matters!» (Yuebuux crp.151-154)
IIpoekt Ne6. Art matters!

Kontpomnsnas pabora Ne7. «Are we over dependent on technology?» (Y4e6uuk ctp.177-180)
ITpoext Ne7. Are we over dependent on technology?

KontpossHas pabota Ne§. «My country on the world cultural map» (Yue6uuk ctp.204-207)
[TpoexktNe8. My country on the world cultural map

Hrorosas koHTpoJIbHAs paboTa.



Hrorosasi kOHTpOJBLHAs padoTa B 11 ki1acce

3ananue 1
TekcTbl 1 — 6 OTHOCATCS K pa3IuYHBIM pyOprKaM. Y CTAHOBUTE COOTBETCTBHUE KaXKJI0T0 TEKCTa pyOprKam U3
ciucka A — G u 3aHecuTe BepHBIN BapuaHT B Tabnuiy. Kaxxaas pyOpuka COOTBETCTBYET JIUILb OJTHOMY
TCKCTY, IIPH 3TOM CPCIH HUX OJHA JIUIIHSA.
A. ARTICLE ON HIGHER EDUCATION
B. JOBS
C. INFORMAL LETTER TO A TEENAGE MAGAZINE
D. TRAVELLING
E. HEALTH
F. FILM BLURB
G. ADVERTISEMENT FOR A CELLULAR PHONE
1. Hi, CLICK,

We are two friends, Dario and Michele. We sit together at school. We are eleven years old. We live in a
village near Florence. ...
2. Join us for the trip of a lifetime, cycling 400 km across this most beautiful of Caribbean islands. Enjoy the
lush, tropical landscapes, soft, sandy beaches, fine architecture and warm, friendly welcome of Cuba.
3. The Man in the Iron Mask. Leonardo Di Caprio takes on the dual role of the evil Louis XIV and his kind
twin brother in this Hollywood adaptation of the Dumas classic. With Gepardieu, John Malkovich and Jeremy
Irons as the three musketeers, this should be a belter. Sadly, it isn’t.
4. We are looking for new staff to join our friendly dedicated team and have a variety of posts available. You
should have good communication skills, great personality and a strong will.
5. The new Motorola has a built-in digital camera, Multi-media messaging, quality ringtones and
downloadable games. Play more, say more and explore the world with Motorola.
6. The world is changing around us. To stay ahead we need to keep learning. In many cases our careers depend
on it. The Open University has become a leading provider of learning for people who need to develop their
careers.

Texkct 1 2 3 4 5 6

PyOpuxka

3amanue 2

[IpounTaiite TeKCTHI. Y CTaHOBUTE, B Kakux TekcTax A - G MOXKHO HailTh OTBETHI Ha Bompockl 1 — 6. OTBeT Ha
Ka)KI[I)II\/JI BOHpOC MOXXHO HaﬁTH TOJIBKO B OJHOM TCKCTEC. O)II/IH nu3 HpI/IBeI[CHHBIX TEKCTOB HHMHHﬁ. 3aHeCI/ITC
CBOM OTBETHI B TAOIUILY.

SAY WHERE IN LONDON YOU CAN

1. get acquainted with the history of transport (learn how people used to travel);

2. observe evolution of artillery;

3. learn how people lived a few centuries ago;

4. observe stars and planets;

5. see all the Shakespeare’s comedies joined into one show;

6. treatyourselfto a traditional Afternoon Tea.

A. Firepower is the major new attraction in Woolwich, telling the story of artillery. From cannons and mortars
to missile launcher and super gun, the impressive array of equipment makes FIREPOWER London’s most
explosive day out!

B. These buildings define the Greenwich Meridian. The real time ball has fallen punctually at 13.00 every day
since 1833. Flamsteed House contains the original Astronomer Royal’s apartments and Harrison’s famous
marine timekeepers. Free admission.

C. Travel through time and discover the colourful story of London and its famous transport system from 1800
to the present day. Exciting displays of buses, trams, trains, posters, plus touch-screen displays, videos and
working models bring the whole story to life.

D. The Reduced Shakespeare Company has taken over the Criterion Theatre, Picadilly and edited the
Complete Works of Shakespeare into just two hours! This funny production distils all 16 comedies into just
one short extract, while the history plays are performed as a ball game.



E. One of London’s most friendly and charming museums. Displays of English domestic interiors from 1600
to the present day in a series of period rooms. Delightful 18" century alms-house buildings, set in attractive
gardens, reflecting tastes and styles of urban middle classes.

F. Small, unusual and noisy, you’ll find every automatic or self-playing instrument known to humankind, all
played and explained during an hour-and-a-half demonstration and guided tour.

G. Experience a traditional ‘English Cream Tea’ in the Café in the Crypt, St Martin-in-the-Fields. A delicious
homemade scone, with clotted cream and jam, plus two slices of cake accompany your tea or coffee, served in
the 18-th century Crypt of this baroque church in Trafalgar Square.

OtBer 1 2 3 4 5 6

Texkct

3amanue 3
[Tpouwnraiite orpbiBok U3 cratbu «KMAMMAMIA! MusicalHitsvonABBA». B Bomipocax 1-6 o0BeiuTe OTBET @),
b), C), KoTOpBIii BBl cunTaeTe HANOOIIEE BEPHBIM.

... Kathy, the musical star is one of the youngest members of the cast of MAMMA MIA!, the ABBA musical
that has been running in Hamburg since November 2002. Together with around 40 singers, she goes on stage
eight times a week and enraptures the audience with ABBA’s immortal hits. The restless young singer with
the long red hair plays the part of 21-year-old Sophie, who lives on a Greek island with her mother Donna and
wants to find out who her real father is before she marries.

After huge successes in London, Toronto, Melbourne, Los Angeles, New York and San Francisco “MAMMA
MIA!” is now being performed at the Hamburg Operetta House — the first non-English production. The curtain
goes up almost every day to allow the audience to enjoy hits like “Take a Chance on Me”. The positive feel to
the music soon has the audience singing along, and the show finishes with standing ovations every night.
Kathy is thrilled to be a musical star. Every evening she and the rest of the cast sing and dance in front of a
different audience. The people who come to watch the musical expect to be entertained.

Before Kathy got a part in “MAMMA MIA!”, she trained as a musical performer. At the age of 14 she started
singing lessons. She took [art in amateur dramatics, sang with school bands and danced on stage. “The
fascinating thing about musicals is that they are a combination of singing, dancing and acting”, she explains.
The training she did was tough, but she covered all “stage disciplines”. To conclude her studies, Kathy had to
take a one-hour exam.

The way this musical came about is rather unusual. Normally, here is a story first and then the music is
composed and songs written to accompany the plot. In the case of “MAMMA MIA!” it is the other way round.
The songs were already successes before it dawned on anyone to make a musical. Even Bjorn Ulvaeus,
composer of almost all ABBA’s hits, was thrilled to discover he had written the music for a musical he “didn’t
know existed”.

1. Together with around 40 other singers she ... a) they are a combination of singing and acting.
a) sings popular ABBA’s songs. b) they are a combination of singing and playing.
b) dances and sings. c) they are a combination of singing, dancing and
C) goes on stage eight times a week. playing.

2. ... has the audience singing along. 6. The way this musical came about is ...

a) The positive feel to the music... a) rather normal.
b) The interesting plot of the musical... b) rather unusual.
c¢) The perfect play of singers... c) ratherinteresting.

3. Kathy is thrilled ...
a) to sing popular songs.
b) to be a musical star.
C) to go out on the stage.
4. Before Kathy got a part in “MAMMA MIA!”,
she ...
a) worked as a nurse.
b) trained as a musical performer.
¢) studied at school.
5. The fascinating thing about musicals is that ...



3amanue 4

B crnenyromem TekcTe HE0OOXOMMO 3aMOIHUATH MPOITYCKH, 0003HaueHHbIe nudpamu 1 — 6. Bapuant

otBerta (a), b), €), d) ) BIOepuTE U3 MPETOKEHHBIX HUKE U 3AIMIIUTE €r0 B TAOJIHILY.

Time for the parade.Behind the scenes at Warner Brothers Movie World Benjamin and his friends (1)
ready for the daily parade. He (2) the train with the little carriages packed with the theme

park’s cuddly stars through the park. Porky Pig (3) already his position, Sylvester the Cat joins

him. Star rabbit Bugs Bunny (4) the parade in a golden stretch cabriolet. The daily parade with the

stars of the theme park in Bottrop-Kirchhellen (5) always a part of Benjamin’s job. The show (6)
three times a day.

1 a) get Db) gets c) are getting d) got

2 a) droved b) drives c) isdriving d) drive

3 a) has taken up b) took up  c) take up d) takes up

4 a) headb) heads c) is heading d) was heading

5 a)is b) hasbeen c¢)was d) had been

6 a) performs  b) is performed c) performed d) was performed

1 2 3 4 5 6
3aganue 5

HquHTaﬁTe TCKCT. Hpeo6pa3y171Te CJIOBaA, HAIICYaTaHHBIC 3arjlaBHbBIMUA 6y1(BaMI/I Tak, yTOOBI OHU
COOTBCTCTBOBAJIN COJACPIKAHHUIO TCKCTA JICKCHYCCKH U I'PAMMAaTUYCCKU.
BrnnmmreoOpa3oBanHbieBamMucioBaBTa0MUILY.

I always wanted to be a great (1) . I had the SCIENCE

dreams of discovering a new drug that would save the lives of

hundreds of people. Unfortunately | was never very good at (2)

at school and the teacher used to be very CHEMIST
cross with me. After a while | decided | would become an inventor
and design an amazing new (3) which would PRODUCE
become a household name. My parents were encouraging but told
me not to be so (4) . A few weeks later | had a AMBITION
brilliant idea for a pen that would write upside down.
To my (5) a friend of mine pointed out that it DISAPPOINT
was not a new (6) : DISCOVER

1 2 3 4 5 6




